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INTRODUCTION 

 
For the first time in the 83 year history of the Lichfield & 
District Organists’ Association we are delighted to 
introduce our very first newsletter, and would like to thank 
Trevor Smedley for taking on the role of Editor. 
 
It fills a gap in dissemination of information to all members, 
and will hopefully also cut down on the number of ad hoc 
e-mails that Pam Strong has to send out. 
 
We ask that all members actively support this new 
initiative by sending information to the editor of any 
relevant events, recitals, choir concerts, organ restoration 
work in the area etc. 
 
We would also like to take this opportunity of formally 
welcoming John Stormont and Paul Spicer as honorary 
members of our association from April 2009.  
 
John Stormont is Chairman and Executive Vice-President 
of the IAO, and also an honorary member of the 
Birmingham Association. His 50 years as an organist 
started when his parents took him to a recital at 
Birmingham Cathedral by G D Cunningham. He later 
joined the choir of Birmingham Cathedral. Since 1990 he 
has held the post of Organist and Director of Music at St 
Mary’s Church, Selly Oak, Birmingham. John also has a 
family connection with the LDOA, as his son Chris is one 
of our members. 
 
Paul Spicer began his musical training as a chorister at 
New College, Oxford. He studied with Herbert Howells and 
Richard Popplewell (organ) at the Royal College of Music 
in London, winning the Walford Davies Organ Prize, the 
top award, in his final year. He taught music for ten years 
at Uppingham School and Ellesmere College, before 
becoming a Producer for BBC Radio 3 in 1984, and Senior 
Producer for the Midlands Region in 1986, based in 
Birmingham. In 1990, he became Artistic director of the 
Lichfield International Arts Festival and also Director of the 
Abbotsholme Arts Society. He relinquished these posts in 
July 2001 in order to pursue a completely freelance 
musical career, and today he is in great demand as a 
recording producer, composer and conductor. 
 
We hope all members find something of interest in this first 
edition of our Newsletter, and constructive comments for 
its continued improvement will of course be most 
welcome. 
 
David Gumbley & Pam Strong 
 
 
 

 
RECENT MEMBER VISITS 

 
VISIT TO BURTON-ON-TRENT 
 
Trinity Methodist Church, George St 
On Saturday 25th April 2009, we had an ambitious 
programme of combining our AGM with visits to two 
venues in Burton-on-Trent, and one at Repton. We’re 
indebted to Richard Syner for his excellent visit 
arrangements, and of course to Pam Strong.  
 
Following the AGM, Richard gave a brief history of the 
organ at the Trinity Methodist Church. It was quite a 
surprise to see such an imposing organ in a church tucked 
away in a Burton side street. 
 

 
Trinity Methodist Church Organ, Burton-on-Trent with 

elevated remote console (+ Pat!) 
 

 
Trinity Methodist Church Console 
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The organ is a large 48 stop (plus couplers etc) 3 manual 
instrument, filling the whole of the far wall of the church, 
originally built by Hill for St Paul’s (Burton) in the 1860’s 
and installed in the Methodist Church in 1894. 
In 1903 it was remodelled and hydraulic power installed for 
blowing. Prior to that date the organ was hand blown. In 
April of the same year, the blind organist Alfred Hollins 
gave the first of his many Annual Recitals. The organ was 
enlarged by Kirkland of London in 1919, and extensive 
improvements were made in 1935 and 1950, making the 
whole action pneumatic, and an electric blower installed. 
In 1982 there was a rebuild by local builder M C 
Thompson, when the mechanics were simplified, the 
action converted to electro-pneumatic, various tonal 
improvements made and the console moved to its present 
position facing the organ in a central elevated position 
behind the pulpit. A few years ago, ‘the Pavarotti of the 
Organ’ Carlo Curley gave the 150th Anniversary Concert. 
The organ has a very comprehensive spec and plenty of 
power speaking directly into the body of the church. It was 
unfortunate that the time for playing was somewhat limited 
due to the AGM, and the need to move on to the next 
venue, but not before Chris Stormont had shown off the 
organ to good effect with a stirring rendition of Guilmant’s 
March on a Theme by Handel. 
 
Parish Church of St Modwen 
The next port of call was the Parish Church of St Modwen.  
We were greeted by Brian Ward, and also by the ladies of 
the church who served much appreciated hot drinks and 
cakes. The LDOA members showed their true colours by 
making a beeline to sample the cakes before the organ! 
 

 
Organ of St Modwen Parish Church, Burton-on-Trent 

 
Brian gave us some of the history of the organ. It is a 3 
manual 1972 Hill Norman & Beard, which used some 
stops from the old Hill organ of the now demolished Holy 
Trinity Church, and is sited in the West Gallery at the back 
of the church. The 7 panel case, enlarged from an earlier 
Snetzler 3 panel case, extends across the full width of the 
gallery. The organ has some 27 stops plus couplers etc, 
and the console is situated remotely in the nave, facing 
forwards away from the organ. Most members who wished 
to play were able to put the organ through its paces before 
we had to leave for our next venue at Repton.  
Our thanks to Brian and the ladies for their hospitality. 

 

 
St Modwen Parish Church Organ Console 

 
St Wystan’s Church, Repton 
St Wystan’s is a picturesque rural church opposite the 
famous Repton School, and we were greeted there by 
Terry Bennett. 
Before getting to grips with the organ, Terry invited us to 
visit the church crypt, down very worn narrow winding 
steps from the floor of the church. The crypt dates from the 
first half of the 8th century, and is of exceptional interest as 
one of the oldest and most important examples of Anglo-
Saxon architecture to survive intact. 
Terry then explained that St Wystan’s formerly possessed 
a three manual Conacher organ, built about the middle of 
the 19th century. By 1950 this organ was in need of 
general restoration, but rather than put this in hand, the 
PCC was persuaded to install a Compton electronic organ. 
By 1972, this had become unplayable and, as spare parts 
were unobtainable, it needed replacing. Harold Cantrill, a 
local organ enthusiast, came to the rescue by installing in 
the outer vestry at the NW corner of the church an organ 
by Taylor of Leicester. This had been removed from a 
redundant Methodist church in Burton-on-Trent. This 
organ in turn became increasing difficult to maintain and 
play, and in 1988 with Paul Hale of Southwell employed as 
consultant, the PCC evaluated various options.  In 1996 a 
contract for a new organ was signed with Peter Collins of 
Melton Mowbray, and in 1998 the dedication took place 
with an opening recital given by Paul Hale. 
 

 
St Wystan’s Church Organ, Repton 
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The 21 stop 2 manual tracker action organ stands against 
the east wall of the south transept and is certainly striking 
when seen as one first enters the church. The oak case 
(MDF according to Terry!) was inspired by the oldest 
known in Britain – the 16th century case at Old Radnor in 
Wales. With its flowing and fretted pipeshades, it comes 
from the pen of Nicholas Plumley after an idea by Peter 
Collins. The stop-list includes a Great Organ Bourdon, rare 
on an instrument of this size, a half-length wooden 
Trombone, and the wooden Pedal Violone is the survivor 
from the previous Taylor organ. 
According to Paul Geoghegan, who played the organ 
some years ago, it was not without teething troubles in the 
early days, but having played it again on this visit Paul 
considered it much improved. To us lesser mortals it 
certainly sounds well in its setting. 
We’re indebted to Terry for staying on so that all who 
wanted to play were able to do so. Hope you didn’t get it in 
the neck from your wife for being late home for your 
dinner!  
(Acknowledgements to Chris Stormont for organ photos) 
 
TS 
 

VISIT TO LIVERPOOL WITH DERBY ASSOCIATION  
 
Whilst visiting St Wystan’s, Terry Bennett mentioned that 
the Derby & District Organists’ Association was visiting 
Liverpool on 16th May, and invited anyone from the LDOA 
who wanted to join them to come along. 
 
I took up this invitation and thought some details of the 
visit may be of interest to you. 
 
The DDOA secretary Siann Hurt had spent a considerable 
amount of time and effort organizing the visit, including 
coach pick-up from Derby, copious notes/specs of each of 
the 3 organs to be visited, and map.  
 
St George’s Hall 
The first visit was to the Victorian St George’s Hall and we 
were indebted to the General Manager of the Hall, Frank 
Richardson, for showing us round the facilities. Frank lead 
us up broad sweeping staircases to the newly renovated 
oval shaped ‘small’ Concert Hall, of which he is clearly 
justifiably proud. 
 
We were then shown to the gallery of the Great Hall, to 
see from an elevated vantage point the magnificent Father 
Willis organ, with its highly decorative front pipes. It is on a 
raised platform at one end of the hall, and speaks directly 
down the length of the hall. 
 
We were indeed privileged that Prof Ian Tracey had taken 
the trouble to come over from the Anglican Cathedral to 
meet up with us and present a brief history of the organ, 
and some entertaining anecdotes about W T Best, the first 
City Organist, handed down by Ian’s predecessors. Best it 
seems was a self-taught phenomenon, who would 
discover the programme for the Saturday Philharmonic 
concert, and then perform transcriptions of the works for 
those unable to afford the cost of the ticket to the 
orchestral concert. This was a weekly occurrence and one 
can only wonder at the ability of someone able to 
transcribe works with such ease and frequency. His 
recitals were attended by audiences of over 1000, who 
were able to hear a vast repertoire that would otherwise 

have been beyond their reach, both financially and 
socially. 
 

 
Father Willis Organ of St George’s Hall, Liverpool 

 

 
Organ Console of St George’s Hall, with Ian Tracey         

at the console demonstrating stops 
 
He explained that the organ was chosen as a result of a 
visit by W T Best to the Great Exhibition of 1851 to sample 
organs built by Willis, Hill and Schultze amongst others. 
Whilst W T Best was playing, a woman dressed in black 
approached him and started talking to him. Best told her in 
no uncertain terms to ‘go away’ – she turned out to be 
Queen Victoria! He was spared the Tower (of London, not 
Blackpool!), but it seems to have scuppered his chances 
of a knighthood! 
 
Best and the panel duly chose Willis to make an organ for 
St George’s Hall, and it paved the way for contracts for 
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Willis at the Royal Albert Hall and St Paul’s, amongst 
many others. 
 
The organ was completed in 1855 and was the largest 
organ in the country with 100 speaking stops, 7,737 pipes 
and Barker lever action. The organ was at the forefront of 
organ console design with angled, inclined stop jambs and 
the couplers placed under the music desk. The pedal 
board was radiating and concave. Wind was supplied by a 
steam engine in the basement, though four of the high 
pressure reeds had to be pumped by hand! 
 
In the 1890’s, as part of a complete overhaul, the manuals 
were extended to 61-note compass, and the Solo was 
enclosed, with the exception of the Bombarde division. 
The 1931 rebuild saw radical changes, with the installation 
of electro-pneumatic keyboard and stop action. HW III did 
not change the tonal structure of the organ, respecting his 
grandfather’s tonal design, but the number of stops were 
increased to 120. During the early days of WWII, the 
building and the organ were damaged by bombs, and the 
organ was placed into storage. Henry Willis III and IV were 
commissioned to restore the organ to its 1931 spec, but 
with the pitch raised to standard, and despite some 
pilfering of precious metals whilst in storage, by 1957 the 
work was complete. 
 
Further work was done in 1985 when the blowing plant 
was replaced and the console electrified. David Wells 
Organ Builders now care for the organ and have waged a 
war of attrition against the steady decay of leather, wiring, 
building work and most significantly the effects of the 
1985-89 period when the Hall was closed. The work done 
by Nicholson Organs has complemented work by David 
Wells Organ Builders on the wind supply and trunking. 
Since 1989 a number of stops, silent for some time, have 
been brought back to life and couplers moved to the stop 
jambs.   
 
Despite the changes made to the instrument over the 
years, all of those who have worked on it have honoured 
the integrity of Father Willis’s tonal concept, and the Great 
and Swell divisions are unchanged after 154 years. 
 
Prof Tracey then went on to demonstrate the various stops 
of the organ, and the Bombarde Diapason chorus with its 
seven rank mixture was quite stunning in the very 
resonant acoustic of the Hall, as were the reeds on both 
Great and Swell. 
 
Members were then invited to try the organ for 
themselves, assisted with registrations and page turning 
by Prof Tracey, and some of the quieter stops proved to 
be of great charm and character. 
 
Despite the magnificence of this organ, it needs some 
£1.5m spending to cure the steady escape of wind from 
the chests, clean the highly decorative pipes of the 
ravages of the gas lighting once used in the Hall and re-
lacquer them, and cure non sounding notes on the pedal 
reeds. Ian Tracey explained that unfortunately the organ 
did not qualify for Lottery Funding, and it would be a long 
haul getting it back into full working order. 
 
Liverpool Anglican Cathedral 
Armed with Siann’s excellent map, we then made our way 
across the city to the Anglican Cathedral, to hear choir 

rehearsal before Evensong and then Evensong itself. The 
accompaniment was provided by Ian Tracey, who 
demonstrated the more subtle orchestral colours of the 
Solo and Choir in an improvisation before the service and 
during the psalm. 
 
The concluding voluntary was Gigout’s Grande Choeur 
Dialogue, and certainly demonstrated the power of the 
organ and the extended reverberation time of the 
enormous building, which Ian Tracey explained had an 
internal volume greater even than St Paul’s in London. 
 

 
        Organ of Liverpool Anglican Cathedral (showing the 

North Case and attached console) 
 

 
Liverpool Anglican Cathedral - view from the  

Corona Gallery of the North Cases & the Trompette 
Militaire (see illuminated pipes at top of picture) 
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Once again we were indebted to Ian Tracey for coming 
down to the mobile console (David Wells Organ builders, 
1988) after Evensong, to explain something of the history 
of the organ and further demonstrate it. 
 
The spec of the organ was drawn up by Walter Henry 
‘Harry’ Goss-Custard (organist), Walter Ridley (organ 
enthusiast and nephew of the donor), and Henry Willis III. 
Work on the organ began in 1915 at the Great George 
Street works of Henry Willis. Installation began in 1923 
with only part of the instrument being available for the 
consecration service in 1924. It was completed and 
dedicated in Oct 1926. What is most impressive is that 
Willis III conceived both voicing and scaling before the 
cathedral was finished. There are two main cases: the 
Swell, Choir, Positif and console are in the north case and 
the Great, Solo, and Bombarde in the south case. The 
pedal organ is divided between the two cases. Wind is 
supplied by 5 electric motors, a total of 55 HP, housed in a 
vast chamber under the floor of the East Transept. 
 
The most recent additions to the organ are the Corona 
Organ, situated high in the vaulting of the tower and 
consisting of one stop, a Trompette Militaire on 50” wind 
pressure and the Central Organ, which consists of a large-
scale Diapason chorus and Pedal Bourdon. These recent 
additions brought the number of pipes to 10,267 giving 9 
octaves of sound, and making it the largest organ in the 
UK. Ian Tracey tells the story of the Royal Albert Hall, just 
prior to these additions, having produced loads of publicity 
material claiming that following some additions to their 
organ, it was now the largest in the UK. They were mighty 
upset to find that they had been ‘trumped’ again by the 
Liverpool Cathedral organ with its additions.  We gather 
that Ian Tracey’s friend Dr John Birch (Royal Albert Hall 
organist) accepts it was just a coincidence, and has now 
forgiven him! 
 

 
 Prof Ian Tracey by the mobile console explaining the 
history of the organ and demonstrating selected stops 

 
Following the talk on the history, Ian Tracey demonstrated 
some more of the stops and then it was the opportunity for 
the DDOA members to have a go on the largest organ in 
the UK! We had been limited by the Cathedral organisers 
to just 5 players, so the names of the lucky ones had been 
drawn out of a hat. We had understood that we were also 
to play quietly, although with Ian Tracey acting as page-
turner and registrant, this soon went by the board! 
 
The Association President Peter Williams offered a formal 
vote of thanks to Ian Tracey for the generous amount of 
time he had devoted to us, and for the entertaining and 

informative talks and anecdotes. Ian Tracey then made 
sure we had an abundant supply of leaflets on The Organ 
Restoration Appeal, which must raise £900k for major 
work that now needs putting in hand since the last major 
rebuild 50 years ago. The plan is to have all the works 
completed in time for the 90th Anniversary Recital on 15th 
October 2016.  
 
Liverpool Metropolitan Cathedral 
Then off on the final trek across the city to the third venue 
– the Metropolitan Cathedral, known by the Liverpudlians 
for obvious reasons as ‘Paddy’s Wigwam’. The huge open 
space required an organ of some power to support 
Catholic liturgical requirements and lead congregations of 
2,300. Walkers were commissioned to build the 
instrument, which was completed in time for dedication of 
the building in 1967. The organ stands in a dedicated 
elevated chamber in the circumference of the building, 
behind a striking façade of pipes. 
  

 
Liverpool Metropolitan Cathedral’s Walker Organ 

 
There was ample opportunity to play the organ although 
unfortunately no one to assist with registrations etc. on this 
occasion. There were plenty of beautiful colours to be 
found and Walker, in the voicing of the instrument, 
certainly played to the acoustics, as unlike the other two 
venues, it’s the higher frequencies, which are caught 
before floating to the central lantern. Despite the harsh 
metallic sound of the Orchestral Trumpet and the pedals 
using extensive borrowing, this was for several players the 
finest Walker organ they had encountered. 
 
My thanks to the DDOA and in particular to Siann Hurt 
(Secretary) for her excellent arrangements and handouts, 
and acknowledgements to Tony Westerman (DDOA 
Editor) for allowing me use of some of his June newsletter 
article to augment my notes and photos. 
TS 

RECENT RECITALS 
 

CATHY LAMB RECITAL, 12 TH  MAY 2009 
See dedicated section for Lichfield Cathedral on Pg 6 
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THOMAS TROTTER RECITAL, 29 TH MAY 2009 
On Friday 29th May 2009, Thomas Trotter performed all 6 
of the Trio Sonatas for organ by J S Bach. This, he told us, 
would be for the fifth time in public, and the setting was the 
Symphony Hall on the excellent instrument by Klais 
 
The performance of the Sonatas was, as we have all come 
to expect of Thomas Trotter, authoritative and stylish with 
unerring accuracy. It was a display of virtuosity without 
parallel, and the complexities of each Sonata were 
mastered with incredible assurance. The ornamentation 
and articulation sounded natural and authentic, and 
reflected a deep knowledge of the composer’s style.  
 
The Sonatas are generally recognised as the peak of 
Bach’s contrapuntal writing for the organ. They were 
written as teaching exercises for his son Wilhelm 
Friedemann, and were originally intended for the pedal 
harpsichord. To have a sense of Bach’s genius and his 
sheer mastery of counterpoint, listening to the 6 Sonatas is 
without equal. Mr Trotter is to be congratulated on a 
flawless performance. 
 
Our professional organists were also present to hear this 
momentous performance! Roy Massey, David Saint, John 
Scott-Whiteley and Henry Fairs were all present in a rare 
tribute to a great performer. 
 
David Gumbley & Pam Strong 
 

IAO MATTERS 
 
IAO Congress 2009  
Based at the De Vere Hotel near Warrington. The hotel is 
fully booked, but there are some Day and Event tickets still 
available. Briefly the programme is as follows: 
 
· Congress commences on Thursday 30th July with a 

7.30 pm recital by Ian Tracey at Liverpool Cathedral 
· Friday 31st July 10 am sees Ian Tracey at his other 

‘home’ – St George’s Hall. Recital by Cathy Lamb 
follows at Emmanuel Church Southport in the 
afternoon. 

· Saturday 1st August – recital at Mossley Hill Church by 
David Dunnett, then at Liverpool Metropolitan 
Cathedral in the afternoon for a student recital and a 
RCO lecture by Robert Sharpe entitled ‘A Year at York 
Minster’ 

· Sunday 2nd August – Chester Cathedral for Choral 
Matins with R.S.C.M. Millennium Youth Choir in the 
morning and a recital by Philip Rushworth, then in the 
afternoon a recital by Timothy Noon at Liverpool 
Metropolitan Cathedral. 

· Monday 3rd August – Port Sunlight – recital by Philip 
Scriven in the morning, followed by a recital at St 
Asaph Cathedral in the afternoon by David Hill with 
Crispian Steele Perkins (Trumpet) 

 
For details/tickets contact Congress Organiser Jeanne 
Cawley on diapason8@talktalk.net or on 01454 774469 
  

LICHFIELD CATHEDRAL NEWS/EVENTS  
 
CATHY LAMB RECITAL  
On Tuesday 12th May, a further recital in the series of 
Tuesday evening concerts at Lichfield Cathedral took 

place, with Cathy Lamb performing on this occasion. 
Cathy is Assistant Organist and Assistant Director of Music 
at Lichfield Cathedral, and as she is also a member of the 
LDOA, it’s important that we make the effort to go along 
and support her. 
 
Martyn Rawles does a great job of producing programme 
notes, and always finds some interesting titbits about the 
pieces or composers. In Cathy’s introduction, she 
explained that a number of items had been included in the 
programme that she had always intended to learn, so 
ensuring that she was then committed to learning them – 
brave lady!  
 
Cathy opened with Prologue (A Wartime Sketchbook) by 
Sir William Walton, in instantly recognisable Walton style, 
although not one of his most well-know works. Next was 
Variations sur un theme de Clement Jannequin by Jehan 
Alain. This was followed by one of Cathy’s favourite Bach 
pieces - Toccata in F, which certainly gave Cathy’s feet a 
bit of a workout on the pedals! 
 
Pastorale (Symphony 1, Op 14) by Vierne followed, a 
quieter piece that enabled Cathy to show off some of the 
more delicate stops on the Hill organ, including the Vox 
Humaine. Next followed a piece by John Gardner called 
Jig (Five Dances), although he is best known for 
Tomorrow Shall Be My Dancing Day. The piece is a 
humorous jig written in 1988, and we expected 
leprechauns to appear at any moment! 
 
Next came Toccata – Prelude on Pangue Lingua (Three 
Pieces) by Sir Edward Bairstow, who it seems was 
delighted at the ripe old age of 48 to win first prize in a 
Meccano model-building competition – one of Martyn’s 
titbits! This was followed by Cathy letting rip with Fugue 
(Pastoral-Sonata No 3in G Op 88) by Rheinberger. The 
next piece, Barcarolle (The Tales of Hoffmann) by 
Offenbach, brought back memories of piano practice more 
years ago than I care to remember! 
 
For her finale, Cathy chose Fete Op 51 by Jean Langlais, 
a piece that not only showed off Cathy’s technical 
prowess, but also her bubbly personality that shines 
through in her music. This piece raised the roof and was a 
brilliant and exhilarating end to a wonderful recital.  
 
We look forward in eager anticipation to Cathy’s colleague 
Martyn Rawles’ recital at 7.30 pm on Tuesday 9th June, 
and hopefully a good turnout from LDOA members. 
TS 
 
LICHFIELD CATHEDRAL ORGAN RECITALS/EVENTS  
 
23/06/09 & 24/06/09 7.15 pm 
MusicShare Concert with Lichfield Cathedral Choristers 
and members of Lichfield Cathedral School Girls’ Choir. 
 
9 -19/07/09 Lichfield Festival, including: 
11/07/09 Georgian Market in the Cathedral Close, 10 am – 
4.30 pm 
16/07/09 Organ recital by Robert Quinney (Westminster 
Cathedral), 12 noon 
18/07/09 City of Birmingham Symphony Orchestra with 
Stephen Hough (piano), 7.30 pm 
For festival events/details go to www.lichfieldfestival.org 
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27/07/09 
Francis Murton (Wrekin College, Wellington), 1.10 pm 
 
10/08/09 
John Hosking (St Asaph Cathedral), 1.10 pm 
 
31/08/09 (August Bank Holiday) 
William Saunders (St Mary-le-Tower, Ipswich), 1.10 pm 
 
14/09/09 
Special Schools organ recital - Cathy Lamb/Martyn 
Rawles, 1.10 pm 
 
 
LOCAL ORGAN INSTALLATIONS/REFURBISHMENTS  

 
The Guild Church Of St Mary – Lichfield 

�
I’m indebted to Stephen Alliss, Organist and Director of 
Music at St Michael’s and St Mary’s, for providing details 
of work planned for the organ at St Mary’s in the Market 
Sq, Lichfield.  
 
The three manual Nicholson & Lord tracker action organ in 
The Guild Church Of St Mary Lichfield is to be cleaned 
and overhauled by M C Thompson Organ Builders Ltd of 
Burton upon Trent, with work expected to commence in 
July 2009. 
 
This work has been made possible through the generosity 
of the late Mr Dennis Birch, whose bequest to the Church 
is administered by the St Mary’s Trust. 
 
The last time any work was carried out on the instrument 
was in the mid 1960’s and since then the church has 
undergone some drastic alterations.  The building work 
carried out in the late 1970’s led to the instrument suffering 
some water damage, which then led to the bottom end of 
the Great Double Diapason not functioning.  The case in 
the north aisle arch was bricked in and a staircase was 
placed in the passage at the rear of the instrument, both of 
which make access to the action and bellows very difficult. 
 
In the course of the clean and overhaul the opportunity is 
being taken to re-leather the two reservoirs, and it is 
hoped to add a 2’ piccolo stop to the choir organ using 
pipework from the organ removed from St Michael on 
Greenhill (also by Nicholson & Lord). 
 
Whilst work is in progress it is the intention of the Director 
of Music to research the history of the instrument, which is 
thought to have its roots in a two manual organ by Hill, 
much enlarged in the 1880’s by Nicholson & Lord and 
finally completed in 1908. 
 
Work should be completed in time for the organ to be used 
for the Carol Service in December, and members of the 
LDOA will be very welcome to visit the instrument at any 
time after Christmas. 
 
Robert Sharpe, Master of the Music at York Minster, will 
give the opening recital around the date of the Patronal 
Festival in 2010. 
 
Stephen Alliss 
 

MEMBERS’ NEWS 
 
I’m greatly indebted to Paul Geoghegan for the following 
article on his ‘Labour of Love or Fools rush in’, whichever 
is the more applicable!  
 
“Labour of Love” or “Fools rush in ………..”  

 
A few years ago, I had occasion to visit Allen’s Rough 
Methodist Church, Essington to look at the pipe organ, to 
see if we could find a church that could house it, since the 
Allens Rough church was in danger of being closed. 
 
I found that the church housed a two manual and pedal 
instrument: tracker action to Great and Swell, and 
pneumatic action to the pedal department. The 
pneumatics had given problems in the past and the firm 
responsible for its maintenance had simply removed the 
wind connection, inserted a piece of cardboard and 
replaced the wind conveyance, thereby disconnecting the 
pedal action. Such tender loving care! The instrument was 
solidly built by Hawkins & Son about 1924 with some nice 
pipe-work, and stood on the platform at the east end of the 
church in the Methodist tradition. (See photos 1a & 1b on 
next page)  Local tradition said that it was the first 
instrument to be built by the originator of the firm after he 
set up business on his own account in Walsall, and the 
ingenious though incredibly complex fixed combination 
action for Great and Swell might seem to support this 
theory. 
 
After a couple of fruitless years searching for a new home, 
the inevitable closure happened and just as it looked as if 
the instrument would become homeless and be scrapped, 
I had a phone call from a contact who said he had found 
an individual who would be prepared to provide a home for 
the instrument. The gentleman was not an organist – in 
fact was not a musician – but was appalled to think that an 
instrument of some local historical interest might be 
scrapped, and was therefore willing to provide a home for 
the organ.  Little did he know for what he was letting 
himself in! He came and saw the organ, said yes it was 
very nice and should be preserved, and yes he would give 
it a home. 
 
Then we had three weeks to dismantle, pack and transport 
the organ to storage while a new home was sorted. The 
pipe-work was removed and laid out on the floor prior to 
packing (See photos 2a & 2b)  and eventually the building 
frame was dismantled. All that could be packed was put 
into cardboard boxes, and on one Saturday, three friends 
arrived with trailers and the instrument was transported to 
store. During the next 12 months, an outhouse was 
converted into an organ room some 25 feet high by 30 feet 
square, soundproofed (sort of!) and with a low raised 
platform to keep the organ off the floor. 
 
The building frame was then put into position and wind 
chests lifted onto the frame – much grunting and muttering 
at this point especially from those who did not appreciate 
how delicate is the action attached to the bottom of the 
chests. However, success came unto the labourers and a 
pint or two duly sunk. (See photos 3a & 3b)  The swell box 
was reassembled and action for keyboards and stop 
mechanisms put into place. The pedal touch box has been 
overhauled (previously water damaged) and currently the 
case pipe off note chest is having its pneumatics 
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overhauled prior to being positioned. After that, replanting 
of pipe-work should move on quickly, leaving only the 

pedal pneumatics to overhaul and reconnect. 
Paul Geoghegan 

 
Pictures of Paul Geoghegan’s work in progess 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

1a    Allens Rough Methodist after closure  

1b    Allens Rough Methodist 
after closure  

2a   Allens Rough Methodist after closure (pipe-
work laid out prior to packing) 

2b   Allens Rough Methodist after closure  
(almost down to building frame) 

3a      Swell box front frame going up 3b      Swell slider levers 
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NEWS FROM LDOA COMMITTEE 
 

At the Committee Meeting 9/06/09, agreement was 
reached on the following: 
 
a) Recruitment Campaign 
A recruitment campaign will be carried out during the 
remainder of 2009 aimed at attracting new members.  The 
plan is to use the local paper, and to also produce a leaflet 
that can be distributed to all local churches, and to the 
Heads of Music at local schools to try and attract younger 
members. 
 
b) Frequency of Newsletter 
The newsletters will be produced bi-monthly for the 
remainder of the year, i.e. August, October and December 
 
c) Newsletter Content 
It has been suggested that we have as a regular item 
‘Organ of the Month’, in which a local organ of interest is 
put forward to be featured. Please forward suggestions 
ASAP to the Editor for inclusion in the August Newsletter, 
indicating if you would be willing to write the article or if 
you would prefer for someone else to do this. 
(Next meeting 1/09/09, 2pm) 

 
FORTHCOMING EVENTS  

 
LDOA MEETINGS 
 
Wed 1/07/09 
Visit to St Chads Cathedral, Birmingham.  
Meeting is at 8pm and will be hosted by Nigel Morris. He 
will be giving a recital, and then members have a chance 
to play. According to the NPOR, the organ is a 3 manual 
tracker action Walker organ from 1993 that replaced, and 
uses some pipework from, an earlier 1968 Nicholson 
organ. 
Car parking at rear off Shadwell St. 
 
Sat 12/09/09 
President’s Evening, Lichfield Cathedral. Meet at 4pm at 
the Tudor Café, before walking round to the Cathedral 
 
Sat 24/10/09 
Visit to All Saints, Four Oaks. Visit and talk on 4 manual 
organ by Angela Sones, Director of Music. 
 
Jan 2010 
Walsall Town Hall (provisional) 
 
LDOA MEMBER RECITALS/EVENTS  
 
26/06/09 – 28/06/09 Shenstone 
Village Festival 
 
27/06/09 St James Barton-under-Needwood 
RSCM Lichfield Area Meet, Eat and Sing event directed by 
Cathy Lamb, 2.30 pm  
(Sister event being held on same day at St Oswalds, 
Oswestry, directed by Kathryn Burningham of Shrewsbury 
School Chapel.)  
 
29/07/09 Shenstone Methodist Church 
Free Summer Recital by resident organist Pat Neville. 
Quiet, relaxing, varied music. Bring your sandwiches along 
– drinks available. 12.45 – 1.30 pm 

 
 
5/08/09 Shenstone Methodist Church 
As above 
 
2/12/09 Shenstone Methodist Church 
Advent recital by Pat Neville and Pam Strong, 12.45pm 
 
OTHER RECITALS IN LOCAL AREA (to 30/09/09)  
 
17/06/09 St Pauls’ Newcastle-under-Lyme 
Martyn Rawles (Lichfield Cathedral), 7.30 pm 
 
20/06/09 Victoria Hall, Hanley 
Ian Tracey (Liverpool Cathedral), 12.00 
 
21/06/09 St Augustine’s Parish Church, Holly Hall, Dudley 
Don Timmins, 3 pm 
 
24/06/09 Walsall Town Hall 
Peter Morris (Borough Organist), 1.00 pm 
 
24/06/09 St Chads Cathedral, Birmingham 
Roy Massey (Tewkesbury), 7.30 pm 
 
25/06/09 Emmanuel Church, Wylde Green 
Celebrity Organ recital by Olivier Latry (Notre Dame de 
Paris) 7.30pm. Programme of French organ works + an 
Improvisation. See flyer provided by Richard Mason. 
 
26/06/09 Birmingham Cathedral 
Paul Carr (St Paul’s), 1.10 pm 
 
27/06/09 Malvern Priory 
Jonathan Holl (Windsor), 12 noon 
 
27/06/09 Worcester Cathedral 
John Gearhart (Houston, Texas), 6.30 pm 
 
1/07/09 Derby Cathedral 
Thomas Trotter, 7.45 pm 
 
2/07/09 St Paul’s Birmingham 
Paul Carr (St Paul’s), 1.15 pm 
 
3/07/09 Birmingham Cathedral  
Keith Hearnshaw (concert organist), 1.10 pm 
 
8/07/09 Derby Cathedral 
Matthew Owens, 7.45 pm 
 
11/07/09 Victoria Hall, Hanley 
Michael Rhodes (Victoria Hall), 12.00 
 
15/07/09 Derby Cathedral 
Peter Williams, 7.45 pm 
 
17/07/09 Birmingham Cathedral 
Tom Winpenny (St Albans Cathedral & Abbey), 1.10 pm 
 
22/07/09 Derby Cathedral 
Robert Sharpe (York Minster – ex Truro Cathedral, ex 
Lichfield Cathedral), 7.45 pm 
 
25/07/09 Birmingham Town Hall 
International Double Reed Society 2009 - Organ & Oboe 
with Thomas Trotter & Celia Craig, 12 noon
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25/07/09 St Martin’s Church, London Rd, Worcester 
Celebrity Organ Recital by Thomas Heywood (Australia), 
7.30 pm. Programmed of popular orchestral classics 
 
29/07/09 Derby Cathedral 
Ian Tracey (Liverpool Cathedral), 7.30 pm 
 
1/08/09 Worcester Cathedral 
George Castle (Worcester Cathedral), 6.30pm 
 
5/08/09 Derby Cathedral 
Peter Gould, 7.45pm 
 
6/08/09 St Paul’s Birmingham 
Paul Carr (St Paul’s), 1.15 pm 
 
12/08/09 Derby Cathedral 
Tom Corfield, 7.45 pm 
 
19/08/09 Derby Cathedral 
Paul Hale, 7.45 pm 
 

22/08/09 Victoria Hall, Hanley 
Clive Driskill-Smith (Christ Church, Oxford), 12.00 
 
31/08/09 Great Malvern Priory 
Andrew Wilson (Milton Abbey School, Dorset), 12 noon 
 
3/09/09 St Paul’s Birmingham 
David Saint (St Chad’s Cathedral), 1.15 pm 
 
5/09/09 Worcester Cathedral 
Barry Jordan (Magdeburger Dom, Germany), 6.30 pm 
 
10/09/09 Kidderminster Town Hall 
Andrew Fletcher (St Thomas, Stourbridge) 1.10 pm 
 
12/09/09 Victoria Hall, Hanley 
Geoffrey Morgan (Christchurch Priory), 12.00 
 
18/09/09 Symphony Hall, Birmingham 
CBSO Benevolent Fund Concert: The Organ Symphony. 
Includes Thomas Trotter playing Widor’s Toccata and 
Saint-Saens Symphony No 3 (Organ Symphony), 7.30 pm

 
For a complete listing of organ recitals in the UK and further details go to www.organrecitals.com 

For details of recital organ specifications go to the National Pipe Organ Register at www.npor.org.uk 

LICHFIELD & DISTRICT ORGANISTS’ ASSOCIATION CONTACT S 
 
President: Philip Scriven, MA FRCO 
Chairman: David Gumbley, 0121 308 4845, e-mail Davidgumbley@msn.com , 
Secretary: Pam Strong, 01543 433368, e-mail Pamstrong5@aol.com 
Treasurer: Pat Neville, 01543 481195 
Publicity: Clive Smith, 07939 550408 
Newsletter Editor: Trevor Smedley, 01543 319329, e-mail trevorsmedley@ntlworld.com 
 
Editorial Note - next Newsletter is planned for Aug ust, with  deadline for submission of items for inclusion of 
31/07/09, to Trevor Smedley by e-mail as above, or by mail to 8 The Parchments, Lichfield, Staffordshire, WS13  7NA 
 
 
 
 
 
 


