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RECENT LDOA VISITS 

 
Visit to St Mary’s Church, Lichfield, Sat 1 st  May 2010  
 
The visit to St Mary’s was by kind invitation of Stephen 
Alliss, Director of Music for the churches of both St 
Michael’s and St Mary’s, following the recent rebuild of the 
St Mary’s organ. The visit commenced with our 2010 
AGM, and the matters arising from this are covered under 
the separate heading following this visit report.  
 
The turnout was twelve members, and it was particularly 
pleasing to see that Trevor Frankling was able to make it 
along to this afternoon’s visit. Stephen Alliss gave us a 
brief history of the organ, and the major work undertaken 
in the 2009/2010 rebuild, as follows: 
 

A Few Notes On St Mary’s Organ 
 
The instrument now in St Mary’s is by the Walsall firm of 
Nicholson & Lord, and was completed in two stages, in 
1875 and 1907. It has its roots in an earlier instrument by 
Hill, which was delivered in 1838. The locally held belief 
that the organ came from the Great Exhibition of 1851 
cannot be substantiated in any way. 
 
When Nicholson & Lord first rebuilt the organ in 1875 it 
was to a standard two manual configuration replacing what 
was in all likelihood an instrument of limited resources, the 
compass of the Great organ being to low G and the Swell 
finishing at Tenor C. Much of the old pipework was reused 
and still remains in the instrument today, characterised by 
its thin metal and wide and low cut up mouths. At this 
stage provision was made for stops to be added at a later 
stage, no doubt when funds permitted. The apparent 
shortage of funds is further highlighted by the fact that so 
much of the original pipework was recycled – the Double 
Diapason on the Great is the original Swell Diapason from 
middle F upwards but with extra pipe metal soldered on to 
make up the required length, the Swell Diapason was 
made up of the old Great Principal as far as middle C with 
new pipework from there to the top, and the Great 
Fifteenth started life as the Swell Principal. This is unusual 
for N&L, as their instruments are characterised by solid 
pipework throughout, constructed to generous scales. The 
cases were of a standard piperack design with the front 
pipes being the lower notes of the then Great Dulciana 
and Open Diapason, the Dulciana being gilded and the 
Open Diapason being stencilled or “diapered”. 
 
In 1907 the organ finally underwent a major rebuild. The 
then organist, Mr Parker, had mentioned as early as 1899 
that the condition of the instrument was giving cause for 
concern and in October 1906 the Cathedral organist, Mr 
Lott, described the organ as being “in such a wretched and 
dilapidated condition as to be unworthy of your fine Parish 

Church”. He advised that the organ be enlarged with a 
new action and enhanced diapason tone. The estimate for 
the work came in at £334 and fundraising was not 
achieved without much effort, the majority of the costs 
being defrayed by Messrs Parker and Bridgman. The 
organ then became a three manual instrument with a new 
case on its north face given by Robert Bridgman, who was 
churchwarden and Sheriff of Lichfield at the time. The 
Great Large Open Diapason was the gift of the then 
organist, Mr Parker and his wife. Further new pipework 
was added to the Great organ to complete the 
specification prepared for in 1875, the new ranks being the 
Gamba and Harmonic Flute. The swell box was enlarged 
to accommodate a new Clarion stop and other pipework 
was relocated. The only rank not provided was the 
prepared for pedal stop – presumably a Trombone, and 
sadly still missing. The Choir organ had an extra rank 
provided for which later became the String Gamba, a 
wonderful solo stop with a keen edge more reminiscent of 
the 1930’s style of string construction with the pipes being 
of very thin scale. The main reservoir, or bellows, was 
enlarged by 50% and the organ was blown by a system of 
feeders powered by a wheel and crank system. Although 
the chamber containing the organ is comfortably deep the 
width obviously provided the organ builders with 
something of a challenge. The pedal pipework is 
distributed on both sides of the chamber with the pipes 
being distributed in an unusual pattern on the chests. 
 

 
St Mary’s Lichfield Organ during the 2009/10 rebuild 

 
The instrument has now been thoroughly overhauled, 
thanks to the bequest of the late Mr Dennis Birch. All of 
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the internal leatherwork has been replaced including 
releathering the large(!) main reservoir. The only tonal 
change made during this work has been the fitting of the 2’ 
Piccolo stop from the old organ at St Michael’s in place of 
the String Gamba on the Choir organ. The decision to 
sacrifice this wonderful stop was not taken lightly - the 
original specification for the Choir department, which the 
church submitted for approval by the DAC, would have 
given the department a dual accompaniment/solo role, but 
a different set of circumstances prevailed. The main case 
pipes have been painted once again, providing a visual 
reminder of the intensive work that has been carried out.   
The organ possesses another fine case on its west front in 
polished pine, and it would be wonderful to see this 
revealed in some future work on the building itself. 
 

 
St Mary’s Lichfield Organ after the 2009/10 Rebuild 

 
All that now remains is for the instrument to be “played in” 
so that all the new felts and leatherwork can settle down 
before the official opening recital can be arranged. The 
organist of York Minster, Robert Sharpe, has kindly agreed 
to perform this task for us, and I would hope to set a date 
for September/October for this event. In the meantime, 
any organist who would like to play the instrument is 
invited to contact the Director of Music to arrange a 
convenient opportunity. 
 
St Mary’s possesses an instrument and acoustic to be 
proud of, and both need to be used to the advantage of 
the Church and City. (Stephen Alliss, Organist and 
Director of Music, St Michael’s & St Mary’s) 
 
Having reported the progress of the rebuild since July 
2009 in our newsletters, and listened to Stephen’s 
presentation on the work carried out, that just left the main 
purpose of our visit – to have a play and hear the results! 
David Gumbley ‘broke the ice’ before handing over to 
Andrew McMillan, Reg Talbot, Pat Neville. Chris Stormont 
played Bairstow’s Prelude in C, and Clive Smith and yours 
truly were grateful of having already had the opportunity of 
playing the organ prior to today’s visit. As might be 
expected at this stage, there are some regulation issues 
and tuning to be addressed, but the rebuild has clearly 

guaranteed the future well-being of a valuable instrument 
in the Lichfield locality.  TS 
 

 
Chris Stormont at the console of St Mary’s Lichfield 

 
 

2010 ANNUAL GENERAL MEETING  
 

The AGM held on 1st May 2010 at St Mary’s Church 
Lichfield, was attended by twelve members, and matters 
arising of most relevance to members are as follows: 
 
· The membership has grown from 27 last year to 36 

currently, and we are aware that a further 2 people are 
joining from Pam’s Little Aston Church 

· Our expenditure slightly exceeded income in 2009, 
and is expected to also be the case in 2010. It was 
therefore decided that the subscription rates, having 
not been raised for some years and which are very 
much towards the lower end of rates charged by our 
sister associations, need to be increased slightly.  
From January 2011 the rate will rise from £10 to £11 
for individuals and from £15 to £16.50 for couples, 
with the subscription remaining free for students in full 
time education. 

· We need to appoint a new auditor, as the present 
auditor does not wish to continue. Clive Smith has 
approached a possible successor. 

· 2011 Annual Dinner to be held at the same venue as 
this year – The Old School House at Weeford – but 
with an improved seating arrangement. 

· The Chairman, Secretary and Treasurer were re-
elected and it was proposed and seconded that the 
Newsletter Editor should formally be appointed to the 
Committee. 

· It had been suggested that a further member be 
appointed ‘from the floor’ to attend Committee 
Meetings, but no members present were interested in 
being co-opted onto the committee. 

· Pat Neville suggested we ought to have a constitution 
and advice from the IAO will be sought on this matter.  

 
 

FORTHCOMING LDOA VISITS 
 
Wed 16/06/2010 (note this is an extra 2010 visit)  
Visit to see Cathy Lamb’s 3 manual Hauptwerk System 
organ. Cathy has most generously (and bravely?) invited 
LDOA members to her home to see and hear the 
instrument built by her husband Ben. Visit includes drinks 
and nibbles plus organ DVDs viewing. The visit 
commences at 7.30 pm. The address is: 1 The Close 
Lichfield, WS13 7LD, and is the first house on the left as 
you enter the Cathedral Close. Note that there is 
STRICTLY NO PARKING in The Close, so you will need 
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to use public car parks – the nearest (small) car par is at 
The Angel Croft Hotel. Note also that Cathy needs to know 
the numbers attending, so please advise Pam Strong 
ASAP if you are planning to attend.  
 
Wed 30/06/2010 
Visit to Emmanuel Church, Wylde Green, at 7.30 pm. 
Short talk by Richard Mason, Director of Music, and 
opportunity to play the 4 manual Willis organ. Emmanuel 
Church is situated on the corner of Little Green Lanes and 
Birmingham Road, postcode B72 1YG. 
 
Sat 18/09/2010 (postponed)  
In view of Philip Scriven’s impending departure, regrettably 
it has been necessary to postpone our visit to Lichfield 
Cathedral for President’s Evening, but Cathy Lamb is 
hopeful the visit will still be able to go ahead towards the 
end of September or early October. Will advise you when 
this has been finalised.  
 
Sat 23/10/2010 
Visit by kind permission of Rev David Thomas to Armitage 
Parish Church at 3 pm to play the Samuel Green organ ex 
Lichfield Cathedral, and then Hawkesyard Priory Nursing 
Home to play the 3 manual Gray & Davidson organ, ex 
Eaton College. 
 
Sat 15/01/2011 
Visit to St Michael’s Church, Boldmere at 2.30 pm. Hosted 
by LDOA member Chris Stormont, Organist and 
Choirmaster. Talk on the 2 manual Harrison & Harrison 
Organ, a talk on Baroque Articulation and playing of Bach 
Trio Sonata in G Major, plus opportunity for members to 
have a play. 
 

 
RECENT RECITALS REVIEWS 

 
Martyn Rawles’ Recital, Easter Monday 5 th April 2010  
 
Martyn opened the Lichfield Cathedral 2010 organ recitals 
with this lunchtime programme based on music connected 
with Easter. On this occasion Martyn had not provided his 
usual excellent notes, but instead elected to aid our 
appreciation of the music by introducing the pieces to be 
performed. 
 
Martyn commented that, unlike Christmas, there was a 
more limited repertoire from which to choose for Easter. 
He opened with Saraband for the morning of Easter (no 2 
of Six Pieces for Organ) by Herbert Howells, which as one 
might expect from the title is a dance rhythm with three 
beats to the bar, with the accent on the second beat. 
 
This was followed by Martyn’s main piece of his Easter 
programme – Symphony Romane, with the Easter gradual 
Haec dies quam fecit Dominus (This is the day the Lord 
has made). The last of Widor’s ten organ symphonies, 
Symphony Romane paid homage to the great French 
organ builder Cavaillè-Coll, with this symphony being 
dedicated to the basilica of Saint-Sernin in Toulouse, 
although Widor first performed this work at the Kaiser 
Wilhelm-Gedächtnis-Kirche in Berlin in January 1900. 
 
The first movement, Moderato, provided a dramatic 
opening to the symphony. This was followed by Choral, in 
an altogether quieter dreamy, rather meandering, mood. 

The third movement Cantilène continues the quieter mood 
this time with delicate melodies. The fourth movement, 
Final, opens with full organ, rather carillon-like, followed by 
three crescendos back to full organ before its quiet ending. 
It was said that these constant crescendos and 
diminuendos required Widor’s feet to fly over the nineteen 
combination pedals of Saint-Sulpice with a virtuosity 
comparable to that demanded by the written pedal notes.  
 
A fitting end to Martyn’s recital, impeccably performed as 
always, before the departure the next day of the Choir and 
all three Cathedral organists to New York for their Easter 
concert tour.   TS 
 
  Robert Sharpe Recital, Saturday 10 th April 2010  
 
Robert Sharpe graduated from Exeter College Oxford and, 
as many will recall, he was Assistant Organist at Lichfield 
Cathedral from 1994 to 2002 when Andrew Lumsden was 
Organist and Director of Music. He then moved to Truro 
Cathedral as Director of Music, where his numerous 
recordings in recent years both as organ soloist and with 
the choir have received critical acclaim. He was also 
Musical Director of Three Spires Singers and Orchestra in 
Truro. In September 2008 he succeeded Philip Moore as 
Director of Music at York Minster. At the Minster his work 
centres around the daily choral tradition and the two treble 
lines one of boys and the other of girls both of which he 
directs. He is responsible for organising and directing all 
aspects of the Minster’s music, arranging its programme, 
broadcasts and tours, as well as international recitals in 
his own right as an organist.   
 

 
Robert Sharpe 

 
The organ was built by Concacher in 1884 for the Saltaire 
Exhibition and re-erected in Victoria Hall for the opening in 
1888. In 1982 it was completely restored to its 1922 
specification by Hill, Norman and Beard and now has four 
manuals and 72 stops. 
 
Robert opened today’s lunchtime recital with a piece, 
which like himself, has a Lichfield connection, having been 
composed by Paul Spicer, who of course is both a 
Lichfield resident and an honorary member of our 
Association. March for the Governor of Hong Kong’s 
Retreat relates to the handing back of sovereignty of Hong 
Kong to China in 1997, and is very Walton-like. Next 
followed Three Pieces by Percy Whitlock – Fidelis, Folk 
Tune and Sortie - the latter culminating in a fanfare. 
 
We were then treated to Passacaglia and Fugue in C 
Minor by J S Bach, with the distinctive melody opening the 
Passacaglia on the pedals, the same theme also providing 
the basis for the fugue. Next followed Choral III, by Cesar 
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Franck, the proof reading of which Robert informed us was 
completed by Franck on his death-bed. 
 
In an altogether lighter vein, Dance of the Sugar Plum 
Fairy by Tchaikovsky followed, this arrangement being by 
Noel Rawsthorne. As Robert explained, this was a piece 
he would normally have chosen for a Town Hall encore, 
and it certainly enabled him to show the colours of the 
organ. 
 
For his finale, Robert chose a piece those of you, like me, 
of more mature years would recognise as the theme of the 
BBC Saturday evening radio programme ‘In Town 
Tonight’, namely Eric Coates’ Knightsbridge March, a very 
lively arrangement by Robert to end a very entertaining 
and varied Victoria Hall recital.  TS   
 
Cathy Lamb Recital, Tuesday 27 th April 2010  
 
Cathy Lamb’s recital opened the 2010 Tuesday Evening 
Series of organ recitals at Lichfield Cathedral, and was 
entitled Personal Favourites’. 
 
Cathy commenced her programme with ‘Flourish for an 
Occasion’ by Sir William Henry Harris, who appropriately 
enough was from 1911-1919 Assistant Organist at 
Lichfield Cathedral, and coincidently also a past President 
of the IAO. Cathy first learned this piece when it was 
chosen to open her 2003 CD1, which Cathy mentioned just 
happens to be available for purchase at the Cathedral 
Bookshop! Flourish was written during Harris’s tenure at St 
George’s Windsor Castle for the Annual Garter service in 
1947, and continues the march-like tradition of composers 
like Elgar. 
 
With a programme entitled ‘Personal Favourites’, a piece 
by Cathy’s favourite composer, J S Bach, was inevitably 
going to feature. Prelude & Fugue in C Minor was the 
chosen piece, with Cathy employing a light registration for 
the dance-like Prelude. The Fugue was an altogether 
more serious offering with the unusually late entry of the 
pedal making for great dramatic effect, the manuals being 
enhanced by the Solo Tuba for the final flourish. 
 
As part of her three years studying Music as Organ 
Scholar at Sidney Sussex College, Cambridge, Cathy had 
a project on Musical Clocks, involving both performing and 
writing a treatise on the subject. The next item was from 
that period of her life being ‘Pieces for Musical Clock’ by 
Joseph Hyden. The six charming pieces are played on 
manuals only, culminating with Grenadier March, very 
descriptive of guards marching.  
 
An aspect of playing the organ that Cathy, being petite, 
enjoys is being able to make a lot of noise! The piece 
chosen to lead up to the interval, Fantasia & Fugue on 
BACH by Franz Liszt, certainly fitted the bill, with its 
dazzling runs on the manuals and employing a wide range 
of colours of the Hill organ. 
 
After the interval, Cathy chose one of Buxtehude’s most-
played works, the ‘Prelude, Fugue and Chaconne in C 
Minor’, which she described as a ‘lollipop of the organ 
repertoire’, opening with a pedal solo. 
Sidney Sussex College, Cambridge is well-known for 
producing female organ scholars and the next piece was 
composed by one such scholar – Joanna Marsh. The 

piece entitled ‘Four Musical Clocks’, is very different in 
style from Hayden, but still clearly depicting mechanical 
clocks and comprising four descriptive pieces taking 
children’s book characters as the themes. 
 
Next followed a short piece from her CD, Le Bolero Du 
Divin Mozart by Guy Bovet – an unusual combination of 
styles of Ravel and Mozart. 
 
As the finale to her recital, Cathy chose a piece by Percy 
Whitlock - Toccata from Plymouth Suite. Whitlock was one 
time organist at St Stephen’s Bournemouth and 
Bournemouth Pavillion, and Cathy chose this piece as a 
reminder of the time when she and her husband Ben 
worked in that region of the country. The five-movement 
suite incidentally was written for an IAO congress in 
Plymouth, and the Toccata served to finish the recital with 
a grand flourish. 
 
As ever, it was a delight to hear Cathy play the Hill organ, 
and rather a pity that more people didn’t come along to 
enjoy her varied programme. Hopefully the attendance will 
improve somewhat for the next recital in the evening 
series on 11th May, when Martin Baker is the recitalist. 
 
1 Cathy’s CD was recorded in March 2003 when she was 
Organ Scholar at Sidney Sussex College, Cambridge, on 
the new B.C. Shepherd & Sons organ at St Alphage, Burnt 
Oak (London). The CD contains music by William Harris, J 
S Bach, Herbert Howells, Felix Mendelssohn, John 
Stanley, Wilbur Held, Paul Hindsmith, Guy Bovet and 
Marcel Dupre, and is priced at £10. The music has been 
carefully chosen by Cathy to demonstrate as many colours 
of the new organ as possible, and although this was 
recorded when she was in her formative years, you will not 
be surprised that it is beautifully played. Note – you’ll find it 
under Cathy’s maiden name of Cathy Langston. 
   
TS, with acknowledgements to Cathy Lamb for her 
supporting programme notes 
 
Johannes Trümpler Recital Monday 3 rd May 2010 
 
May Day Bank Holiday Monday saw the second recital of 
the lunchtime recital series at Lichfield Cathedral 
performed by guest organist Johannes Trümpler of Maria 
Laach Abbey, Germany. 
 
Johannes Trümpler was born in 1981 and completed his 
studies of church music in 2005 at the University of Music 
in Cologne. He has enjoyed success in many competitions 
and gives many concerts as soloist and also works with 
choirs and orchestras. Since 2006 he has been organist of 
Maria Laach Abbey, a Benedictine abbey in Germany, 
where he plays the principal services for the monks, and 
where he founded an international series of twelve organ 
concerts and works as a piano teacher. Unfortunately, 
there were no accompanying notes for this recital, neither 
did the performer introduce his programme of works by 
French composers. He opened his recital with Toccata 
‘Veni Creator‘ by Gaston Litaize, a composer who lost his 
sight through illness shortly after his birth, and one time 
pupil of Marcel Dupre. 
 
This was followed by three of the six pieces of ‘Bach’s 
Momento’ by Widor, a tribute to a composer whose 
reputation Widor did much to re-establish in France. The 
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last of these three pieces, ‘March du veillieur de nuit’, is 
anarrangement of Bach’s ‘Watchet Auf Ruft uns die 
Stimme’, with a series of improvisation-like variations on 
this theme. 
 
For his final piece, Johannes chose the last two 
movements from Vierne’s Symphony No 1. The Andante 
(Adagio) is quite a dark piece, but this was followed by the 
thrilling Final, one the best known of Vierne’s compositions 
and a fitting finale to a programme of French organ music.  
 
The recital was competent, without being in any way 
exceptional, and the absence of any programme notes, 
introduction of the pieces by the performer, or the video 
screen was disappointing. As Johannes Trumpler chose 
not to make the effort to come down from the organ loft to 
acknowledge the applause of his audience, this is likely to 
enhance neither his reputation nor appreciation of organ 
music by the general public. We are indeed fortunate that 
all three of our Cathedral organists do fully appreciate the 
importance of communicating with their audiences - an 
attribute visiting organists would do well to emulate!  TS  
 
Andrew Fletcher Recital Friday 7 th May 2010 
 
Andrew Fletcher’s penultimate lunchtime recital of the 
2009/2010 series of recitals on the Willis organ at 
Emmanuel Church, Wylde Green, took place on 7th May. 
As Andrew remarked, entry to these recitals is free, but 
you have to pay to get out – politely known as a retiring 
collection! 
 
Andrew introduced his programme, which opened with a 
short piece by F Jackson entitled Archbishop’s Fanfare. In 
his introduction of the next two pieces, Spring Song and 
Song of Sunshine, Andrew recommended as a ‘great read’ 
the composer’s autobiography ‘A Blind Musician Looks 
Back’ - over 400 pages chronicling the life of the organist, 
pianist and composer Alfred Hollins.  
 
The very well known Nun Danket Alle Gott by J S Bach 
followed - a decidedly jazzed up arrangement by Virgil 
Fox, which probably had JSB spinning in his grave! The 
Swell reeds were used for the opening before building to a 
crescendo using the Willis Tuba stop. 
 
Next Andrew performed the popular four movement Suite 
in D by John Stanley, followed by a piece he had been 
playing since the age of 15 – Benedictus by Reger. This 
piece showed off Andrew’s familiarity with this particular 
organ, being beautifully registered, beginning quietly, 
swelling to a crescendo in the middle, before dying back to 
end exquisitely on the Choir. 
 
For his finale Andrew chose Fantaisia & Toccata by C V 
Stanford, a composer of excellence despite his church 
music heritage. This was not a piece with which I was 
familiar, but it proved to be a fine piece of organ music 
with a grandiose opening and certainly a fitting end to the 
recital. 
 
Andrew’s final recital of the 2009/10 series at Emmanuel is 
on Friday 4th June, and should be well worth waiting for as 
it is a requests programme. The 2010/11 recital series at 
Emmanuel commences on Friday 1st October 2010.  
He also drew our attention to the St Chad’s Cathedral, 
Birmingham 2010 recitals series, which commences on 

Tuesday 25th of May with Daniel Moult, and he particularly 
recommended a ‘not to be missed’ performance on 
Wednesday 7th July by Adam Brakel. Adam has been 
receiving rave reviews for his performances in the States, 
and has been dubbed ‘the Franz Liszt of the organ’. He 
was recently named Director of Music/Organist at the 
Roman Catholic Cathedral in Palm Beach Gardens, 
Florida, making him at the age of twenty-five one of the 
youngest Cathedral Organists ever appointed in the USA.  
Incidentally Adam follows his St Chad’s recital by a 
performance on Sunday 11th July at St Paul’s Cathedral, 
London.  TS 
 

Martin Baker Recital. Tuesday 11 th May 2010 
 
In his introduction to this second of the 2010 evening 
recital series, Philip Scriven explained that in 1998 when 
he returned from some years working abroad, it was in fact 
a call from Martin Baker that set his career on a cathedral 
organist’s path. The call resulted in his appointment as 
Acting Sub-organist at Westminster Abbey, where of 
course for four years from the age of nine he had been a 
chorister, and having then worked with Martin Baker at 
Westminster Abbey until 2000, an invitation to Martin to 
visit Lichfield has finally culminated in tonight’s recital. 
 

 
Martin Baker 

Born in Manchester in 1967, Martin Baker studied at the 
Royal Northern College of Music Junior School, 
Chetham’s School of Music and Downing College, 
Cambridge, then held positions at London’s Westminster 
and St Paul’s Cathedrals, before being appointed to 
Westminster Abbey at the age of 24.  During his eight 
years at the Abbey, initially as Sub-Organist and 
subsequently as Acting Organist and Master of the 
Choristers, his performances on broadcasts and 
recordings with the Abbey Choir received wide critical 
acclaim.  

Martin Baker is recognised as a dynamic choral 
conductor.  Since his appointment to Westminster 
Cathedral as Master of Music in 2000, the choir has 
maintained its high profile both in the Roman Catholic 
Church and in the musical world in general.  The choir has 
continued its series of acclaimed recordings on the 
Hyperion label, and under his direction the choir has given 
concerts regularly in the UK and toured in the USA, 
Hungary, Germany, Belgium, Norway and Italy.  

As an organist, Martin Baker is much in demand all over 
the world.  Performing regularly in the UK, he has recently 
given concerts in France, Holland, Germany, Spain, 
Portugal, Italy, Austria, the USA, and Russia. The winner 
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of the St Alban's Improvisation competition in 1997, 
improvisation features regularly in his recital programmes.  
He has raised the profile of the organ at Westminster 
Cathedral, both through his weekly liturgical improvisations 
and by the re-instigation of the annual Grand Organ 
Festival, one of the most prestigious organ concert series 
in the UK.  

In concluding his introduction of Martin Baker, Philip 
Scriven described him as one of the finest improvisers 
produced by the UK for three or four decades, and hence 
the title tonight’s recital – ‘The Improviser’s Art’. 

In his introduction of his programme, Martin Baker 
explained that there were three themes to it, namely 
Gregorian Chant, Transcription and, not surprisingly, 
Improvisation. The opening piece was Fuga sopra il 
Magnificat by J S Bach, and this was the climax of the 
Lutheran service of Vespers. To introduce this musical and 
liturgical high-point of the service, the organist would 
improvise a prelude, tailoring it to the occasion and the 
organ, and in this instance we are fortunate that Bach 
committed this example to paper, with the theme heard 
repeated on the manuals before the pedals finally enter to 
drive the work to its magnificent conclusion. 

The next piece, Symphonie-Passion by Marcel Dupre, is 
another example of a piece that had its genesis in an 
improvisation. During the composer’s 1921 tour of the 
USA, Dupre concluded his recital on what was then the 
largest organ in the world at the Wanamaker Department 
store, Philadelphia, with an improvisation on submitted 
themes. Among them were four plainsong melodies, each 
pertaining to a different part of the Church’s liturgical cycle, 
and Dupre had the inspired idea of using these themes to 
create a symphony that depicted the life of Christ. That 
night Dupre noted down the principal themes and structure 
of the work, completing his reconstruction in 1924. There 
is a connection with tonight’s recitalist in that first 
performance was given in the same year in Westminster 
Cathedral. The four movements culminate with 
Resurrection, in which a flurry of massive chords brings 
the symphony to its majestic conclusion. 

Suitably fortified with a glass of wine at the interval, the 
second half commenced with the second of the themes of 
tonight’s recital, namely transcription. The very well known 
piece from the orchestral repertoire Egmont Overture by 
Beethoven is a favourite of Martin Baker, and he has 
written his own transcription of this for organ. Martin 
demonstrated consummate skill in his management of the 
stops on the Hill organ to replicate the orchestral sounds 
required by this piece. 

The next piece, Funérailles by Liszt continued the 
transcription theme, this time with the transcription having 
been published in 1997 by a former organist of 
Westminster Cathedral, Nicholas Kynaston. The piece 
goes back to the time of the Hungarian Revolution, and as 
one might expect from the title it conveys a rather dark and 
sinister mood.   Once again Martin’s management of the 
registration to create crescendos and diminuendos was 
masterly, including contrasting passages from the nave 
organ with those of the main organ. 

Widely acknowledged as one of the greatest improvisers 
of his generation, and the Winner of the St Alban’s 
Improvisation Competition 1997, his recital was always 
likely to conclude with an improvisation. The theme 
chosen for his improvisation by a member of the audience 
was ‘For All The Saints’. Whilst I personally am no great 
fan of improvisations (not usually tuneful enough for my 
taste), one cannot but fail to be impressed by the talent of 
the performer. 

The lasting impression for me of tonight’s recital was 
Martin Baker’s absolute mastery of the stops on an organ 
he would no doubt have had relatively little time with which 
to familiarise himself, whilst at the same time creating 
complex harmonies in his improvisation. 

TS, with acknowledgements to Martyn Rawles for his 
usual excellent programme notes.  

Paul Carr Recital, Bank Holiday Monday 31st May 201 0 
 
Paul Carr is Organist and Director of Music at St Paul's in 
the Jewellery Quarter, Birmingham, and leads a busy 
schedule as both solo recitalist and choral accompanist, 
and as a teacher in primary education. He studied under 
Dr Roy Massey MBE at Hereford Cathedral and Professor 
David Saint at Birmingham Conservatoire, graduating with 
first-class honours. In March 2008 he was elected 
President of the Birmingham Organists' Association.  
 

 
Paul Carr 

 
He gives regular recitals at St Paul’s in the Jewellery 
Quarter on the first Thursday of every month, and at Holy 
Trinity Parish Church Wordsley on the first Sunday of 
every month. 
 
Paul introduced his programme, and then opened brightly 
with a transcription for organ by Marcel Dupre of an 
orchestral piece by Widor – March Américaine Op 31. He 
continued the bright and lively mood with the very popular 
’Gigue’ Fugue in G by Bach, giving some good exercise 
for the feet. Choral et Fugue (Op 57) followed, with the 
Choral setting a more somber mood, before returning to 
the previous lively mood of the programme with the Fugue, 
finishing on full organ. 
 
Then followed Variations on Greensleeves by David 
Briggs, one time organist of Truro and Gloucester 
Cathedrals and now residing in Boston USA. Next we had 
‘the calm before the storm’, so to speak, with Be Thou My 
Vision by Zsolt Gardonyi, based on the hymn tune Slade. 
Paul chose for his final piece Grand Offertoire in D, by one 
time organist of Saint Eustache Paris, a fitting finale with a 
grand opening theme, then quieter movements before 
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culminating with a grand flourish on full organ including the 
splendid Hill Tuba. 
    
Altogether a lively and immaculately performed 
programme, and it was a great pity rather more of the 
crowds thronging the Cathedral Close, awaiting the 
Lichfield Bower Day Parade, didn’t come into the 
Cathedral to enjoy Paul’s recital.  TS 
 
 

FEATURED ORGAN FOR JUNE  
 
For this month, we’ve chosen to feature not so much a 
‘organ’ as an ‘organ system’ – the Hauptwerk System.   
 
For those of us who can only dream of playing a Father 
Willis or Cavaillé-Coll organ, the little I had heard about the 
Hauptwerk system seemed it might offer the potential of 
getting at least some way towards fulfilling this dream. 
Thus, when I learned that one of our members, Andrew 
McMillan, was in fact utilising this system to build an organ 
for his own use, it seemed too good an opportunity to miss 
finding out more, and I’m therefore indebted to Andrew for 
his efforts in producing for us the following article: 
 

The Hauptwerk system  
 
Introduction 
 
The Hauptwerk system has started coming to the attention 
of the classical organ world and, as I use it myself, I have 
been asked to write an article about it. I'll start by 
explaining some terminology. 
 
What is Hauptwerk? 
 
Hauptwerk is the name of a computer program that plays 
pipe organ sounds from organ sample sets. It can be used 
on any recent Windows or Mac computer that is equipped 
with a suitable sound card. It is controlled by MIDI so a 
MIDI keyboard (or preferably a MIDI-equipped organ 
console) is required in order to play live music. 
What is a sample set? 
 
A sample set is a set of recordings of organ pipes. Each 
pipe is recorded separately, often more than once, e.g. 
played quickly, played slowly, with and without tremulant. 
A sample set is the sum total of all of these recordings 
together with the various instructions that the computer 
needs so that it can work out what to do with them. 
 
Lots of different organs have been recorded by various 
companies and individuals, and the resulting sample sets 
are available at a variety of prices from free upwards. The 
quality of sample sets varies, as does the quality of the 
original organs that were recorded. Specifications also 
vary, anything from a single manual 2 rank organ up to a 
full cathedral organ (for example, one of the latest sample 
sets to become available is that of the Willis organ at 
Salisbury cathedral). 
 
However, it is not actually necessary to purchase a 
separate sample set to get the system working as 
Hauptwerk is supplied with a “starter” sample set. This 
was made from recordings of a local organ in Birmingham, 
the 2 manual Brindley and Foster at St. Anne's church in 
Moseley. 

Most sample sets are recorded at a distance from the 
pipes so that they include the acoustics of the original 
building. These are called “wet” sets, and are the most 
popular for home use. There are also a few “dry” sets 
available which are recorded close up to the pipes so as to 
exclude any reverberation, and these are better when 
using Hauptwerk in a larger building which has some 
reverberation of its own, such as a church. 
 
What is MIDI? 
 
MIDI, for those unfamiliar with the term, stands for 
“Musical Instrument Digital Interface” and is a standard for 
sending information along a simple 2-wire cable where 
that information represents various musical events as they 
occur (for example, depressing a key, releasing a key, or 
pressing a button such as a piston). The cable is then 
used to connect together two MIDI devices (for instance, a 
MIDI keyboard and a computer sound card) so that one 
can be controlled by the other. 
 
MIDI was invented nearly 30 years ago, so it is now a very 
mature standard. It is used in many different types of 
musical instrument, and it would be unusual these days to 
find any kind of electronic keyboard on the market which 
does not make use of it. 
 
Hardware/software requirements 
 
A complete Hauptwerk system consists of the following: 
 
· MIDI-equipped console 
· Computer, either Windows or Mac 
· Sound card with a MIDI interface 
· Hauptwerk software 
· Sample set 
· Headphones and/or loudspeakers 
 
My Hauptwerk system 
 
The first version of Hauptwerk was launched in 2002 
although I only heard of it about 3 years later. It seemed 
very interesting to me at the time and I made a mental 
note to investigate further at some future point.  
 
That point came in 2007 when I bought an old analogue 
organ via e-Bay. It sounded very electronic although it was 
perfectly good as a practice organ. I had been asked to 
play for a family wedding, and readily agreed to do so, but 
then discovered that the organ in the church concerned 
was only a single manual with few stops and no pedals. 
That provided the impetus for me to convert my analogue 
organ to use Hauptwerk, a task that was just completed in 
time for the big day! 
Converting an existing console to use MIDI, or building 
one from scratch, is not a task that everyone would want 
to tackle, and it is quite possible to buy a ready built MIDI 
console as long as one can afford it (one UK company 
currently quotes £8000 for a 3 manual set up). However, 
doing it oneself can be considerably cheaper – buying my 
old console and converting it cost me only about £500. 
 
For the MIDI electronics, I used a design that I found on 
the Internet called MIDIbox. This did everything that I 
needed and was available in kit form from a supplier in 
Germany. Once the kit was assembled (basic electronics 
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expertise needed), it then had to be wired up to the 
switches underneath each key on the 2 manual keyboard, 
those on the pedals, and the stop tabs and pistons. That 
was the most time-consuming part of the conversion 
although little expertise was needed beyond the ability to 
use a soldering iron. Those without electronics skills but 
who can use a soldering iron may like to know that 
suitable electronic boards can be purchased ready made. 
 
As well as the console conversion, I also bought a sound 
card, two active loudspeakers (active means that they 
have built-in amplifiers so no separate amplifiers are 
needed), an active subwoofer to handle the lowest notes, 
and the Hauptwerk software. For a computer, I was able to 
use a spare one that I already had available. Had I needed 
to buy the latter as well, the cost of my Hauptwerk organ 
would have come to a grand total of about £1800. 
 
How does Hauptwerk sound compared with other organs? 
 
The quality of sound with the best wet sample sets is 
excellent, particularly if using a good set of headphones 
when you can easily imagine that you are in the original 
building. Comparing a CD track of the original organ being 
played with the same music being played on a Hauptwerk 
set up, it would be difficult to distinguish the two from a 
sound quality point of view. 
 
In a building with a favourable acoustic it would of course 
be better to have an organ with real pipes. However that is 
not going to be available in most home situations, quite 
apart from considerations of space and cost. 
 
Other electronic classical organs can sound very good too, 
especially the latest ones. They may however be more 
expensive and are certainly likely to have less flexibility 
(for instance in terms of changing sample sets or being 
able to voice individual pipes to suit the acoustic 
environment). 
 
The sound produced when using loudspeakers depends a 
great deal on the quality of the speaker system concerned, 
and this is true whether the organ is a Hauptwerk organ or 
comes from one of the well-known manufacturers. 
 
How does Hauptwerk play compared with other organs? 
 
This depends entirely on the MIDI console used. The 
quality of keyboards and pedal boards can obviously vary 
but, purely from a technical point of view, the same units 
that are used in the detached electric console of a pipe 
organ could also be used in a MIDI console. 
 
Changing stops can be done in three ways. The most 
familiar would be to equip the MIDI console with 
conventional stoptabs/drawstops and thumb/toe pistons, 
as with a pipe organ. This would be ideal if a single 
sample set is going to be used but would lack the flexibility 
to cope with different sample sets.  
 
An alternative way therefore is to use a touch sensitive 
screen. Sample sets provide a pictorial representation of 
the stops and pistons of the original organ and Hauptwerk 
displays this on the touch sensitive screen and then reacts 
appropriately when the displayed stops/pistons are 
touched. 
 

The third way is the most basic of all, and this is to use an 
ordinary computer monitor and activate the stops/pistons 
using the computer's mouse. No good for live 
performance! 
 
My own console has good quality keyboards and pedals. It 
uses stop tabs and has a small number of thumb pistons. 
From a playing point of view, it is much like the real thing. 
 
Conclusion 
 
There is much more that could be said about Hauptwerk, 
but I hope in this short article that I have been able to give 
at least a flavour of it. However there is nothing like seeing 
and hearing for oneself, so I have given some links to 
demonstrations below for those with the benefit of Internet 
access. I have also included some other links where 
further information may be obtained. 
 
Links for demonstrations 
 
· Randell Mullin playing Clair de Lune by Vierne on a 
Cavaille-Coll sample set: www.tinyurl.com/hwademo1 
 
· Giovanni Danda playing Cortege et Litanie by Dupre on 
another C-C sample set: www.tinyurl.com/hwademo2 
 
· Daniel Cook improvising on the Salisbury cathedral 
sample set: www.tinyurl.com/hwademo3 
 
· Video about Hauptwerk being used in Salisbury 
cathedral (scroll down page): www.tinyurl.com/hwademo4 
 
· Library of recordings made with various sample sets 
(playing standards vary): www.contrabombarde.com  
 
Links for further information 
 
· The Hauptwerk website: www.hauptwerk.com 
 
· A list of the sample sets available for Hauptwerk:    
www.hauptwerk.com/instruments 
 
· A very grand MIDI console custom made for a German 
Hauptwerk user: www.tinyurl.com/hwainfo1 
 
· Randell Mullin's detailed write-up on his Hauptwerk set 
up: www.tinyurl.com/hwainfo2 
 
· Hauptwerk user guide: www.tinyurl.com/hwainfo3 
 
Andrew McMillan. 
Editor’s Note: If the above has whetted your appetite, you 
will see from our list of forthcoming visits that we have a 
splendid opportunity to hear just how the Hauptwerk 
System performs ‘in the flesh’, so to speak, as a result of 
Cathy Lamb’s most generous invitation to see and hear 
the Hauptwerk System built for her by husband Ben at her 
home on Wed 16th June at 7.30 pm.  
 
 

IAO MATTERS 
 
2010 Organ Congress, July 2010  
To be based at the Royal Albion Hotel in Brighton 25-30th 
July 2010, the programme for Congress has been 
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designed by Dr Alan Thurlow – visiting Hove Parish 
Church, St Bartholomew’s Brighton, East Sussex Golf 
Club, Lancing College Chapel, the Cathedrals of Arundel 
and Chichester, Christ’s Hospital, Tonbridge School, and 
the churches of St Peter’s and St Paul’s Brighton. Further 
details available from the Congress Organiser, Helen 
Devereux Murray at congress@iao.org.uk  
 
IAO Midlands Organ Day, October 2010  
Based at Derby Cathedral on Saturday 2nd October 2010. 
See the flyer accompanying this newsletter for details of 
the programme for this ‘not to be missed’ event and 
booking form.  
 
 

LICHFIELD CATHEDRAL NEWS/EVENTS  
 
Philip Scriven  
 
As you are all well aware, Philip Scriven is the President of 
our Association, but you may not be aware that Philip will 
shortly be leaving the Cathedral to take up an appointment 
as Organist-in-Residence at Cranleigh School, which 
occupies a stunning rural site between Hascombe 
Down and Winterfold, on the south-western edge of the 
Surrey Hills. As this is a part-time role, it will enable him to 
combine it with a freelance career as recitalist and 
conductor, as well as seeing a little more of his family at 
the weekends. Cranleigh is even constructing a new 
gallery in the School Chapel, and Manders are installing a 
new 31 stop 2 manual mechanical action organ for him to 
play. I’m reliably informed this is not in any way connected 
to Philip’s appointment, although it has been the subject of 
a flurry of e-mails to ensure the specification is to his 
liking! 
Philip has always been very supportive and helpful to our 
association, and we are sorry to lose such a personable, 
approachable and greatly valued President. We wish him 
well for the future in his new career, and hope that he will 
pay return visits to the Cathedral as guest recitalist, so that 
we may once again enjoy his masterly playing of the Hill 
organ 
 
Lichfield Cathedral Choir USA Visit   
 
The visit of the Cathedral Choir to the States in April was 
accompanied by all three of Lichfield Cathedral’s trio of 
organists, and as they had the opportunity to sample a 
number of organs during the visit, I’m once again indebted 
to Cathy Lamb for the following write-up on their 
experiences: 

 
Lichfield Cathedral Choir – Stateside! 

The Lichfield Cathedral Choir set off for the States on 
Tuesday 6th April and arrived in New York where the 
weather was sweltering. Our first day was our “dumb day” 
so we hit New York to see the sights including the 
necessary trips to the Statue of Liberty and Ellis Island, 
which did not fail to impress. Later sight-seeing throughout 
the week included ascending the dizzy heights of the 
Empire State building, the beautiful Central Park including 
its’ zoo (complete with Polar bears!) and the Natural 
History Museum (famous location due to it being the set of 
the successful ‘Night at the Museum’ films) – we all 
enjoyed meeting the enormous stone head. 

However, the main task of the choir was to perform at 
various venues in and around New York, with an 
impressive schedule of four concerts and two services at 
venues as famous as St Thomas’ 5th Avenue and the 
enormous Cathedral of St. John the Divine (one of the 
largest Cathedrals in the world).  The music ranged from 
Byrd to Benjamin Britten and the choir sang brilliantly the 
entire week. The choristers worked incredibly hard, often 
arriving back from a concert very late in the evening but 
back on form for the next ‘gig’, which was often the very 
next day. They achieved their role as ambassadors for the 
school and Cathedral with great aplomb, and we were very 
proud of them! 

We were incredibly lucky not to have been stranded on the 
trip – arriving back into England on one of the last flights to 
land before airports were closed due to the volcanic ash 
cloud. Several cathedral choirs were stranded in various 
parts of the globe - thank goodness we had safe passage! 

The terrifying thing about undertaking any tour is often the 
knowledge that one is going to have to play difficult 
programmes with very little rehearsal on instruments that 
are quite different to our own. The one thing that was quite 
unnerving in most places was that hardly any of the 
organs had a great to pedal pistons coupler that was a 
permanent fixture – one had to reset it on every general 
and this made life quite difficult if we needed to go up and 
down the great pistons. 

The first concert was at Trinity Church in Princeton, New 
Jersey.  There were two organs, but sadly one instrument 
(a 1978 Casavant Frêres) was at the back of the church 
and not in a good position for accompanying the concert, 
so we ended up using their Walker digital instrument at the 
front of the church, which had three manuals and sixty-
three stops.  Their intention is to build a new instrument to 
replace the Casavant, which they did not seem to be too 
impressed by. 

Our next concert was in our namesake, but spelt with a ‘t’, 
the 1st Congregational Church in Litchfield, Conneticut.  I 
apologise for not knowing the make of the instrument but it 
was quite a fiery two manual instrument.  Playing Britten’s 
‘Rejoice in the Lamb’, Stanford’s ‘For lo, I raise up’ and 
Durufle’s ‘Messe cum jubilo’ worked remarkably well, but 
definitely required Martyn and I to registrate for each other. 

It was funny to arrive at Christ Church in Greenwich to find 
that the organist was another Cambridge university organ 
scholar contemporary to Martyn and myself.  The organ 
was a huge but somewhat disappointing four manual 
instrument built by the Austin Organ Company in 1976.  It 
was quite hard to judge the balance from the console, but 
it did suit the romantic repertoire quite well.   

Perhaps the highlight in terms of organs of the week was 
at St John the Divine.  Being the largest Gothic Cathedral 
in the world (and still not complete) it had an enormous 
reverberation of around 8 seconds.  The organ, a Skinner 
organ, was undoubtedly loud but incredibly beautiful.  The 
West End trumpets were particularly phenomenal and the 
organists clearly enjoyed using them (lots!)  We were not 
able to play huge amounts at the Cathedral, but were quite 
grateful as there was almost no time to get to know the 
instrument. 
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Slightly oddly, we gave a concert at the church of St 
James, Madison Avenue where a new organ has recently 
been installed, but not yet inaugurated so this was the first 
time it had been played in concert. Like many of the 
instruments it had a couple of very good fun stops such as 
a Celesta and a Harp. It had still not settled into the 
building fully as tuning was interesting and it is clearly a 
very nice instrument, but with its tab stops for coupling and 
its huge stop list it was quite hard to master. 

The final instrument we played was at St Thomas’, 5th 
Avenue where we sang evensong,and which was webcast 
live!  The current main instrument is not particularly 
pleasing and there were many problems with it (notes not 
working etc), but they have big plans for a new instrument. 
At the West of the church, however, was a stunning 
portative instrument, consisting of 4 ranks and pipes, built 
by Taylor & Broody.  We were delighted that one could 
either work the blower electronically or manually and we 
had much fun pumping it for one another! 

All in all we had the chance to play an enormous range of 
instruments, and had much fun doing so!  

Cathy Lamb 

Lichfield Cathedral forthcoming organ recitals/even ts 
 
Tuesday 8th June 2010, 7:30 to 9:30 pm 
Philip Scriven’s final recital as Organist and Director of 
Music at Lichfield Cathedral, before he leaves to take up 
his new post. The recital is entitled ‘…and all that jazz…’, 
with music by Bernstein, Gershwin and Planyavasky. No 
doubt Philip will want to go out ‘with a bang’, so don’t 
miss this last chance to hear Philip Scriven perfor m 
on the Lichfield Cathedral Hill organ. 
 
(Note: See also the recitals listing for details of  a Re-
opening Celebrity recital by Philip next Saturday 5 th  
June at St John’s, Bridge St, Derby on the 1875 Hen ry  
Willis organ, the recently completed restoration of  
which is to be featured in the afternoon programme of 
the Midlands Organ Day in October 2010.) 
 
Wed 28th July 2010, 1.10 to 1.50 pm 
Nigel Argust, the Cathedral’s Honorary Assistant Organist 
 
Wed 18th August 2010, 1.10 to 1.50 pm 
Paul Derret (Hull) 
 
Bank Holiday Monday 30th August 2010, 1:10 to 1:50 pm 
Philip White-Jones (Assistant Director of Music, Southwell 
Minster) 
 
Wed 1st September 2010, 1.10 to 1.50 pm 
Peter Litman (Organist of St Peter’s Colleigiate Church 
Ruthin)  
 
Friday 17th September 2010, 7:30 to 9:30 pm 
Nigel Ogden (Presenter of BBC Radio 2’s The Organist 
Entertains) 
 
Tuesday 12th October 2010, 7.30 to 9.30 pm 
Martyn Rawles 
 

Tuesday 9th November 2010, 7:30 to 9:30pm 
Trios & requests – Philip Scriven, Cathy Lamb and Martyn 
Rawles 
 
 

NEWS FROM THE  LDOA COMMITTEE 
 
The following are matters arising from the latest meeting of 
the Committee on Tuesday 25th May 2010: 
 
Membership Application Form  
An application form has been produce by Pam, and is now 
in use – hopefully frequently! 
 
Honorary Membership  
We are delighted to confirm that Peter Morris, Walsall 
Borough Organist, has accepted our invitation to become 
an honorary member of Lichfield & District Organists’ 
Association. 
 
Members Survey  
Given that we want to encourage as many members as 
possible to attend visits, it is planned to conduct a 
telephone survey of members to establish the most 
convenient timing for visits for the majority of members, 
e.g. mid week v. Saturday, daytime v. evening etc. The 
survey is under way, and will be completed within the next 
few weeks.  
Constitution  
At the Annual General Meeting, Pat Neville brought up an 
issue about the need legally of having a written 
constitution for our association. The Chairman will seek 
the advice of Peter Chatfield of the IAO on this matter. 
 
Auditor  
Clive Smith has managed to secure the services of Brian 
Downie to take on the role of auditor for our Association 
for 2010. Our thanks to Clive for his efforts, and to Brian 
for taking on this role for us. 
 
Next Committee Meeting Tuesday 14th September 2010. 
 
 

MEMBERS’ NEWS 
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Ad lib is the name of Alrewas Methodist Church's monthly 
music group.  Three of our members - Pat Neville, Marian 
Brannan and Reg Talbot - played their Allen organ for 20 
minutes each.  A few of the audience remarked to me 
afterwards that they had never heard those sounds from 
an organ before and they all were very appreciative.  
There were two members of our Association in the 
audience.  The choice of music was left to the performers.  
Fortunately no items were duplicated thanks to Reg 
Talbot's investigations.  In between the three organists 
playing there were three pianists, two of whom also play 
their church organ.  Jane Paul is a professional pianist for 
ballet classes so she played her favourite ballet piano 
pieces.  Paul Glover played piano duets with his wife.  He 
invited Marian Brannan, our member, to be part of a trio.  
That was warmly applauded.  The round about the 
imminent General Election, which the audience were 
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made to sing, caused some fun too.  The programme was 
appreciated by all.                  Pat Neville 
 
New Members  
 
We are pleased to welcome Jonathan and Lynne Gibson, 
who live in Streetly, as new members of our Association.  
 
 

FORTHCOMING LOCAL ORGAN RECITALS  
 
LDOA Members’ Recitals/Events  
 
2nd Thursday of each month at Darlaston Town Hall 
Concert of popular theatre organ music, with Mervin Jones 
on the 3 manual Binns Organ, 1.30 pm 
  
Recitals In Local Area (to 31/08/2010)  
 
June 2010 
 
Thurs 3 June 2010 • 1:15 to 1:45 • St Paul’s Birmingham 
Paul Carr (St Paul’s, Birmingham) 
 
Frid 4 June 2010 • 1:00 • Emmanuel, Wylde Green 
Andrew Fletcher (West Midlands) 
 
Sat 5 June 2010 • 7:30 • St John’s Bridge St, Derby 
Philip Scriven (Lichfield Cathedral) Re-opening celebrity 
recital on the newly restored 1875 Willis organ 
 
Sun 6 June 2010 • 3:00 • Holy Trinity, Wordsley 
Paul Carr (St Paul’s, Birmingham) 
 
Sun 6 June 2010 • 3:30 • Birmingham Town Hall 
Nigel Ogden 
 
Mon 7 June 2010 • 1:00 to 1:30 • Coventry Cathedral 
Ben-San Lau (King’s College, Cambridge) 
 
Mon 7 June 2010 • 1:00 • Symphony Hall, Birmingham 
Thomas Trotter with Roger Owens (Piano) 
 
Tues 8 June 2010 • 7:30 to 9:30 • Lichfield Cathedral 
Philip Scriven (Lichfield Cathedral) 
 
Tues 8 June 2010 • 1:10 to 1:50 • Warwick Road United 
Reformed Church 
Tim Campain (Warwick Road United Reformed Church) 
 
Frid 11 June 2010 • 1:10 to 1:50 • Birmingham Cathedral 
Darren Hogg (Birmingham) with Frank Stubbs (Trumpet)  
 
Sat 12 June 2010 • 2:00 to 3:00 • Emmanuel Parish 
Church, Bentley 
Chris Lawton (St Mary’s Methodist Church, Handforth) 
 
Mon 14 June 2010 • 1:00 to 2:00 • Birmingham Town Hall 
Thomas Trotter. Note – early booking recommended for 
this very popular programme of ‘Requests’ 
 
Mon 14 June 2010 • 1:00 to 1:30 • Coventry Cathedral 
Marcus Wibberley (Portsmouth Cathedral) 
 
Mon 14 June 2010 • 7:30 • St Chad’s Cathedral, 
Birmingham 
David Saint (St Chad’s Cathedral, Birmingham) 

 
Frid 18 June 2010 • 1:10 to 1:50 • Birmingham Cathedral 
Stuart Nicholson, Victoria Green 
 
Sat 19 June 2010 • 7:00 • Warwick Road United Reformed 
Church 
Keith Hearnshaw (Concert Organist) 
 
Sun 20 June 2010 • 3:00 to 4:00 • St Augustine of Hippo, 
Holly Hall, near Dudley 
Chris Lawton (St Mary’s Methodist Church, Handforth) 
 
Mon 21 June 2010 • 1:00 to 1:30 • Coventry Cathedral 
Timothy Hone (Salisbury Cathedral) 
 
Wed 23 June 2010 • 7:30 • St Paul’s Newcastle-under-
Lyme 
Marcus Huxley (Birmingham Cathedral) 
 
Sat 26 June 2010 • 12:00 to 1:00 • Victoria Hall, Hanley 
Ian Tracey (Liverpool Cathedral) 
 
Mon 28 June 2010 • 1:00 to 1:30 • Coventry Cathedral 
Benjamin Giddens (Magdalen College, Oxford) 
 
July 2010 
 
Thurs 1 July 2010 • 1:15 to 1:45 • St Paul’s Birmingham 
Paul Carr (St Paul’s, Birmingham) 
 
Sat 3 July 2010 • 7:30 to 9:00 • St John the Evangelist, 
Derby 
Peter J Williams 
 
Sun 4 July 2010 • 3:00 • Holy Trinity, Wordsley 
Paul Carr (St Paul’s, Birmingham0 
 
Mon 5 July 2010 • 1:00 to 1:30 • Coventry Cathedral 
Philip Moore (formerly of York Minster) 
 
Wed 7 July 2010 • 7:45 • Derby Cathedral 
Simon Lindley 
 
Sat 10 July 2010 • 2:00 to 3:00 • Emmanuel Parish 
Church, Bentley 
Andrew West (Pinner Parish Church) 
 
Mon 12 July 2010 • 1:00 to 1:30 • Coventry Cathedral 
Paul Leddington Wright (Coventry Cathedral) 
 
Tues 13 July 2010 • 1:10 to 1:50 • Warwick Road United 
Reformed Church 
James Scott (Bath Abbey) 
 
Wed 14 July 2010 • 7:45 • Derby Cathedral 
Stephen Disley (Southwark Cathedral) 
 
Sun 18 July 2010 • 3:00 to 4:00 • St Augustine of Hippo, 
Holly Hall, near Dudley 
James Luxton (Birmingham Conservatoire) 
 
Mon 19 July 2010 • 1:00 to 1:30 • Coventry Cathedral 
Tobias Frank (Neubrandenburg, Germany) 
 
Wed 21 July 2010 • 7:45 • Derby Cathedral 
Francis Jackson 
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Sat 24 July 2010 • 7:30 • St John’s-in-the-Square, 
Wolverhampton 
Carlo Curley (Concert Organist) 
 
Sat 24 July 2010 • 12:00 to 1:00 • Victoria Hall, Hanley 
Simon Preston (Concert Organist) 
 
Mon 26 July 2010 • 1:00 to 1:30 • Coventry Cathedral 
Christopher Lane (Harvard Univ. Memorial Church, USA) 
 
Tues 27 July 2010 • 1:10 to 1:50 • Warwick Road United 
Reformed Church 
Philip Allsopp (The Cinema Organ Society) 
 
Wed 28 July 2010 • 1:10 to 1:50 • Lichfield Cathedral 
Nigel Argust (King Edward’s School, Birmingham) 
 
Wed 28 July 2010 • 7:45 • Derby Cathedral 
Daniel Hyde 
 
August 2010 
 
Sun 1 August 2010 • 3:00 • Holy Trinity, Wordsley 
Paul Carr (St Paul’s Birmingham) 
 
Wed 4 August 2010 • 7:45 • Derby Cathedral 
Peter Gould 
 
Thurs 5 August 2010 • 1:15 to 1:45 • St Paul’s Birmingham 
John Pryer (Birmingham Oratory) 
 
Sat 7 August 2010 • 1:00 to 1:45 • St Thomas’ Stourbridge 
Christopher Totney (Dauntsey’s School, West Lavington) 
 
Mon 9 August 2010 • 1:00 to 1:30 • Coventry Cathedral 
Paul Derrett (Hull) 
 
Tues 10 August 2010 • 1:10 to 1:50 • Warwick Road 
United Reformed Church 
Christopher Beaumont (Aberdeen University) 
 

Wed 11 August 2010 • 7:45 • Derby Cathedral 
Tom Corfield 
 
Sat 14 August 2010 • 12:00 to 1:00 • Victoria Hall, Hanley 
Michael Rhodes (Victoria Hall) 
 
Mon 16 August 2010 • 1:00 to 1:30 • Coventry Cathedral 
Tim Campain (Warwick Road United Reformed Church) 
 
Wed 18 August 2010 • 1:10 to 1:50 • Lichfield Cathedral 
Paul Derrett (Hull) 
 
Wed 18 August 2010 • 7:45 • Derby Cathedral 
David Sanger (Cumbria) 
 
Mon 23 August 2010 • 1:00 to 1:30 • Coventry Cathedral 
Michael Bonaventure (All Saints’, Blackheath) 
 
Tues 24 August 2010 • 1:10 to 1:50 • Warwick Road 
United Reformed Church 
Alex Norman (The Royal Holloway College, Egham) 
 
Wed 25 August 2010 • 7:45 • Derby Cathedral 
Ben Bloor  
 
Sat 28 August 2010 • 7:30 to 9:30 • Emmanuel Parish 
Church, Bentley 
Richard Dawson (Emmanuel Parish Church) 
 
Bank Holiday Mon 30 August 2010 • 1:10 to 1:50 • 
Lichfield Cathedral 
Philip White-Jones (Southwell Minster) 
 
Bank Holiday Mon 30 August 2010 • 1:00 to 1:30 • 
Coventry Cathedral 
Anna Myeong (Kansas City, USA) 
 
For a complete listing of organ recitals in the UK and 
further details go to www.organrecitals.com 
For details of recital organ specifications go to the National 
Pipe Organ Register at www.npor.org.uk 

ADVERTISEMENT 
 

Organs for Sale  
Viscount Jubilate digital church organ, Model 235DL.  

Two Manual, full range. Little used. £4,000. Details on application 
 

Bell Reed organ, two manual complete with blower.  
£1,500. Details on application. 

 
Contact: Robert L. Redwood. Tel: 01482 882115 

Please note that Lichfield & District Organists’ Association cannot accept any 
 responsibility for the items advertised, and readers should exercise normal vigilance. 

 
LICHFIELD & DISTRICT ORGANISTS’ ASSOCIATION CONTACT S 

 
President: Philip Scriven, MA FRCO 
Chairman: David Gumbley, 0121 308 4845, e-mail Davidgumbley@msn.com  
Secretary: Pam Strong, 01543 433368, e-mail Pamstrong5@aol.com 
Treasurer: Pat Neville, 01543 481195 
Publicity: Clive Smith, 07939 550408 
Newsletter Editor: Trevor Smedley, 01543 319329, e-mail trevorsmedley@ntlworld.com 
 
Editorial Note - next Newsletter is planned for Aug ust 2010, with deadline for submission of items for  inclusion of 
31/07/10, to Trevor Smedley by e-mail as above, or by mail to 8 The Parchments, Lichfield, Staffordshire, WS13  7N 


