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RECENT MEMBER VISITS 

 
VISIT TO ALL SAINTS FOUR OAKS 24 TH OCTOBER 
2009 
 
On Saturday 24th October 2009, we were invited to visit All 
Saints Church Four Oaks by Angela Sones, Director of 
Music. 
 

 
All Saints Church, Four Oaks with organ case on the right 

above the choir stalls, and mobile console on the left 
 
Angela was trained in organ performance at the 
Birmingham Conservatoire, and has been organist and 
Director of Music at Four Oaks for 14 years. We had 10 
members, or about 40% of paying members, attending this 
visit and Angela opened our visit with a short talk on the 
history of the organ, based on information provided by 
organ builders Cartwright & Cartwright. 
 
The present organ replaced a poor two manual organ that 
originally stood in the southeast corner of the nave, before 
the chancel was built. 
  
After the construction of the chancel, this two manual 
instrument was rebuilt upstairs in the newly installed organ 
loft. In the National Pipe Organ Register, a survey dated 
1939 shows the existence of a 1921 Nicholson two manual 
organ with eight stops positioned in the south chancel. 
This organ’s specification appears to be identical to that 
recollected by David Gumbley, who sang in the choir and 
first played the organ at Four Oaks in the 1950’s when 
Ray Isaacson was organist and choirmaster. Richard 
Hartshorn subsequently checked and confirmed with Ray 
that the Nicholson organ was indeed the organ preceding 
the present instrument. 
 
In 1972 the organ from St Luke’s Parish Church, Dudley, 
became available. This organ was an old three manual 

instrument of unknown builder, but this time of fine quality, 
and was rebuilt probably about 1907 by Nicholson & Lord 
of Walsall. It was this instrument that became the basis for 
a rebuilt organ to replace the old organ at All Saints.  
 
The Swell and Great departments were used virtually in 
their entirety, but the Choir department was discarded in 
favour of a superior one available at the time that came 
from the redundant organ of the Jubilee Methodist Chapel, 
Tunstall, in Stoke-on-Trent. This instrument was built by 
Laycock and Bannister of Keighley, Yorkshire in 1905. 
 
The Great Trumpet, Pedal Open Diapason and Bourdon 
are stops from two other redundant organs, both 
coincidentally built by J J Binns of Leeds. The Trumpet 
came from the Baptist Church, Farsley, Leeds, the Pedal 
stops came from Market Place Methodist Church, 
Stockton-on-Tees, and are of early 1920’s vintage. 
 
Some of the pipework was new at the time of the rebuild, 
and was made by Rodgers of Leeds. The new stops were 
the Pedal Trombone, the Pedal and Solo Schalmei, and 
the Solo Krummhorn and some of the choir upperwork. 
 
All these stops from four different organs and the new 
pipework were carefully chosen and voiced to blend in a 
harmonious ensemble that results in a fine instrument, 
arguable one of the best in the area for a church of this 
size, and well worthy of great care and investment. 
 
 

 
All Saints Church Four Oaks Organ Case 
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In 1987 a fourth manual was added, namely a Solo 
department, using and extending the available stops, and 
making the instrument more versatile. In 1996 the organ 
was in a dirty condition and was cleaned. 
 
The present comprehensive specification is as follows: 
 
Great 
Quintaten 16’, Open Diapason One 8’, Open Diapason 
Two 8’, Stopped Diapason 8’, Chimney Flute 4’, Principal 
4’, Twelfth 22/3’, Fifteenth 2’, Mixture II, Trumpet 8’, Clarion 
4’ 
Swell  
Open Diapason 8’, Gedact 8’, Viol D’Amour 8’, Voix 
Celeste 8’, Gemshorn 4’, Harmonic Flute 4’, Mixture III, 
Fifteenth 2’, Contra Fagotto 16’, Oboe 8’, Cornopean 8’, 
Clarion 4’, Tremulant, Swell Octave, Swell Suboctave, 
Swell Unison Off 
Positive 
Rohr Flute 8’, Unda Maris, Spitz flute 4’, Nazard 22/3’, 
Block Flute 2’, Tierce 12/3’, Larigot 11/3’, Twenty Second 1’, 
Clarinet 8’, Trumpet 8’, Clarion 4’, Tremulant  
Solo 
Contra Posuane 16’, Open Diapason 8’, Principal 4’, 
Mixture III, Rohr Schalmei 8’, Trumpet 8’, Krummhorn 8’, 
Clarion 4’, Orchestral Trumpet 8’ & 4’ (prepared for)  
Pedal 
16’ Bourdon, 16; Open Diapason, 8’Principal, 8’ Bass 
Flute, Fifteenth 4’, Flute 4’, Twenty Second 2’, Mixture III, 
Trombone 16’, Trumpet 8’, Clarion 4’, Rohr Schalmei 4’ 
 
Accessories: comprehensive range of couplers, thumb 
pistons to manuals and pedal, toe pistons, but at this stage 
no general pistons, although the aspiration is that these 
may be added in the future. 
 
Angela gave a short demonstration of the organ, featuring 
the very nice Krummhorn 8’ stop. With Christmas fast 
approaching, she first played a piece from the New Book 
of Noels by Louis Claude Daquin, and followed this with a 
very impressive performance of Hendrik Andriessen’s 
Theme & Variations, with a gradual crescendo towards the 
end of the piece. This enabled us to fully appreciate an 
instrument that speaks well into the nave of the church, 
despite the pipework being enclosed on three sides by 
stonework. 
 

 
All Saints Four Oaks console, with David Gumbley 

 
Angela then handed over the console to LDOA members. 
Perhaps reluctant to follow Angela’s splendid playing, it 
was left to our newest member Andrew MacMillan to break 
the ice. Paul Geoghegan then explored the many colours 
of the organ with an improvisation, before David Gumbley 

played Voluntary in A Major by William Selby. Pam Strong 
then followed with a piece by Stanford, then yours truly 
with Fantaisie in E Flat by Saint-Saens. John Baker, who 
has lessons from Angela Sones and had had a lesson that 
morning on the organ, then played a short piece before 
Andrew had a second bite of the cherry as Angela 
returned to lock up, complete with the next generation of 
organists in the form of her new baby and little boy. 
 
Our thanks to Angela for her talk, demonstration of the 
organ, welcome refreshments, and for hosting a most 
interesting and enjoyable visit, with everyone who wanted 
to sample the organ given the chance to do so. 
 
TS      
 
 

RECENT RECITALS REVIEWS 
 
THOMAS TROTTER CONCERT 5TH OCTOBER 2009 
 
Thomas Trotter’s concert on 5th October at Birmingham 
Town Hall was the 175th Birthday Celebration of both the 
Town Hall and its grand Hill organ. 
 
The original organ was built by William Hill in 1834 for the 
princely sum of £3000. At the time it was the largest organ 
in England, and ranked one of the best in Europe. It was 
one of very few organs to have four manuals and a 
complete set of pedals, with for the first time in England 
the 32’ pipes being incorporated into the imposing 
decorative front case. 
 
In 1889 Hill’s son Thomas enlarged the organ with higher 
pressures, new chorus reeds and a largely new Solo 
organ. Changes to the character of the organ were made 
by Henry Willis III in 1932, but when a major restoration 
was needed in 1984, it was decided that the 1890 pre-
Willis specification would be taken as the reference point, 
and the restoration carried out by Manders.  The Hall 
closed for refurbishment in 1996, and as part of this again 
Manders were awarded the contract for £200,000 for 
cleaning and overhaul work to the organ, but with minimal 
other changes. The principal alterations were to the 
console. The fifth keyboard had been little used and its 
presence led to the music desk being placed higher than 
some players found comfortable. It was decided therefore 
to remove it and lower the desk, making the Bombarde a 
floating division, which could be coupled to any of the four 
keyboards or pedals. The 1984 combination actions have 
been replaced with a modern solid state capture system 
equipped with a full range of accessories, including 
additional generals and a generous provision of stepper 
pistons in the key slips. New toe pistons have been 
provided and a new adjustable stool. 
 
Tonal work has included a review of the balance between 
the Bombarde and the other divisions. The pedal reed unit 
(32 + 16) has been quietened, and a new Bourdon 
(Bombarde), a Harmonic Flute (Great) and a Violoncello 
(Pedal), have been installed. A set of bells supplied by the 
Whitechapel Bell Foundry has been installed on top of the 
Swell box, playable from the Solo Organ, and this replaces 
a lost feature of the original organ of 1834. The work was 
completed in time for the reopening of the Hall in October 
2007. 
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Thomas Trotter, who took over as City Organist from Sir 
George Thalben-Ball in 1983, comments: 
‘I think it’s vastly improved, thanks partly to judicious 
voicing, but more especially the enhanced acoustics. The 
balance between the divisions is much better, the 
upperwork is more telling, and it now plays earlier music 
with a much greater degree of success than before. I like 
the new stops, and the softening of the mutations and 
chorus reeds on the Bombarde Division makes it much 
more useful.’ 
 
Thomas’s programme was chosen from music all of which 
had a connection with the Hall’s history. Mendelssohn 
appeared at the Hall’s 1837 Music Festival, and returned 
for the Festivals of 1840 and 1846. He played the organ 
and expressed serious reservations about playing the 
organ in public, as the action of the keys and the pedals in 
those early days was notoriously heavy. The Mendelssohn 
piece chosen was Overture, A Midsummer Night’s Dream, 
transcribed for organ by Samuel Warren, and served to 
show the vast range of orchestral colours in the organ. 
 
The next piece was chosen more to reflect the 19th century 
concert organists’ tradition, of including a ‘storm’ piece. 
Placing planks on the pedals to play several notes at once, 
and attacking the keyboards with their elbows, they 
conjured up impressions of thunder, lightening and general 
chaos that was guaranteed to rouse an enthusiastic 
response from their audiences. Thomas chose as his 
storm piece Grand Fantasia in E Minor, The Storm, by 
Jacques-Nicolas Lemmens. The piece starts with gentle 
pastoral mood before the onset of storm clouds, and 
finishes with the traditional hymn of thanksgiving for safe 
deliverance from the storm, with Thomas utilising the 
newly added Bells. 
 
Next came another piece to more fully demonstrate the set 
of bells - S S Wesley’s ‘An Air With Variations For 
Holsworthy Church Bells’. The connection of this piece 
with the Town Hall organ is that Wesley in 1834 gave a 
famous performance on this organ when he improvised for 
40 minutes on the theme of Handel’s ‘O Ruddier Than The 
Cherry’. It was also a great favourite of Thomas’s 
predecessor, George Thalben-Ball, who made the first 
recording of it at the Alexandra Palace in 1931. 
 
Thomas then played Bach’s Passacaglia in C Minor 
BWV582, which was the opening piece of the inaugural 
recital given by the City Organist C W Perkins when 
unveiling the glories of the organ following its 1890 rebuild. 
Thomas explained that the challenge for the organist with 
this piece is to bring out all aspects of the 20 variations, 
whilst still maintaining the steady tread of the ground bass. 
 
After the interval Thomas began the second half of his 
programme with a tribute to his predecessor, George 
Thalben-Ball. In 1934, he took part in an inaugural recital 
on the newly rebuilt organ in the Royal Albert Hall, for 
which he wanted to find an attractive new 18th-century 
piece to play. Looking though some old score in the library 
of the Royal College of Music, he found a sonata for violin 
and keyboard by the virtuoso London violinist Michael 
Festing, and decided to arrange some of its short 
movements for the organ. The result was Thomas’s next 
piece - Largo, Allegro, Aria & Two Variations, first 
performed with great success by Thalben-Ball at the Royal 

Albert Hall, and then often included in his concert 
programmes for the rest of his life. 
The next piece was also by Thalben-Ball – Variations On 
A Theme of Paganini For Pedals. It is something of a party 
piece for Thomas, and he has played it on so many 
occasions that he commented he can play this in his 
sleep. As for the rest of us, with its double pedalling, three 
and four-part chords, rapid streams of semiquavers, and 
glissandi, we can only play it in our dreams! With the 
organ console being situated at such an elevated level, 
sitting in the stalls, from where you cannot see the 
organist’s feet, was perhaps not the best vantage point for 
this particular piece! 
 
Picking out pieces with a connection to the Town Hall’s 
illustrious past would not be complete without a piece by 
Elgar. As a violinist Elgar played here in the orchestra, and 
the Music Festivals of 1900, 1903, and 1906 saw the 
premieres of his three greatest choral works. He also 
conducted the first performance of the CBSO in the Town 
Hall. In 1930 Elgar was commissioned to write a work for 
the National Brass Band Championships at the Crystal 
Palace, and finding some old sketches, which he had 
never completed, he worked them up into a piano score, 
giving them to a colleague to arrange them for brass band. 
It was given the title Severn Suite, and Elgar then 
arranged it for full orchestra. Ivor Atkins, the organist of 
Worcester Cathedral suggested it would transcribe well for 
the organ, and he undertook the task himself. It was 
premiered at an Organ Music Society recital in London 
in1933, with a new title of Organ Sonata No 2, and it was 
this piece that Thomas selected for his tribute to Elgar. 
 
For the final piece in his programme, Thomas once again 
chose a piece from C W Perkins’ inaugural recital on the 
rebuilt organ of 1890, ending his programme with Weber’s 
Jubel Overture, arranged by W T Best, the organist of 
another great Hall of the time, St George’s Hall in 
Liverpool. A fitting piece in the orchestral style, providing a 
resounding finale to a splendid Birthday Celebration 
concert, with the organ going full blast. 
 
Following a well deserved ovation, there was just time for 
an encore – Thomas playing The Typewriter, by Leroy 
Anderson, normally an orchestral piece, with typewriter as 
solo ‘ instrument.’ Just really an excuse for him to use his 
bells again, this time to mimic the sound of the carriage 
return, for those of us old enough to remember the days 
before word processors and computers! 
 
TS, with acknowledgements to David Gammie for his 
copious programme notes. 
 
RAUL PRIETO RAMIREZ RECITAL 17 TH OCTOBER 
2009 
 
Victoria Hall, Hanley, was the venue for a recital by an 
exciting new talent on the international concert scene. Still 
only 27 years old, he has been chosen as the Organist in 
Residence at Spain’s premier concert hall, the National 
Music Auditorium in Madrid – the home of the Spanish 
National Orchestra and Choir. Raul’s special appeal to 
audiences and critics alike owes much to his thrilling 
performances, given entirely from memory, which combine 
dazzling virtuosity with great expressive power. His annual 
concert on the largest organ in the Catalonia region of 
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Spain sees the massive Mataro Basilica, near Barcelona, 
full to overflowing with an audience of over one thousand. 
 

 
Raul Prieto Ramirez 

 
Raul introduced his programme in English. He explained 
that he grew up in a rural Spanish village, and it was 
weekly radio programmes of organ music that fired his 
interest, as the nearest organ with pedals was a two-hour 
drive away! For practice, in his early teens he had to make 
do with a 4-octave keyboard, and write his own 
transcriptions of music he had heard, building up a 
formidable library of his own transcriptions and 
paraphrases of organ and orchestral music. Indeed, he 
commented that he feels he ought to have been born in 
our country, as the wealth of fine organs far surpasses 
anything available to him in his native Spain. 
 
His progress was rapid and after only five years serious 
study he won the Spanish National Youth Organ 
Competition, and one year later was selected to represent 
Spain at the European Organ Festival for Youth. So his 
playing career was launched in the major concert halls, 
cathedrals and festivals throughout Spain. He studied at 
Stuttgart’s Hoshschule Fur Music, under Ludger Lohman, 
where he received the highest rating that a jury has 
awarded a student at that prestigious academy. He is a 
pioneer in reaching a wider audience through the internet 
– his now legendary ‘Danse Macabre’ transcription on 
YouTube remains the most viewed non-commercial organ 
performance on the internet. It marked the start of the 
large and appreciative network of international supporters 
who follow his career, and indeed it was his YouTube 
videos that prompted my attendance at this recital. As you 
might expect for such a switched-on young man, he also 
has his own website. Apart from his concert appearances, 
solo performances, organising special events and 
consultancy to organ restoration and new builds, he is also 
releasing two new CD recordings this year. 
 
The organ at Victoria Hall was built by Conacher in 1884 
for the Saltaire exhibition and re-erected in the Victoria 
Hall for the opening in 1888. It had 37 stops four manuals 
+ pedals. In 1922 it was rebuilt and enlarged to 62 stops 
by Henry Willis. Its tonal range was expanded to include 
several colourful solo stops and additional powerful reed 
stops, including a family of Trombas at 16’, 8’, 4’ on the 
Great, a huge 16’ pedal Ophicleide, and a second Tuba 
stop on the Solo organ at 18” pressure. In 1988 the organ 
was completely restored to its 1922 specification for 
Victoria Hall’s centenary by Hill Norman and Beard, and 
following the refurbishment of the Hall in 1997, the organ 

is in the care of David Wells Organ Builders of Liverpool. It 
now has four manuals and 72 stops. 
 

 
Organ of Victoria Hall, Hanley 

 
Raul’s programme commenced with Toccata, Adagio & 
Fugue in C Minor BWV 564 by Bach. This was followed by 
the well-known Mozart piece, composed for a mechanical 
player instrument, Fantasia in F Minor K608. Then 
followed three Liszt piano pieces, transcribed for organ by 
Raul – La Leggierezza No 2 from Grand Concert Studies, 
Wilde Jagd Transcendental Study No 8 and Mephisto 
Wlatz No1, Die Tanz in der Dorfschenke. The first two of 
these three transcriptions can be found on Raul’s website 
and on YouTube. 
 
Raul’s programme was all played from memory, and was a 
demonstration of a prodigious talent from someone so 
young. 
 
TS 
 
ULRICH WALTHER RECITAL 16 TH NOVEMBER 2009 
 
Ulrich Walther’s lunchtime recital took place at Birmingham 
Town Hall. He is a young man of 29, and studied at the 
University of Music and Performing Arts in Stuttgart, 
Germany, where like Raul Ramirez he studied organ 
under Dr Ludger Lohmann, conducting and improvisation. 
He participated in master classes with many prestigious 
organists and gained several prizes, including the first 
prize and audience prize at the International Organ 
Festival in St Albans in 2007. Since 2008, he has taught 
organ, improvisation and figured bass as a guest professor 
at the Conservatory in Graz (Austria). As well as 
Birmingham Town Hall, his 2009/10 recital schedule 
included concerts in Chatres Cathedral, Stadthalle 
Wuppertal, Edinburgh St Giles, St Bavo Haarlem and a 
tour of Russia, plus a recording with Priory Record (UK). 
 
He commenced his programme with three pieces by Bach 
- Kyrie, Gott, Heiliger Geist BWV 671, Toccata in D Major 
BWV 912, and Prelude & Fugue in C# Minor, BWV 849. 
Then followed Mendelssohn’s Prelude & Fugue in B Minor 
Op 35, the fugue being a delicate etude followed by a 
superbly dynamic and vigorous fugue. Scherzetto by 
Percy Whitlock followed, a featherlight piece reflecting 
Whitlock’s love of the light dance music of his day. Ulrich 
then played what was arguably the major piece of his 
recital, Dupre’s Prelude & Fugue in B Major Op7/1, the 
piece building to a thrilling climax. 
 



 5

In total contrast, the next piece was by the little know 
Hungarian-born composer Gyorgi Ligeti – Etude No 2 
Coulee. This exploits extreme variations of sustained 
timbre, which the composer said ‘must be played 
extremely fast so that the individual tones are hardly 
perceptible as such’. A rather weird piece, the general 
effect having been aptly described as ‘stroboscopic’! 
 
In total contrast, and far more enjoyable fare, then 
followed Rachmaninov’s well-known piece, albeit not for 
organ, Prelude in C# Minor, arranged for organ by Vierne. 
For his finale, Ulrich gave a splendid performance of 
Wagner’s The Ride of the Valkyries, arranged by Edwin 
Lemare, with the glorious pedal pipes of the Town Hall 
organ sounding forth with the main theme of this piece. 
Following an enthusiastic ovation, Ulrich gave an 
improvisation for his encore. 
 
A most enjoyable and very varied programme, containing 
something for all tastes, which would have been enhanced 
by the performer making some attempt to communicate 
and create a rapport with the audience, something at 
which our own Lichfield Cathedral organists excel. 
 
TS 
 
 

FEATURED ORGAN FOR DECEMBER  
 
For those of us unaware that Darlaston had a Town Hall, it 
was even more surprising to learn that the Town Hall also 
has an unaltered 1903 Binns 3 manual organ in full 
working order.  This came to our attention as a result of 
Mervin Jones joining our association (see Members’ 
News) as Mervin organises concerts at Darlaston Town 
Hall and plays this organ at these concerts. The organ 
sounded to be a good candidate to be the featured organ 
for this month, so I duly attended Mervin’s concert on 12th 
November, and had chance to discover the history of this 
hidden gem from Mervin after his concert. 
 

 
The Slater Memorial Organ of Darlaston 

Town Hall, made by Binns in 1903 
 
The organ was made by J J Binns of Leeds in 1903. 
James Jepson Binns was one of the most successful and 
prolific of the numerous Yorkshire organ builders working 
at the turn of the 20th century. His work is German 
influenced, and characterised by sturdy – almost heavy – 
design and workmanship, and the solid construction of the 
organs earned them the nickname ‘battleship Binns’. 
There is another notable Binns organ locally at The Albert 
Hall, Nottingham, a 4 manual organ built in 1909, but the 
organ at Darlaston Town Hall seems to be little known. 
The organ was given to Darlaston Town Hall by Mrs Mary 

Julia Slater and her children, in memory of her husband 
James Slater, who had been chairman of Darlaston Local 
Board. On an interesting note of local history, Mrs Slater, 
who at one time had been Lady Mayoress, was one of 35 
people to die on the first night of the First World War 
bombings in Walsall, on January 31st 1916. She was a 
passenger on a tram, when the Zeppelin’s final bomb 
landed outside Walsall’s Science & Art Institute in Bradford 
Place, killing her and two other passengers. 
 
The organ has three manuals and 33 stops, and is 
effectively unchanged during its 106-year history, still 
having the original pneumatic key action, and mechanical 
piston setters. The detailed specification is: 
 
Pedal 
Harmonic Bass 32’, Open Diapason 16’, Sub Bass 16’, 
Octave 8’, Flute 8’, Trombone 16’ 
 
Great 
Double Open Diapason 16’, Open Diapason One 8’, Open 
Diapason Two 8’, Hohl Flute 8’, Principal 4’, Harmonic 
Flute 4’, Fifteenth 2’, Mixture III, Trumpet 8’ 
 
Swell 
Lieblich Bourdon 16’, Open Diapason 8’, Gedact 8’, Viol 
d’Orchestre 8’, Celeste 8’, Salicet 4’, Piccolo 2’, Mixture III, 
Horn 8’, Oboe 8’, Vox Humana 8’, Tremulant 
 
Choir 
Gamba 8’, Concert Flute 8’, Dolce 8’, Suabe Flote 4’, 
Flautina 2’, Orchestral Oboe 8’, Clarinet 8’, Tremulant 
 
Accessories 
Full complement of couplers, 3 mechanically set pistons to 
each manual, toe pistons 
 
Mervin’s first contact with the organ came in 1999. He was 
asked to play his own electronic organ for the Darlaston 
Rotary Club’s Christmas Show in the Hall. He pulled back 
the curtains on the stage and was gob-smacked to find a 
lovely old organ ensconced there. After testing the old 
instrument, he realised that some stops and keys no 
longer worked, but the instrument was in sufficient fettle to 
give a rousing rendition of Land of Hope and Glory, played 
to the enthusiastic audience that very night. 
 
Mervin decided to investigate further into the current state 
of the organ, and discovered that it was suffering from 
years of neglect. The borough’s organist Peter Carder had 
left his position in 1995, and since then the organ had 
been mothballed, remaining unseen, unused and unloved 
behind the stage curtain for four years. Only a third of the 
instrument was working, and it contained water let in 
through a gaping hole in the Town Hall roof. 
 
Mervin, assisted by Kevin Nixon, began to tinker about in 
an effort to restore the organ, spending around £1000 out 
of his own pocket, Walsall Council chipped in £1500 and 
Roger Hawkins of Hawkins and Son Ltd came on board. 
Repair work included freeing up of the sliders, and copious 
amounts of duct tape to cure the many leaks. However, in 
September 2006 the Town Hall closed on Health & Safety 
grounds, and Mervin feared that it might never reopen, 
leaving the future of the Binns organ in jeopardy. Following 
a campaign by local people, the Hall was refurbished at a 
cost of £420,000. Included in this sum was £7,500 for 
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repairs to the organ, mainly related to the removal and 
refurbishment of the Great wind chest to cure bleeding 
across of the Open Diapason pipes. The Hall finally 
reopened in June 2008, with a concert organised by 
Mervin. 
 
That the Binns organ is still in working order, despite the 
neglect over the years, is a tribute to Mervin’s dedication 
(and his duct tape and elastoplast!), and to the sturdy 
construction by Binns.  
 

 
Binns Organ of Darlaston Town Hall in 2009, post 

refurbishment of the Hall, partly hidden by stage curtains 
 

 
Darlaston Town Hall organ console 

 
Despite now being partially obscured at the sides and the 
top with curtains, as a result of the installation of a stage in 
the hall, the organ still sounds well, and we are looking 
into the possibility of an LDOA visit to see, hear and 

sample Mervin’s ‘Old Faithful’, possibly in early March 
2010. 
 
TS, with thanks to Mervin Jones for supplying copious 
press cuttings. 
 
 

IAO MATTERS 
 
Good News for the Organ World in Birmingham  
During last year, an approach was made by 
representatives of the Trustees of the DMC McDonald 
Foundation, who wished to give financial support to a 
project to be based in Birmingham for the education and 
encouragement of young people and students in the 
organ.  The DMC McDonald foundation was set up by the 
late Dr Daniel McDonald, a former major industrialist in 
Birmingham and the West Midlands during the 1950/60s.  
The exciting outcome of discussions has resulted in the 
IAO facilitating considerable financial support for two 
educational  projects. 
 
Firstly, finance to support organ education projects based 
at Birmingham’s prestigious Town Hall/Symphony Hall 
(THSH) over a 3-5 year period.  These projects include: 
  
1. Organ Days aimed at primary school children.  
  
2. An Organ Composition Project for young people. 
 
3. ‘SoundBounce’ an Organ and Dance project for early 
years  children. 
 
4. ‘Pipe Up!’ a multimedia project using the Organ and its 
sounds as a stimulus to create a film aimed at young 
people. 
 
Secondly, finance for bursaries to support organ students 
in the Junior and Senior departments of the internationally 
renowned Birmingham Conservatoire over a 10-year 
period has been provided.  Prospective students should 
visit 
http://www.conservatoire.bcu.ac.uk/departments/organ-
harpsichord for information about courses and 
applications. For a prospectus, call 0121 331 5901. 
 
The IAO, Birmingham Conservatoire (part of Birmingham 
City University) and THSH all express their most grateful 
thanks to the DMC McDonald Foundation for their 
generosity and the opportunities created by the gift. 
 
John Stormont, IAO Executive Vice-President 
 
2010 Organ Congress  
To be based at the Royal Albion Hotel in Brighton 25-30th 
July 2010 – visiting the Cathedrals of Arundel and 
Chichester, Christ’s Hospital, Tonbridge Schools, Lancing 
College and St Bartholomew’s Brighton & Hove Parish 
Church. Further details available from the Congress 
Administrator Helen Devereux Murray at 
mailto:helendevereuxmurray@hotmail.co.uk 
 
BIOS Day Conference, St Mary, Stafford, 22 May 2010  
Jim Berrow, Lichfield Diocesan Organs Adviser has 
arranged a conference to discuss the restoration of the 
historically important Arthur Harrison four manual 1909 
organ at St Mary Stafford, the recipient of a Historic Organ 
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Certificate Grade 1. The following is the invitation from Jim 
Berrow to participate in this conference: 
 

BIOS day conference, St Mary, Stafford 
Saturday, 22 May 2010 

The Collegiate Church of St Mary, Stafford, possesses two 
organs - at the west end, a Hill Norman & Beard (III/26, 
1974), contained in a John Geib case and, in the chancel, 
a largely untouched Arthur Harrison, four-manual 
(IV/50/20, 1909), the recipient of a Historic Organ 
Certificate, grade I and still with its original pneumatic 
action, though this, now, in a state of collapse.  
 
The parish wishes to commit to restore the big organ, an 
expensive process that could prove to be controversial. Do 
they retain the pneumatic action (almost doubling an 
already large estimate) or should they electrify – might this 
prejudice grant-aid; can they “improve” or enlarge the 
specification (for instance, making some manual stops 
available on the Pedal division, or move the Swell to 
improve nave support); could they have a mobile console 
(at present the player is located in a poor position to hear 
the instrument in balance); what is the current heritage-
funding situation if they electrify; do they retain a 
consultant, can they add architect-designed cases to 
replace the zinc, pipe-rack fronts; etc, etc.? 
 
As an aid to clarify these issues, the parish is sponsoring a 
conference to discuss the restoration of this historically 
important organ and to say something about its unusual 
provenance. It will bring together experts in these matters, 
those with previous experience of similar cases and those 
charged with delivering the funding. It is hoped that this 
may clarify the thorny issue of balancing conservation, 
preservation and the musical use of pneumatically 
actioned, heritage instruments versus electrification, not 
just at Stafford, but in a wider national context.  
 
This event is open to all with an interest in organ 
performance, technology, cases, history, music and liturgy. 
The day (approximately 10:30 to 16:30, to include lunch) 
promises to provide a forum for lively discussion and the 
input of organists and all who know the instrument, would 
be welcomed.  
 
St Mary’s church is a modest walk from Stafford rail 
station, on the west-coast main line. Full booking details 
will be released when speakers have been confirmed.  
 
Further information can be obtained from: Dr Jim Berrow, 
Lichfield Diocesan Organs Adviser, who is co-ordinating 
the day (brum15@globalnet.co.uk, 0121 440 5491). 
 
The British Organ in the Twentieth Century & Beyond  
Conference takes place 15-18th April 2010 at Merton 
College Oxford, covering the organ and its music in the 
present era and into the future. 
 
 

LICHFIELD CATHEDRAL NEWS/EVENTS  
 
RECENT CATHEDRAL ORGAN RECITALS  
 
Carlo Curley Recital Tues 13 th October 2009  
This month’s evening organ recital saw the internationally 
famous organist Carlo Curley make a welcome return visit 
to perform again at Lichfield Cathedral. 

 
Carlo was born into a musical family in North Carolina, 
USA in 1952, and is a flamboyant and popular concert 
organist, dubbed the Pavarotti of the Organ by the press. 
He was coached privately by Arthur Poster and Robert 
Elmore and ultimately studied with two of the world’s 
greatest organists – America’s legendary Virgil Fox and 
Britain’s Sir George Thalben-Ball. 
 

 
Carlo Curley 

 
He was the first classical organist to be invited to give a 
solo recital at the White House. Today he tours the world 
having played in every state and province in North 
America and Canada, as well as Europe, Asia, Australia 
New Zealand, South Africa and Hong Kong. He has made 
numerous recordings, and always makes sure he has a 
copious supply of these for sale at his recitals! He used to 
tour with a substantial Allen Digital Computer Organ, 
complete with a vast array of speakers, and indeed having 
heard him play this on a few occasions, it was the catalyst 
for the acquisition of my Allen organ, albeit on a rather 
more modest scale than Carlo’s! Carlo always goes to 
great pains to meet and create a rapport with fans at his 
concerts, and has done much to reach and attract people 
who would not normally attend organ concerts. 
 
He opened his recital with the well-known Largo from 
Dvorak’s Symphony No 9 (The New World), followed by 
Fugue (Gigue) for keyboard in C Major by Buxtehude. 
Then followed a piece by Roy Perry, who was an organ 
salesman for Aeolian Skinner. He was stuck for a title for a 
piece he had composed, when he happened upon an 
election poster with the name of an America election 
candidate, and thus the title for the piece became ’Christos 
Patterakis’! 
 
The next piece was an excuse for Carlo to employ his 
trademark automaton - a singing bird in a cage – the piece 
being Voluntary in F, A Fancy, by John Stanley. Then 
followed Fantaisie in A, Trois Pieces pour Grand Orgue by 
Cesar Franck, and then Turkish March from Ruins of 
Athens by Beethovan. 
 
To take us to the interval. Carlo played two pieces by 
Wagner - Liebestod from Tristan and Isolde, then Entry of 
the Nobles Grand March from Act II of Tannhauser. 
 
After then interval and welcome refreshments, plus of 
course opportunity to purchase his CD’s, Carlo opened the 
second half with Pavane from Rythmic Suite by Robert 
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Elmore, a one time coach to Carlo. Then followed 
Introduction and Trumpet Voluntary No 1 in D by William 
Boyce, and Elgiac Romance by John Ireland. He finished 
his programme with a beautiful delicate piece entitle Elves, 
from Douze Pieces Nouvelles pour Grand Orgue, Op 7 by 
Bonnet and finally Toccata on an American Theme, a 
Homage to Bernstein, by Stefan Lindblad. 
 
As always, Carlo’s choice of registrations on the Hill were 
sublime, creating beautifully graded crescendos and 
diminuendos, but his choice of music was in a more 
meditative vein than his normal recitals, and personally I 
would have preferred his more usual flamboyant 
‘popularist’ programme. After a generous ovation he did 
however give us as his encore a brilliant rendition of 
Bach’s Sinfonietta from Cantata No 29, coincidentally also 
played as an encore by Olivier Latry when he performed at 
Emmanuel Church Wylde Green in June of this year. 
 
Carlo has not been in the best of health in recent years 
and it was sad to see that he needed a stick to assist him 
with walking. Fortunately this did not appear to affect his 
dexterity as he has retained a wonderful clarity and 
expression to his playing. 
 
TS 
 
The Three Cathedral Organists Recital Tues 10 th 
November 2009  
 
This evening saw a well-attended final recital of this year’s 
series of Tuesday evening recitals at the Cathedral, and 
we had ‘three for the price of one’, with all three Cathedral 
organists, Philip Scriven, Martyn Rawles and Cathy Lamb, 
performing. 
 
Their programme was compiled from requests from 
members of the public, and as such promised to be a 
programme of superb music. Cathy opened on the Hill 
organ with one of her favourite Bach pieces, Toccata in F, 
with its soaring melody, and two lengthy pedal solos that 
exploit the full range of the pedalboard, beautifully played 
by Cathy. Martyn then followed with Communion by Vierne 
on the single manual 3-stop chamber organ, which 
according to the NPOR is attributed to the builder Father 
Smith (undated), and which Martyn rather disparagingly 
suggested had once been a wardrobe! With the final top 
note of this wistful piece being beyond the compass of this 
small organ, it was left to Cathy, with digit poised, to 
contribute the final note on the Phoenix organ – beautifully 
played Cathy! 
 
Then it was Philip’s turn, again Vierne, but this time one of 
his most popular pieces - Carillon de Westminster - with 
the second quarter chimes misquoted by Vierne, and 
critical musical opinion being divided as to whether this 
was a mistake or artistic licence.  In any event, the piece 
showed off both the organist and the Hill organ superbly. 
 
Next came Prelude, Fugue and Chaconne by Buxtehude, 
with Philip and Cathy on the Hill, and Martyn on the 
Pheonix computer organ. Martyn then played a piece by 
the much-maligned Lefebure-Wely – Scene Pastorale. 
This takes the form of a ‘storm’ piece with a quiet opening 
giving way to a thunderous storm (played with the 
forearms!), before the storm retreats and the traditional 

offering up of a serene prayer of thanks, replete with 
nightingale song. 
 
Cathy rounded off the first half of the recital with, as 
Richard Hartshorn observed, ‘a good old warhorse’ in the 
form of the Tuba Tune by Norman Cocker, making full use 
of the superb Tuba stop on the Hill organ. 
 
After the interval, Philip opened with an extra item – the 
Fugue in G Minor by Dupre, as a ‘thank you’ to David 
Cliffe for his tireless work for the organ recitals. This was 
followed by a beautifully delicate rendering by Philip of 
Scherzo (A Midsummer Night’s Dream) by Mendelssohn, a 
piece requested by Mike Thompson of Harrison & Harrison 
who tunes the Hill organ, frequently at very short notice. 
Then it was Cathy’s turn again, this time on the Phoenix 
organ playing Sonata No 8 (Pathetique) by Beethoven. 
 
Bach’s Trio Sonatas are regarded as some of the most 
technically demanding of the organ repertoire, so Philip, 
Cathy and Martyn came up with an obvious solution – 
each plays one of the three parts of the first movement of 
Trio Sonata No 1 (BWV 525). Very cleverly done, and 
quite a feat to do this with all three seated at the Hill organ, 
without getting in one another’s way and keeping it all 
beautifully coordinated! 
 
Then back to more conventional fare with Martyn playing 
Arthur Sullivan’s Lost Chord – this arrangement by Noel 
Rawthorne being beautifully played and registered, 
building up from its quiet beginning to a majestic finale. 
 
Given that this was a programme of requested pieces, not 
surprisingly Philip next was called upon to play the best 
known of the French Romantic pieces – Toccata from 
Symphony No 5 by Widor. 
 
The finale once again combined all three organists, this 
time with Philip on the Hill, and Cathy and Martyn side by 
side on the Pheonix organ bench, ‘having a ball’ with 
Souza’s march The Liberty Bell - Cathy bouncing about 
like Tigger and Martyn trying to avoid being jostled off the 
end of the bench! A rousing finale to a wonderfully varied 
programme, and an opportunity for our three organists to 
‘let their hair down’ a little at the end of the 2009 recital 
series. 
 
We are indeed fortunate in having three such talented 
organists at the Cathedral, providing us and the Cathedral 
with the highest quality of music, whilst with their infectious 
enthusiasm also demonstrating that organ music really 
can be enjoyable and fun for players and audience alike. 
Many thanks to all concerned for a great 2009 lunchtime 
and evening organ recitals series, enhanced by the video 
screening and Martyn’s splendid programme notes. Roll 
on the start of the 2010 series! 
 
TS 
 
LICHFIELD CATHEDRAL FORTHCOMING ORGAN 
RECITALS/EVENTS 
 
Now that the 2009 organ recitals programme has finished, 
I am not aware of any organ recitals over the next 3 
months. There are of course numerous Christmas 
Services, Concerts and Carol Services in December, 
details of which can be found on the Cathedral’s website 
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www.lichfield-cathedral.org under ‘What’s On guide’, 
where you will find ‘The Christmas Leaflet 2009’. 
 
 
LOCAL ORGAN INSTALLATIONS/REFURBISHMENTS  

 
Work is ongoing with the organ at refurbishment at St 
Mary’s in Lichfield, but little evidence yet that the builders 
have started to re-install the organ. 
 
 

NEWS FROM THE  LDOA COMMITTEE 
 
2010 Subscriptions  
The 2010 Subscriptions are due on or before 1st January 
2010. The subscription rate for 2010 is unchanged at £10 
for individuals, and £15 for couples. Will all paying 
members please forward a cheque payable, to ‘Lichfield & 
District Organists’ Association’, to the Treasurer: 
 
Miss Pat Neville, 2 Holm View Close, Shenstone, Lichfield, 
Staffordshire, WS14 0NR. 
 
Note that to save on postage, no reminder letters will be 
mailed, so please act promptly on this Newsletter request. 
 
Xmas Tidings  
The LDOA Committee would like to thank you for your 
support in 2009, and wish you all A Very Merry Christmas 
and a Happy New Year. We look forward to seeing you at 
what are sure to be interesting and enjoyable visits in 
2010. 
 
Next meeting of the committee is at 2 pm on 11th 
December 2009. 
 
 

MEMBERS’ NEWS 
 
Peter Foster 
Peter Foster is relocating to Somerset, so unfortunately 
will be leaving us. You may also recall that Pam Strong 
circulated an e-mail from Peter in October advising us that 
as a consequence of his relocation, he had organ music, 
vocal scores and books on music that he wished to 
dispose of – contact no. 07910 763648, if you are 
interested. 
We wish Peter and his wife all the very best for their new 
life in Somerset. 
 
New Member 
In view of Peter’s departure, we are particularly delighted 
to announce that Mervin Jones has joined our association.  
Mervin is Walsall born and bred, and lives in Norton 
Canes, where he has been the organist and choirmaster at 
Norton Canes Parish Church for some five or six years. As 
a schoolboy, Mervin tells me he used to nip out of school 
at lunchtime to listen to George Thalben-Ball’s lunchtime 
recitals at Birmingham Town Hall, and that on one 
occasion Thalben-Ball invited him to have a go on the 
organ, an offer he duly accepted. He was taught to play 
the organ by Jack Langford, and has been playing the 
organ for almost 60 years, including a stint on the 
Wurlitzer at the Gaumont in Walsall, playing for Uncle 
Mac’s kids show on a Saturday morning when he was only 
14 years old. For twelve years, Mervin has organised and 
played the Binns organ (see article ‘Featured Organ for 

December’) at monthly concerts in Darlaston Town Hall, 
which take place the second Thursday of every month, 
attended by some 150 regulars. His fans prefer the theatre 
organ/Reg Dixon type of music, but Mervin does throw in 
the occasional serious piece. For today’s concert he chose 
Thalben-Ball’s Elegy, beautifully played and registered. 
Mervin is also in great demand as an accompanist for local 
events. 
 
 

FORTHCOMING EVENTS 
 
LDOA MEETINGS 
 
Sat 9/01/2010 
Visit courtesy of Peter Morris to Walsall Town Hall at 10 
am, where there is a splendid 1908 Nicholson & Lord 4 
manual 73 stop organ. Then on to St Matthews, 4 manual 
74 stop organ – originally built by Samuel Green in 1773. 
 
Wed 3/02/2010 
LDOA Annual Dinner at The Old School House, Weeford. 
7 pm for 7.30 pm 
 
Sat 1/05/2010  
Visit to St Mary’s, Market Square, Lichfield, following the 
completion of the organ refurbishment. Visit hosted by 
Stephen Alliss. 
 
Wed 30/06/2010 
Visit to Emmanuel Church, Wylde Green. Short talk by 
Richard Mason, Director of Music, and opportunity to play 
the 4 manual Willis organ. 
 
Sat 18/09/2010 (to be confirmed) 
President’s Evening at Lichfield Cathedral, hosted by 
Philip Scriven, Martyn Rawles and Cathy Lamb 
 
Sat 23/10/2010 
Visit by kind permission of Rev David Thomas to Armitage 
church at 3 pm to play the Samuel Green organ ex 
Lichfield Cathedral, and then Hawkesyard Priory Nursing 
Home to play the 3 manual Gray & Davidson organ, ex 
Eaton College. 
 
LDOA MEMBER RECITALS/EVENTS  
 
Wed 2/12/2009 Shenstone Methodist Church 
Advent organ recital by Pat Neville and Pam Strong, 12.45 
pm – 1.30 pm 
Bring along your sandwiches – drinks available. 
 
Thurs 10/12/2009 Darlaston Town Hall 
Christmas Concert of popular theatre organ music, with 
Mervin Jones on the Binns Organ + Salvation Army Show 
Band (with mince pies/drinks!), 1.30 pm 
 
Wed 6/01/2010 Alrewas Methodist Church 
Recital by Jack Riley, Marian Brennan and Pat Neville on 
the Allen organ, plus pianists at 7.30 pm 
 
Sat 29/05/2010 Young Organists’ Day, Leicester Cathedral 
Phillip Herbert, the Secretary of the Leicester & District 
Organists’ Association, has arranged for young organists 
from any Association to take part in a Young Organists’ 
Day at Leicester Cathedral. Through Pam Strong, we have 
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been requested to identify anyone who might be interested 
in taking up this splendid opportunity.  
 
RECITALS IN LOCAL AREA (to 28/02/2010)  
 
December  
 
Thurs 3/12/09 St Paul’s Birmingham 
Paul Carr (St Paul’s Birmingham), 1.15 pm 
 
Thurs 3/12/09 West Bromwich Town Hall 
Jonathan Clarke, 1.00 pm 
 
Frid 4/12/09 Emmanuel Church Wylde Green 
Andrew Fletcher, 1.00 pm 
 
Frid 4/12/09 St Chad’s Shrewsbury 
Peter Dyke (Hereford Cathedral), 12.40 pm 
 
Sun 6/12/09 Holy Trinity Wordsley 
Paul Carr (St Paul’s Birmingham), 3.00 pm 
 
Mon 14/12/09 Birmingham Town Hall 
Thomas Trotter (Birmingham City Organist), 1.00 pm 
 
Sat 19/12/09 Coventry Cathedral 
Alistair Reid (Coventry Cathedral), 7.00 pm 
 
January 2010  
 
Sun 3/01/10 Holy Trinity Wordsley 
Paul Carr (St Paul’s Birmingham), 3.00 pm 
 
Sun 3/01/2010 Birmingham Symphony Hall 
Jonathan Scott + Manchester Concert Orchestra, 3.00 pm 
 
Thurs 7/01/10 St Paul’s Birmingham 
Thomas Corns (St Mary’s Collegiate Church, Warwick) 
1.15 pm 
 
Frid 8/01/10 Emmanuel Church Wylde Green 
Andrew Fletcher 1.00 pm 
 
Mon 11/01/10 Birmingham Town Hall 
Thomas Trotter 1.00 pm 
 
Thurs 14/01/10 West Bromwich Town Hall 
Keith Hearnshaw (Concert Organist), 1.00 pm 
 
Mon 18/01/10 Birmingham Town Hall 
Thomas Trotter, 1.00 pm 
 

Sat 23/01/10 Great Malvern Priory 
Benjamin Sheen (Christ Church Cathedral, Oxford) 1.00 
pm 
 
Mon 25/01/10 Birmingham Town Hall 
Thomas Trotter, 1.00 pm 
 
Frid 29/01/10 St Chad’s Shrewsbury 
Shaun Ward (St Lawrence’s Ludlow) 12.40 pm 
 
February 2010  
 
Mon 1/02/10 Birmingham Town Hall 
Daniel Hyde (Magdalen College Oxford), 1.00 pm 
 
Thurs 4/02/10 St Paul’s Birmingham 
Paul Carr (St Paul’s Birmingham) 1.15 pm 
 
Frid 5/02/10 St Chad’s Shrewsbury 
Allan Walker (Malvern College, Worcs.) 12.40 pm 
 
Sun 7/02/10 Holy Trinity, Wordsley 
Paul Carr (St Paul’s Birmingham) 3.00 pm 
 
Mon 8/02/10 Birmingham Town Hall 
Thomas Trotter, 1.00 pm 
 
Tues 9/02/10 Symphony Hall 
Ben van Oosten (Grote Kerk, The Hague), 7.30 pm 
 
Thurs 11/02/10 West Bromwich Town Hall 
Richard Hall (Stourbridge) 1.00 pm 
 
Frid 12/02/10 Birmingham Cathedral 
Shean Bowers (St Saviour’s Oxton) 1.10 pm 
 
Mon 15/02/10 Birmingham Town Hall 
Thomas Trotter, 1.00 pm 
 
Wed 17/02/10 Town Hall 
Thomas Trotter + Orchestra of the Swan, 2.30 pm 
 
Mon 22/02/10 Birmingham Town Hall 
Paul Carr (St Paul’s, Birmingham) 1.00 pm 
 
 
 
For a complete listing of organ recitals in the UK and 
further details go to www.organrecitals.com 
For details of recital organ specifications go to the National 
Pipe Organ Register at www.npor.org.uk

 
 

LICHFIELD & DISTRICT ORGANISTS’ ASSOCIATION CONTACT S 
 
President: Philip Scriven, MA FRCO 
Chairman: David Gumbley, 0121 308 4845, e-mail Davidgumbley@msn.com  
Secretary: Pam Strong, 01543 433368, e-mail Pamstrong5@aol.com 
Treasurer: Pat Neville, 01543 481195 
Publicity: Clive Smith, 07939 550408 
Newsletter Editor: Trevor Smedley, 01543 319329, e-mail trevorsmedley@ntlworld.com 
 
Editorial Note - next Newsletter is planned for Feb ruary 2010, with deadline for submission of items f or inclusion of 
31/01/10, to Trevor Smedley by e-mail as above, or by mail to 8 The Parchments, Lichfield, Staffordshire, WS13  7NA 


