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RECENT MEMBER VISITS 

 
VISIT TO CATHEDRAL OF ST CHAD BIRMINGHAM, 1 ST 

JULY 2009 
 
On 1st July 2009, LDOA was fortunate to have the 
opportunity of visiting Birmingham’s Catholic Cathedral of 
St Chad. Assistant Director of Music Nigel Morris, who 
gave David Saint’s apologies for being elsewhere in the 
UK giving recitals, greeted us at the door. 
 
Nigel commenced by giving us a brief history of the 
Cathedral itself. It was designed in north German 13th 
century style by Augustus Welby Northmore Pugin, the 
world famous pioneer of Gothic revival architecture, and 
was consecrated in 1841. It is built of brick with Bath stone 
dressings, and was the first Catholic cathedral erected in 
England since the Reformation.  The pulpit and the choir 
stalls date from the 15th century. Nigel explained that the 
colours in the cathedral are typical of Pugin – blue, green 
and crimson. Incidentally, according to the cathedral 
website, in November 1940 a bomb came through the 
Cathedral roof, bounced on the floor and exploded when it 
hit the central heating pipes. The pipes burst and the water 
extinguished the bomb, thus saving the Cathedral from 
destruction. 
 
Nigel then went on to explain the history of the organs 
over the years. The previous instrument was originally a 3 
manual organ built by Jardine & Co in 1949, and then 
enlarged by Nicholson’s in 1968 with a 4 manual organ in 
the West Gallery and a 2 manual organ in the Chancel, 
both organs being playable from the one console. This 
organ had 74 stops, including a 32’ Sub Bourdon on the 
Chancel pedal, and a fearsome 8’ Trompette on the Swell. 
 
This organ became increasingly unreliable, and to rebuild 
it would have been a major cost for an organ that had 
already been previously rebuilt. Although by no means 
universally agreed, it was decided that replacement was 
the only viable solution, and in 1993 a new 3 manual 40-
stop organ by Walker & Sons was installed, using 14/15 
ranks of pipes from the previous organ. It is tracker action 
throughout, but with pneumatic assisters on the bottom 
octave of each manual. The organ is situated on the West 
Gallery and the case is stained maple with dark red paint 
and gilded, with spotted metal pipes and gilded mouths. 
David Graebe designed the case/gallery, and the console 
is the French style terraced layout. Regrettably, as far as 
Nigel was concerned, due to space limitations, the 
previous organ’s 32’ Sub Bourdon and the 8’ Trompette 
could not be accommodated in the new organ. 
 
Nigel then retired to the organ gallery to demonstrate the 
organ’s capabilities. He had clearly gone to a great deal of 
trouble to devise a short programme of pieces to 

demonstrate the various stops of the organ, and had even 
marked up copies of his programme with the registrations 
he was using, so that we could relate the sounds produced 
to the stops being used. A very thoughtful touch Nigel, and 
much appreciated.  
 

 
Cathedral of St Chad Birmingham - Organ Case & Gallery 
 

 
St Chad’s Cathedral console with Nigel Morris 

demonstrating stops to LDOA members 
 
Nigel’s demonstration programme commenced with 
Bach’s Prelude in F demonstrating the Foundation stops 
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and Mixtures, followed by Corrette’s Movements from 
‘Gloria’  - 5 pieces played on the manuals alone, 
demonstrating the Flutes, Oboe, Cornet, Trumpet and 
Cremona. Nigel concluded his demonstration with 
Sandford’s On a Theme of Orlando Gibbons (Song 22) Op 
10 demonstrating the full range of stops on the organ.  
 
Nigel then invited us to join him in the gallery to try the 
organ for ourselves. David Gumbley broke the ice, and 
then everyone who wanted to play had the chance to do 
so. The tracker action took a little getting used to, and 
certainly was somewhat unforgiving of any fluffs with 
fingering – as yours truly discovered! The pedal organ 
seemed in need of support by coupling to the manuals, but 
the mixtures and the reeds were certainly quite strident.  
 
By 10 pm on a very hot and sticky July evening we had 
had our fill of the Walker organ, and following a vote of 
thanks to Nigel Morris for his hospitality and efforts to 
provide us with an enthralling and enjoyable visit to St 
Chad’s, we bad our farewells.  
 
About one third of our members attended the event, and it 
was a pleasure to have the company of John Stormont, 
one of our new honorary members. We assume John was 
just checking up on what we were ‘up to’ on the 
Birmingham Association’s ‘patch’!   
 
Given the efforts that Pam Strong and our hosts invariably 
make on our behalf for such visits, the least we can do is 
turn up in strength for the visit. So come on guys - lets see 
even more members actually attending our future events, 
because this is the whole point of the Association. Despite 
my best efforts, reading about the visits in a newsletter 
comes a very poor second to seeing, hearing and playing 
the splendid organs of the Midlands ‘in the flesh’. 
 
TS 
 

RECENT RECITALS 
 
ROY MASSEY RECITAL, 24 TH JUNE 2009 
 
On Wednesday 24th June, Roy Massey performed an 
hour’s recital at St Chad’s Cathedral in Birmingham, 
hosted by David Saint and- presented by The Kenneth 
Page Foundation. 
 
Roy is a native of Birmingham, and now in his 75th year he 
lives in Tewkesbury, after retiring in 2003 from his post as 
Organist and Choirmaster at Hereford Cathedral, a 
position he held for nearly 30 years. An outgoing and 
colourful director of music, he conducted at numerous 
Three Choirs Festivals. He once said to me at auditioning 
for 3 choirs, if his dog Bruce wags his tail you’ve passed! 
He was rewarded with a Doctorate of Music in 1990 for 
services to 3 Choirs festival after The Queen Mother’s 90th 
Birthday Celebrations. He also has an MBE for services to 
organ playing. 
 
Roy talked about all the pieces and then proceeded to the 
back of the church and up into the organ loft. He started by 
playing four 16th century dances (Composer Anon, but 
arranged by himself). These pieces were delightful and 
played on manuals only. 

His playing of the great J.S. Bach’s Four Schubler Chorale 
Preludes was with great articulation, and they were the 
highlight of his concert. 
He played Mendelssohn’s Prelude and Fugue in C Minor - 
the Prelude at a cautious speed, but again played with 
precision. The Fugue went a little faster. 
The Howell’s Rhapsody No 1 large-scale work has a lot of 
emotion and drama in it, with changes in registration and 
written in 1917 at the end of the romantic period. 
 
Finally Guillmant’s Sonata No 5 in C Minor. This was a 
typically French piece with much use of reeds and 
colourful registration, a brash outgoing piece of music 20 
minutes long. A very enjoyable concert played on a superb 
3 manual Walker organ. (See St Chad’s visit for details of 
the organ) 
 
Pam Strong and David Gumbley 
 
OLIVIER LATRY RECITAL, 25 TH JUNE 2009 
The recital given by Olivier Latry, Organist of Notre Dame 
de Paris, was part of the Parish Church of Emmanuel 
Wylde Green Centenary Festival. 
 

        
Olivier Latry at the console of Notre Dame 

 
The French organist Olivier Latry is considered one of the 
most notable organists of his generation, not only in 
France, but also on the international scene. He was born 
in 1962 in Boulogne-sur-Mer, and from 1981-1985 was 
titular organist of Meaux Cathedral. At 23, he won a 
competition to become one of the three titular organists of 
the Cathedral of Notre Dame in Paris, beside Phillipe 
Lefevre and Jean-Pierre Leguay, succeeding Pierre 
Couchereau. In 1990 he succeeded his teacher, Gaston 
Litaize as an organ professor at the Academy of Music at 
St Maur-des-Fosses, before becoming organ professor at 
the Paris Conservatory in 1995, a position he still runs with 
Michael Bouvard. Olivier Latry has performed in more than 
50 countries on 5 continents, and considers himself an 
ambassador of 17th to 20th century French organ music.  
He is counted among the most noted ‘improvisers’ in the 
French tradition, and in addition to his concerts and 
teaching, has made his mark through numerous 
recordings. 
 
There are two organs at Emmanuel Church, both by Willis, 
and playable from one console. The West end organ was 
originally built for the 7th Church of Christ Scientist, 
Kensington. It was removed in the 1980’s and finally 
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installed at Emmanuel in 1999, replacing an earlier organ 
by Kingsgate Davison. 
 

               
Emmanuel Church Wylde Green West End Wills Organ 

 
The Apse Organ at the East end behind the Reredos was 
built in 2001, and is a 72-note chest so that maximum 
colour is available within the small space. It was officially 
opened in 2002. The combined organs have 3042 pipes 
and the portable organ console was originally that of the 
Crypt Chapel of St Paul’s Cathedral.  Richard Mason, 
Organist and Director of Music, thanked Henry Willis & 
Sons for their efforts to overcome the effects on the 
organ’s tuning of the major temperature rise over the few 
days immediately preceding the recital.  
 
Richard Mason, welcomed Olivier Latry, and in his 
introduction explained that whilst M. Latry was practicing, 
the flower-arranging ladies made a request that he play 
Widor’s Toccata for them. All credit to M. Latry, as he duly 
obliged – you can’t get much better than having the 
organist of Notre Dame give a private performance for you 
of Widor’s Toccata! 
 
Olivier Latry then went on to introduce, in English, his 
programme of French organ music, composed by Parisian 
organists. He also covered a little of the lives of the 
composers, who were themselves linked in various ways. 
I’ve added further to the background details of the 
composers where I thought it may be of interest to 
members. 
 
The first 3 pieces were by Francois Boely, who was born 
in Versailles in 1785, and besides mastering the organ, 
was also a talented pianist and violist. As the Romantic 
Movement swept through Europe during the 19th century, 
Boely was shunned by the official mainstream of musical 
life in Paris because of his Classical sensibilities and his 
‘elitist’ fidelity to writing serious music. Entrenching his 

reactionary reputation, he used his appointment as 
organist at St Germain l’Auxerrois in 1840 to promote 
works of dead composers, who were now only scantily 
appreciated by the public. These included Bach, and his 
championing of Bach did not win Boely popular favour, for 
he was duly dismissed from his position in 1851 for the 
‘austerity’ of his playing! Of Boely’s 300 compositions, 
Olivier Latry chose as his first piece the dazzling Fantasia 
and Fugue in B flat major. This was followed by two 
Andante con moto, the first in E flat major and the second 
in G minor, showing off the quieter stops of the organ. 
 
In Boely’s old age, he was sought out by two rising young 
artists, Camille Saint-Saens and Cesar Franck, who 
revered him as a guardian of a noble and pure classical 
organ tradition. It was to the former of these that Olivier 
Latry turned for his next piece. Camille Saint-Saens had 
perfect pitch and was somewhat precocious as he learned 
to read and write by age three, composed his first piece for 
piano at the ripe old age of three and a half, and had some 
mastery of Latin by the age of 7! At the age of 10 he gave 
his first public recital with a performance of Mozart’s Paino 
Concerto No. 15 in B flat minor, and various pieces by 
Handel, Kalkbrenner, Hummel and Bach. As an encore, he 
offered to play any one of Beethoven’s 32 piano sonatas 
from memory! He then studied organ and composition at 
the Conservatoire de Paris. He played the organ at various 
churches in Paris, and in 1857 he replaced Lefebure-Wely 
in the eminent position of organist at Eglise de la 
Madeleine, which he held until 1877. His weekly 
improvisations stunned the Parisian public and earned 
Lizt’s 1866 observation that Saint-Saens was the greatest 
organist in the world. Apart from his musical prowess, this 
multi-talented man studied geology, archaeology, botany, 
lepidoptery, was an expert mathematician, wrote scholarly 
works on acoustics, occult sciences, Roman theatre 
decoration, wrote a volume of poetry, a successful play 
and he was also a member of the Astronomical Society of 
France. For those of us towards the back of the queue 
when the talents were being handed out, it would have 
been nice had the talents been shared out on a more 
equitable basis! Olivier Latry chose the most often 
performed of Saint-Saens 6 prelude and fugues for organ, 
the Prelude and Fugue in E flat major.  
 
After this majestic fugue, it was across to the other side of 
the Seine to S. Clotilde Basilica, where Cesar Franck was 
organist. Although Cesar Franck was born in Liege, 
Belgium, for most of his life he lived in Paris. He gave up a 
career as a concert pianist, and instead made his living by 
teaching, holding various posts as organist. He was 
appointed organist at S. Clotilde Basilica in 1858 and he 
began to attract attention as an improviser, but it was not 
until the age of 46 that his first set of organ compositions 
was published. From 1872 until his death, he was 
professor of organ at the Paris Conservatory, where one of 
his pupils was Louis Vierne. His works were some of the 
finest organ pieces to come from France in over a century, 
and in particular his Grande Piece Symphonique, paved 
the way for the organ symphonies of Widor, Vierne and 
Dupre. His death in 1890 was brought about by 
complications following a serious traffic accident. For his 
Franck piece, Olivery Latry chose the 2nd Choral in B 
Minor – very dramatic and complex in parts. 
 
No progamme of French organ music would complete 
without a contribution from Widor, and M. Latry did not 
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disappoint. Widor was born in Lyon to a family of organ 
builders, and Aristide Cavaille-Coll was a friend of the 
family. Widor originally studied music first with his father 
and then in Brussels, before moving to Paris where he 
made his home for the rest of his life. In 1869 he was 
appointed assistant to Saint-Saens at La Madeleine, and 
then following lobbying by Saint-Saens, the 25 year old 
Widor was appointed in 1870 ’provisional’ organist at Saint 
Sulpice, whose Cavaille-Coll organ at the time was not 
only the largest organ in Paris but also in Europe. For a 
young man of 25 this was a real honour, and despite his 
appointment being only ‘provisional’, he stayed for 64 
years! In 1890, he succeeded Cesar Franck as organ 
professor at the Paris conservatoire, and then composition 
professor in1896. Widor had several students in Paris who 
went on to be famous composers and organists in their 
own right, including Tournemire, Dupre and the composer 
of the last piece in tonight’s programme, Louis Vierne. 
Widor’s career as an acclaimed organist took him to many 
countries, and having resigned from S Sulpice in 1933, he 
suffered a stroke 3 years later and he died at his home in 
Paris in 1937. The piece chosen by Mr Latry was one of 
the most beloved of Widor’s music, the Andante Sostenuto 
from the 9th Symphony Gothique, written in 1895 and 
recorded by Widor at S Sulpice when he was 89. 
 
For the next piece Olivier Latry turned to Vierne, a 
predecessor of his at Notre Dame. Louis Vierne was born 
in Poitiers in 1870, and although he was born nearly blind 
due to congenital cataracts, he was discovered to have an 
unusual gift for music. At the age of 2, he heard a piano for 
the first time and he promptly picked out the notes of the 
Schubert lullaby on the piano! After completing school in 
the provinces, he entered the Paris Conservatory, and 
from 1892 served as assistant organist to Widor at S 
Sulpice. Although in today’s parlance he would be 
classified as ’legally blind’, he subsequently became 
principal organist at the church of Notre Dame. For much 
of his tenure at Notre Dame the organ was in a state of 
disrepair, and he undertook a concert tour of N America to 
raise money for its restoration. The very successful tour 
included major recitals on the famous Wanamaker organs 
in New York and Philadelphia.  A Street accident in Paris 
caused him to badly facture his leg, and it was briefly 
thought his leg would need amputation, but it was saved 
and the task of completely re-learning his pedal technique 
took a full year in one of the busiest times of his life. His 
oft-stated lifelong dream of dying at the console of the 
great organ of Notre Dame was to be fulfilled in 1937. 
After giving his 1750th organ concert at Notre Dame and 
completing the main concert, he selected stops for use for 
the second of his improvisations when he suffered either a 
stroke or a heart attack, suddenly pitched forward, fell off 
the bench as his foot hit low ‘E’ pedal, and lost 
consciousness as the single note echoed throughout the 
church. Perhaps not a bad way to go for an organist!  
From Vierne’s 6 symphonies, M Latry selected 2 extracts 
from Symphony No. 1 – Allegro Vivace, a lively and 
delicate piece followed by Final, a fitting end to his set 
programme.  
 
Given that M. Latry follows a line of very distinguished 
Notre Dame improvisers, it was hardly surprising that he 
chose to end his recital with an improvisation on a given 
theme. The theme was chosen by Paul Carr (St Paul’s, 
Birmingham), and Paul was perhaps rather too kind in 
choosing as his theme one that just might have been 

familiar to M. Latry - Au Clair de la Lune! Perhaps he 
should have given him more of challenge, and chosen 
something like ‘On Ilkley Moor Bar T’at’! Needless to say 
he gave a real tour de force in playing his improvisation. 
 
The recital had been played totally without music or 
registration notes, and he had clearly gone to great pains 
to set up the sequencer to facilitate his many and at times 
subtle stop changes. M Latry received a well-deserved 
standing ovation for a masterly performance, and was 
persuaded to play an encore. The piece sounded very 
familiar, but I’m indebted to Richard Hartshorn for 
identifying it as J S Bach’s Sinfonietta from Cantata No. 
29, following which he received a second standing ovation. 
 
The evening concluded with M Latry joining us for 
refreshments in the church hall. A number of LDOA 
members did attend the recital, but those who didn’t 
missed a memorable performance by an outstanding 
international organist. 
 
TS 
 

 
IAO MATTERS 

 
David Hill, IAO President for the last 2 years hands over 
this summer to his successor Alan Thurlow.  
 

 
Alan Thurlow, IAO President Elect 

 
Alan grew up in Essex, and after studying music at 
Sheffield University and Emmanuel College Cambridge, in 
1973 he was appointed Sub Organist of Durham 
Cathedral, first under Dr Conrad Eden then Richard Lloyd. 
In 1980 he was appointed to succeed Dr John Birch as 
Organist and Master of the Choristers at Chichester 
Cathedral, where his first task was to form a committee to 
raise money to restore the cathedral’s historic pipe organ 
to working order (It had been abandoned as unplayable in 
1972, and remained silent for 14 years until the completion 
of the rebuilding by Mander’s in1986). 
 
During his time at Chichester, Alan Thurlow has served as 
a past President of the Cathedral Organists’ Association 
and also for 12 years as Chairman of the Friends of 
Cathedral Music. He has recently been appointed a 
member of the Church of England’s new Church Buildings 
Council. In 2005, the Archbishop of Canterbury awarded 
him a Lambeth doctorate of Music. He retired from his post 
at Chichester Cathedral on Easter Day this year, but 
continues to be active in his other musical interests, and is 
now also working as an Associate Lecturer at the 
University of Chichester. 
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LICHFIELD CATHEDRAL NEWS/EVENTS  
 
MARTYN RAWLES RECITAL, 9 TH JUNE 2009 
 
Following Cathy Lamb’s excellent 12th May recital at the 
Cathedral, this month it was Martyn Rawles’ turn to show 
his expertise on the Hill organ. He is an FRCO, and is Sub 
Organist and Assistant Director of Music at Lichfield 
Cathedral.  
 
Martyn produced his usual comprehensive programme 
notes, and as with all three of Lichfield Cathedral’s 
organists, he has a relaxed and informal style when 
communicating with his audience, which along with the 
excellent video screening adds greatly to our enjoyment of 
their music.  
 
He opened his recital with Memento Mori by the almost 
unknown 20th Century composer Karl Hoyer (1891-1936). 
Once a pupil of Max Reger, Hoyer returned after the war 
to Chemnitz where he was appointed as organist at the 
Jacobikirche in 1919. The piece is in 4 movements, and 
the opening movement is clearly influenced by the opening 
bars of Gustav Mahler’s Fifth Symphony. The final 
movement opened with gently tolling bells, and then began 
a tremendous crescendo, which culminates in a further 
statement of the opening melody, now on full organ, as the 
glorious Transformation movement is completed. 
 
In total contrast, Martyn then chose Two Pieces for 
Musical Clock by Joseph Haydn, played on manuals 
alone. 
 
The Versets on Veni Creator Spiritus by Tielouze were 
evocatively performed as they would have been in the 
early 17th century, with each variation being framed by 
distant chanting of the original Latin verses, impeccably 
sung on this occasion by the Lay Vicars of Lichfield 
Cathedral from the dim depths of the cathedral. Peter 
Maxwell Davies’ distinctive modern take on the same great 
Pentecostal hymn was a superb contrast. 
 
Martyn’s penultimate piece was Widor’s Pastoral from 
Symphony No. 2. This was followed by a fitting finale to a 
recital of great variety – Cesar Franck’s impressive Grande 
Piece Symphonique, an ambitious piece of some half hour 
duration, written to be played on Cavaille-Coll’s 
magnificent organs. Cesar Franck thus paved the way for 
Widor’s first set of Symphonies some 4 years later. 
 
TS, with input from Glenn McKenzie (Lichfield Cathedral) 
 
ROBERT QUINNEY RECITAL, 16 TH JULY  
 
This lunchtime organ concert was part of the Lichfield 
Festival, and was well attended, swelled by at least three 
members of the LDOA! 
 
Robert Quinney has been sub organist of Westminster 
Abbey since 2004. Robert originally studied at King’s 
College Cambridge, where he was organ Scholar from 
1995-98. After a year as Acting Sub Organist at 
Westminster Abbey, Robert moved to Westminster 
Cathedral as Assistant Master of Music in September 
2000. In addition to daily work with Westminster Cathedral 
Choir, he organised and gave many of the Cathedral’s 
organ recitals.  

 
Now back at Westiminster Abbey, in addition to his work at 
the Abbey, he has a busy freelance career as soloist, 
ensemble player, and writer on music. As a solo performer 
his profile has increased steadily since winning the RCO 
Performer of the Year competition in 2002. His double disc 
of organ music from Westminster Cathedral was 
instrumental Disc of the Month in ‘BBC Music’, earning a 
5-star review in the French Journal ‘Diapason’, and was 
editor’s choice in ‘Gramophone’. 
 
His programme opened with a flourish in the form of 
Toccata by the contemporary composer Francis Pott, with 
a climax of great ferocity and brilliance. This was followed 
by pieces in quieter mood with Two Preludes on Dies sind 
die heilgen zehn Gebot by Bach (BWV 678 and 679), and 
Choral in E by Cesar Frank. Next came 2 pieces from 
Pieces de Fantaisie by Louis Vierne, and then 
Mendelssohn’s Prelude & Fugue in B Minor Op 35 No. 3.  
 
Robert gave us a thrilling finale to his recital with a brilliant 
performance of Prelude to Act 1 of Die Meistersinger von 
Nurnberg by Wagner, arranged by Edwin Lemare. 
 
TS 
 
FRANCIS MURTON RECITAL, 27 TH JULY 2009 
 
Francis Murton has been Director of Music at Wrekin 
College for the past 12 years. His early musical training 
was centred at Canterbury Cathedral under the tutelage of 
Dr David Flood. He took up his first organist post at the 
age of 10, and his London debut at St Bride’s Fleet Street 
followed at the age of 16, 2 weeks after completing his O-
levels. He studied music at Sheffield University and the 
Royal Academy of Music before working as a freelance 
musician, during which time he was the Director of Music 
at Luton Parish Church and also the Director of the St 
Albans Organists Training Scheme. 
 
In addition to his work at Wrekin College, Francis is 
Principal Examiner for Edexcel GCSE music, and 
maintains his playing through the occasional recital. 
 
After an introduction by Cathy Lamb, Francis Murton 
opened his recital with a flourish in the form of Concert 
Overture in C Minor by Alfred Hollins, much appreciated 
by yours truly as I’m currently slogging my way through 
learning this piece. 
 
Then followed concerto in D Minor by Vivaldi, arranged by 
J S Bach, and the influence of both composers was very 
evident in the piece – a sort of The Four Seasons in the 
style of Bach! Next came the lively Variation de Concert by 
Bonnet, followed by the elegant Benedictus by Reger. 
 
Francis Murton chose as his finale the well-known 
Carillon-Sortie by Mulet, a fitting end to a very enjoyable 
programme, albeit perhaps not faultless. 
 
TS 
 
LICHFIELD CATHEDRAL FORTHCOMING ORGAN 
RECITALS/EVENTS 
 
Mon 10/08/2009 
John Hosking (St Asaph Cathedral), 1.10 pm 
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Mon 31/08/2009 (August Bank Holiday) 
William Saunders (St Mary-le-Tower, Ipswich), 1.10 pm 
 
Frid 11/09/2009 
Roger Judd, former Assistant Organist, Windsor Castle. 
7.30 pm 
 
Mon 14/09/2009 
Special Schools organ recital – Cathy Lamb/Martyn 
Rawles, 1.10 pm 
 
Tues 13/10/2009 
Celebrity organ recital by Carlo Curley (USA) – the 
‘Pavarotti of the organ world’, 7.30pm 
 
Tues 10/11/2009 
The 3 Cathedral Organists (Philip Scriven, Martyn Rawles 
and Cathy Lamb), 7.30 pm 
 
Evening concerts £8, except Carlo Curley concert (£10), 
inclusive of glass of wine and chance to meet the soloists. 
All concerts are with CCTV. 
 
 

FEATURED ORGAN FOR AUGUST  
 
In this issue of the Newsletter, we’ve added a regular 
article featuring an organ in our locality, commencing with 
the organ at St Peter’s Little Aston, at which of course 
Pam Strong is the resident Organist and Choirmistress, 
and Rev Phil Moon is the vicar. 
 
St Peter’s church is in an idyllic rural setting, and was a gift 
of the Hon Edward Swinfen Parker-Jervis of Little Aston 
Hall. It was built of local red sandstone to the design of the 
great Victorian architect George Edmund Street, and was 
consecrated in 1874.  
 

  
    St Peter’s, Little Aston      Organ at St Peter’s 
 
The original 2 manual organ, dating from that time, was 
built by J. B. Halmshaw & Sons (Birmingham). It was 
redesigned and rebuilt by Hill Norman & Beard in 1957, 
including alteration of the console to stopkey. It was further 
renovated by Hill Norman & Beard in 1978. Around and 
above the console, in front of the spotted pipes, there is a 
distinctive wrought iron frame. 
 
In 2007, thanks to a £36,000 donation, and with technical 
input initially from one of our members, Paul Geoghegan, 
it was renovated and enhanced by Jim Molyneux. 

 
Pam Strong by the organ of St Peter’s Little Aston 

 
Based on information from Pam and Paul, the 2007 
contract was for the organ to have new electric action 
fitted to replace the worn out 1957 action, the Dulciana 
unit to be moved closer into the north chamber arch to 
provide easier access to the Great and Swell for tuning, all 
the pipework and chests to be thoroughly cleaned and 
repaired as required, the Cornopean in the Swell to be 
revoiced to a Trumpet, and the 16ft Contra Oboe to be 
revoiced to Double Trumpet. Finally the Great Holz Flute 
4ft to be replaced with a 2 rank Mixture (the only additional 
pipework involved in the job). The Swell Trumpet was to 
have an additional availability on the Great and Pedal by 
the provision of an additional tab on the Great. 
 
Following the above changes, the specification is now: 
 
Swell 
Open Diapason 8’, Gedackt 8’, Salicional 8’, Voix Celeste 
8’, Principal 4’, Fifteenth 2’, Mixture III, Trumpet 16’, 
Trumpet 8’ 
Swell Octave, Swell Suboctave 
 
Great 
Contra Dulciana 16’, Open Diapason 8’, Clarabella 8’, 
Dulciana 8’, Principal 4’, Fifteenth 2’, Mixture II, Trumpet 8’ 
Swell to Great 
Great Octave 
 
Pedal 
Open Wood 16’, Sub Bass 16’, Contra Dulciana 16’, Bass 
Flute 8’, Octave Flute 8’, Trumpet 16’ 
Great to Pedal 
Swell to Pedal 
 
Accessories 
8-channel memory system 
Great 4 thumb pistons + full organ 
Swell 4 thumb pistons + full swell 
Reversible thumb pistons for couplers 
Toe pistons 
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The organ has a delightful delicate Dulciana (pictured) on 
the Great, which also extends to the pedals. As the church 
is quite small, the acoustics are rather ‘dry’, but the organ 
has a nice tone. The organ chamber is rather confined and 
with a full congregation, Pam finds full organ is needed to 
support the singing. 
 

  
         Dulciana pipework  Open Wood pedal pipes 
 
Following the 2007 renovation and enhancement, in the 
autumn of 2007 a series of four well-attended inaugural 
concerts were given, including one by our President, Philip 
Scriven. 
 

MEMBERS’ NEWS 
 
New Member 
We are pleased to welcome back Peter Foster to the 
LDOA. Peter used to be a member and has now rejoined.  
He lives in Lichfield and some years ago used to play 
occasionally at St Chad’s Church, Lichfield (by Stowe 
Pool). He plays the clavichord, and is also an active 
member of a recorder group. 
 
Request from Pam Strong 
Pam has requested that if any member knows of, and can 
recommend, anyone who teaches the organ in our area to 
please forward details to her. Pam’s contact details are on 
the last page of the newsletter. 
 
Pat Neville Recital 29/07/09 at Shenstone Methodist 
Church 
Pat Neville gave a recital of relaxing lunchtime organ 
music, comprising 14 works by no fewer than 12 different 
composers. The programme included such popular works 
as Chanson de Matin, Jesu Joy of Man’s Desiring, Panis 
Angelicus, Minuet in G, and the audience certainly showed 
their appreciation for Pat’s efforts in producing such a 
varied programme. If you missed the event, Pat is giving 
another recital next Wed 5/08/09 at 12.45 pm. 
 

NEWS FROM THE  LDOA COMMITTEE 
 
No meeting since the one reported in the June Newsletter, 
but we took a decision to update the LDOA website, which 
has not been updated since March 2007. The update 
came into effect on 24/07/09, so you may like to take a 
look. It can be accessed through the main IAO website 
www.iao.org.uk   
 

Next Committee Meeting is scheduled for 1/09/09, so if 
there are any issues you wish to bring to the attention of 
the Committee please contact one of us. 
 
 

USEFUL ORGAN RELATED WEBSITES  
 

Free Sheet Music Downloads 
During the St Chad’s Cathedral Birmingham visit, Nigel 
Morris kindly mentioned a very good website from which 
organ sheet music can be downloaded free of charge.   
 
The website address is www.imslp.org and having tried 
this out, I can vouch for its excellence. This site is an 
abbreviation of ‘International Music Score Library Project’, 
and when you’ve accessed the site, click on ‘Petrucci 
Music Library’. This is an internet-based collaborative 
music score library, and here you will find tens of 
thousands of scores composed by thousands of 
composers, all available for free download. 
 
Free Bach Organ Music Recordings 
David Gumbley has notified me of the website 
www.blockmrecords.org/bach/kibbie.htm, which offers free 
downloads of the complete extant organ works of J S 
Bach, recorded by Dr James Kibbie from 2007 to 2009 on 
original 18th century organs in Germany. Dr Kibbie is 
Professor of Organ at the University of Michigan. He also 
maintains a full schedule of concerts, recording and 
festival engagements throughout N. America and Europe, 
and is widely regarded as an authority on the organ works 
of J S Bach. 
 
If you know of other websites you believe would be of 
interest to LDOA members, please send me details and I 
will happily include them in future newsletters. 
 
 

FORTHCOMING EVENTS 
 
LDOA MEETINGS 
 
Sat 19/09/2009 (Note change of date ) 
President’s Evening, Lichfield Cathedral - this meeting was 
originally scheduled for the previous Saturday, and has 
had to be changed due to a clash with a recently arranged 
BBC Radio 4 broadcast at that weekend from the 
Cathedral.  
Meet at 4 pm at the Tudor Café on Bore St, before walking 
round to the Cathedral for Evensong with the Cathedral 
Choir. Our host will be our President, Philip Scriven, ably 
supported by Martyn Rawles and Cathy Lamb. Drinks and 
nibbles in the College Hall at the end of the visit. 
Please make every effort to attend what will be a 
wonderful ‘not to be missed’ evening, and the likel y 
highlight of our visits this year. 
 
Sat 24/10/09 
Visit to All Saints, Four Oaks. Visit and talk on their 4 
manual organ by Angela Sones, Director of Music 
 
Sat 9/01/2010 
Visit to Walsall Town Hall at 10 am, where there is a 
magnificent 1938 Compton 4 manual 74 stop organ. Then 
on to St Matthews, and possibly also to St Thomas 
Canterbury. 
 



 8

Wed 3/02/2010 
LDOA Annual Dinner at The Old School House, Weeford. 
7 pm for 7.30 pm 
 
LDOA MEMBER RECITALS/EVENTS  
 
Wed 5/08/09 Shenstone Methodist Church 
Free Summer Recital by resident organist Pat Neville, 
12.45 – 1.30 pm. Quiet, relaxing, varied music. Bring your 
sandwiches along – drinks available.  
 
Sat 5/09/09 Weeford Church 
Recital at Weeford Church at 7.30pm by David Gumbley 
and Pam Strong. Programme will include works by Bach, 
Mendelssohn, Standford, Boellmann and others. The 
organ contains much work by Holdich and is well worth 
hearing. We hope members will feel able to support this 
event, as all proceeds will go to the Weeford Organ Fund. 
Tickets £7.50 and will include refreshments – glass of wine 
and ‘nibbles’. 
 
Wed 2/12/09 Shenstone Methodist Church 
Advent organ recital by Pat Neville and Pam Strong, 12.45 
pm – 1.30 pm 
Bring along your sandwiches – drinks available. 
 
 
OTHER RECITALS IN LOCAL AREA (to 19/10/2009)  
 
August  
 
Sat 1/08/09 Worcester Cathedral 
George Castle (Worcester Cathedral), 6.30 pm 
 
Sun 2/08/09 Holy Trinity, Wordsley 
Paul Carr (St Paul’s, Birmingham), 3.00 pm 
 
Mon 3/08/09 Coventry Cathedral 
Stephen Farr (St Paul’s, Knightsbridge), 1.00 pm 
 
Tues 4/08/09 Tewkesbury Abbey 
Carleton Etherington (Tewkesbury Abbey), 1.00 pm 
 
Wed 5/08/09 Derby Cathedral 
Peter Gould (Derby Cathedral), 7.45 pm 
 
Thurs 6/08/09 St Paul’s Birmingham 
Paul Carr (St Paul’s Birmingham), 1.15 pm 
 
Frid 7/08/09 St Chad’s Shrewsbury 
Peter Gould (Derby Cathedral), 12.40 pm 
 
Sat 8/08/09 St Lawrence’s Ludlow 
Ashley Grote (Gloucester Cathedral) 1.00 pm 
 
Sun 9/08/09 The Albert Hall, Nottingham 
David Butterworth (The Albert Hall, Nottingham), 2.45 pm 
 
Mon 10/08/09 Coventry Cathedral 
Alex Norman (The Royal Holloway College, Egham), 1.00 
pm 
 
Tues 11/08/09 Tewkesbury Abbey 
Miles Quick (Queen’s College, Taunton), 1.00 pm 
 
Wed 12/08/09 Derby Cathedral 
Tom Corfield (Derby Cathedral), 7.45 pm 

 
Wed 12/08/09 Shrewsbury Abbey 
John Bowen (Shrewsbury), 1.00 pm 
 
Frid 14/08/09 St Chad’s Shrewsbury 
Richard Walker (St Chad’s Shrewsbury), 12.40 pm 
 
Sun 16/08/09 St Augustine of Hippo, Holly Hall, Nr Dudley 
Richard Dawson (Emmanuel Church, Bentley), 3.00 pm 
 
Mon 17/08/09 Coventry Cathedral 
Paul Leddington Wright (Coventry Cathedral), 1.00 pm 
 
Tues 18/08/09 Tewkesbury Abbey 
Benjamin Nicholas (Dean Close School, Cheltenham), 
1.00 pm 
 
Wed 19/08/09 Derby Cathedral 
Paul Hale (Southwell Minster), 7.45 pm 
 
Wed 19/08/09 Shrewsbury Abbey 
Alan McGuinness (St Asaph Cathedral), 1.00 pm 
 
Sat 22/08/09 Victoria Hall, Hanley 
Clive Driskill-Smith (Christ Church, Oxford), 12.00pm 
 
Mon 24/08/09 Coventry Cathedral 
Tom Bell (Christ Church, Exeter), 1.00 pm 
 
Tues 25/08/09 Tewkesbury Abbey 
Ian Bell (Worcester), 1.00 pm 
 
Tues 25/08/09 Warwick Road United Reformed Church 
Alex Norman (Royal Holloway College, Egham), 1.10 pm 
 
Tues 25/08/09 Hereford Cathedral 
John Challenger (St John’s College, Cambridge), 1.15 pm 
 
Wed 26/08/09 Shrewsbury Abbey 
Tim Mills (Shrewsbury Abbey), 1.00 pm 
 
Frid 28/08/09 Derby Cathedral 
Concert by prize winners of Derby Arts Festival, 1.00 pm 
 
Sat 29/08/09 St Lawrence’s Ludlow 
Simon Preston (Concert Organist), 4.30 pm 
 
Sun 30/08/09 The Albert Hall, Nottingham 
James Taylor (Cork Cathedral), 2.45 pm 
 
Mon 31/08/09 Great Malvern Priory 
Andrew Wilson (Milton Abbey School) 12.00 pm 
 
Mon 31/08/09 Coventry Cathedral 
James Scott (Bath Abbey), 1.00 pm 
 
September  
 
Tues 1/09/09 Tewkesbury Abbey 
Benjamin Sheen (Christ Church Cathedral, Oxford), 1.00 
pm 
 
Thurs 3/09/09 St Paul’s Birmingham 
David Saint (St Chad’s Cathedral, Birmingham), 1.15 pm 
 
Sat 5/09/09 Worcester Cathedral 
Barry Jordan (Magdeburger Dom, Germany), 6.30 pm 
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Sun 6/09/09 Holy Trinity, Wordsley 
Paul Carr (St Paul’s, Birmingham), 3 pm 
 
Mon 7/09/09 Coventry Cathedral 
Alistair Reid (Coventry Cathedral), 1.00 pm 
 
Tues 8/09/09 Tewkesbury Abbey 
Carleton Etherington (Tewkesbury Abbey), 1.00 pm 
 
Thurs 10/09/09 Kidderminster Town Hall 
Andrew Fletcher (St Thomas’s Stourbridge), 1.10 pm 
 
Sat 12/09/09 Victoria Hall, Hanley 
Geoffrey Morgan (Christchurch Priory), 12.00 pm 
 
Sat 12/09/09 Emmanuel Parish Church, Bentley 
Richard Dawson (Emmanuel Parish Church), 2.00 pm 
 
Mon 14/09/09 Coventry Cathedral 
Chris Howard (Holy Trinity, Coventry), 1.00 pm 
 
Tues 15/09/09 Tewkesbury Abbey 
Carleton Etherington (Tewkesbury Abbey), 1.00 pm 
 
Sat 19/09/09 Warwick Road United Reformed Church 
Nigel Ogden (BBC Radio 2 Presenter), 7.00 pm 
 
Sat 19/09/09 All Saints West Bromwich 
Ian Tracey (Liverpool Cathedral), 7.30 pm 
 
Sun 20/09/09 St Augustine of Hippo, Holly Hall, Dudley 
Robin Lee (St Matthias, Malvern Link), 3.00 pm 
 
Mon 21/09/09 Coventry Cathedral 
Mathew Martin (Westminster Cathedral), 1.00 pm 
 
Tues 22/09/09 Tewkesbury Abbey 
Carleton Etherington (Tewkesbury Abbey), 1.00 pm 
 
Sat 26/09/09 Hill Street Baptist Church, Swadlincote 
Keith Hearnshaw (Concert Organist), 7.30 pm 
 
Sun 27/09/09 The Albert Hall, Nottingham 
Richard Hills (St Mary’s Bourne Street), 2.45 pm 
 
Mon 28/09/09 Coventry Cathedral 
Nigel Allcoat (Concert Organist), 1.00 pm 
 
Tues 29/09/09 Tewkesbury Abbey 
Carleton Etherington (Tewkesbury Abbey), 1.00 pm 
 
Wed 30/09/09 Shrewsbury Abbey 
Graham Eccles (St Asaph, Denbighshire), 1.00 pm 

 
October  
 
Thurs 1/10/09 St Paul’s Birmingham 
Paul Carr (St Paul’s Birmingham), 1.15 pm 
 
Frid 2/10/09 St Chad’s Shrewsbury 
Sebastian Thomson (St Matthew’s Northampton), 12.40 
pm 
 
Frid 2/10/09 Friends Meeting House, Bournville 
Keith Hearnshaw (Concert Organist), 1.10 pm 
 
Sat 3/10/09 Worcester Cathedral 
David Briggs (Concert Organist), 6.30 pm 
 
Sat 3/10/09 Derby Cathedral 
Handel Celebration Concert, incl 4 Coronation anthems, 
Dixit Dominus and an organ concerto. 7.45 pm 
 
Sun 4/10/09 Holy Trinity, Wordsley 
Paul Carr (St Paul’s, Birmingham), 3.00 pm 
 
Mon 5/10/09 Birmingham Town Hall 
175th Birthday Organ Concert – Thomas Trotter, 7.30 pm 
Special anniversary recital of music by Mendelssohn, 
Lemmens, S S Wesley, Bach, Festing, Thalben-Ball, Elgar 
and Weber 
 
Mon 5/10/09 St Chad’s Cathedral, Birmingham 
David Saint (St Chad’s), 7.30 pm 
 
Mon 12/10/09 Birmingham Town Hall 
Thomas Trotter, 1.00 pm 
 
Sat 17/10/09 Great Malvern Priory 
Ashley Grote (Gloucester Cathedral), 12.00 pm 
 
Sat 17/10/09 Victoria Hall, Hanley 
Raul Prieto Ramirez (The National Concert Hall, Madrid), 
12.00 pm 
 
Sat 17/10/09 Tewkesbury Abbey 
Carleton Etherington, Roy Massey, Benjamin Nicholas, 
7.30 pm 
 
Mon 19/10/09 Birmingham Town Hall 
David Gammie, 1.00 pm 
 
 
For a complete listing of organ recitals in the UK and 
further details go to www.organrecitals.com 
For details of recital organ specifications go to the National 
Pipe Organ Register at www.npor.org.uk 

 
 

LICHFIELD & DISTRICT ORGANISTS’ ASSOCIATION CONTACT S 
 
President: Philip Scriven, MA FRCO 
Chairman: David Gumbley, 0121 308 4845, e-mail Davidgumbley@msn.com , 
Secretary: Pam Strong, 01543 433368, e-mail Pamstrong5@aol.com 
Treasurer: Pat Neville, 01543 481195 
Publicity: Clive Smith, 07939 550408 
Newsletter Editor: Trevor Smedley, 01543 319329, e-mail trevorsmedley@ntlworld.com 
 

Editorial Note - next Newsletter is planned for Oct ober, with deadline for submission of items for inc lusion of 
30/09/09, to Trevor Smedley by e-mail as above, or by mail to 8 The Parchments, Lichfield, Staffordshire, WS13  7NA 


