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RECENT LDOA VISITS 

 
Annual Dinner Wednesday 3 rd February 2010  
 
Following a very successful 2009 annual dinner at the Old 
School House, Weeford, it was decided to re-book the 
same venue for our 2010 Annual Dinner. 
 
The dinner was well attended by seventeen members and 
partners, and we were particularly delighted that Cathy 
Lamb of Lichfield Cathedral was able to attend this event. 
With such an excellent turnout, we had the added benefit 
of a private room above the restaurant. We were spoilt for 
choice with the varied selection of food on offer, and this 
was complemented by the Old School House’s usual 
excellent and attentive service, marred only slightly by the 
rather formal table layout, which made conversation with 
all but people sitting next to you rather difficult. 
 

 
2010 Annual Dinner at The Old School House, Weeford 

 
Following the meal, our Chairman David Gumbley thanked 
the members of the Committee for their contribution to the 
Association and its growing membership over the last 
year. On behalf of the rest of the members, Richard 
Hartshorn generously responded by thanking the 
Chairman and the Committee for their efforts at 
rejuvenating the LDOA into a thriving association, of which 
he was now delighted to be a member. 
 
Our thanks to Pam Strong for an altogether splendid social 
evening, with the excellent food and service, convivial 
company and much talk of all things ‘organ’. We look 
forward with eager anticipation to the 2010 programme of 
visits. 
 
TS  
 
Visit to Darlaston Saturday 6 th March 2010  
 
Darlaston Town Hall 
We are indebted to one of our newest members, Mervin 
Jones, for arranging this visit to Darlaston. 

Mervin opened proceedings by giving us a short history of 
the organ, and as we featured this organ in the December 
2009 newsletter, some notes previously provided by 
Mervin have also been included from that article. 
 
The organ was made by J J Binns of Leeds in 1903. 
James Jepson Binns was one of the most successful and 
prolific of the numerous Yorkshire organ builders working 
at the turn of the 20th century. His work is German 
influenced, and characterised by sturdy – almost heavy – 
design and workmanship, and the solid construction of the 
organs earned them the nickname ‘battleship Binns’. The 
organ was given to Darlaston Town Hall by Mrs Mary Julia 
Slater and her children, in memory of her husband James 
Slater, who had been chairman of Darlaston Local Board.  
 

 
John Baker at the console of Darlaston Town Hall  

Binns organ, with Mervin Jones assisting 
 

Mervin’s first contact with the organ came in 1999. He was 
asked to play his own electronic organ for the Darlaston 
Rotary Club’s Christmas Show in the Hall. He pulled back 
the curtains on the stage and was gob-smacked to find a 
lovely old organ ensconced there. After testing the old 
instrument, he realised that some stops and keys no 
longer worked, but the instrument was in sufficient fettle to 
give a rousing rendition of Land of Hope and Glory, played 
to the enthusiastic audience that very night. 
 
Mervin decided to investigate further into the current state 
of the organ, and discovered that it was suffering from 
years of neglect. The borough’s organist Peter Carder had 
left his position in 1995, and since then the organ had 
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been mothballed, remaining unseen, unused and unloved 
behind the stage curtain for four years. Only a third of the 
instrument was working, and it contained water let in 
through a gaping hole in the Town Hall roof. The Choir had 
been lost and only about half of the Great was functional 
due to the effect of the weight of the pipes bearing down. 
 
Mervin, assisted by Kevin Nixon, began to tinker about in 
an effort to restore the organ, spending around £1000 out 
of his own pocket, Walsall Council chipped in £1500 and 
Roger Hawkins of Hawkins and Son Ltd came on board. 
Repair work included freeing up of the sliders, and copious 
amounts of duct tape to cure the many leaks on the timber 
air ducting. In 2003, a recital celebrating the 100th 
anniversary of the organ was given by Brian Sharpe, Jean 
Martyn and Walsall Borough Organist Peter Morris 
 
However, in September 2006 the Town Hall closed on 
Health & Safety grounds, and Mervin feared that it might 
never reopen, leaving the future of the Binns organ in 
jeopardy. Following a campaign by local people, the Hall 
was refurbished at a cost of £420,000. Included in this 
sum was £7,500 for repairs to the organ, mainly related to 
the removal and refurbishment of the Great wind chest to 
cure bleeding across of the Open Diapason pipes. The 
Hall finally reopened in June 2008, with a concert 
organised by Mervin. 
 
The organ has three manuals and 33 stops, and is 
effectively unchanged during its 107-year history, still 
having the original pneumatic key action, and mechanical 
piston setters. The detailed specification is: 
 
Pedal 
Harmonic Bass 32’, Open Diapason 16’, Sub Bass 16’, 
Octave 8’, Flute 8’, Trombone 16’ 
Great 
Double Open Diapason 16’, Open Diapason One 8’, Open 
Diapason Two 8’, Hohl Flute 8’, Principal 4’, Harmonic 
Flute 4’, Fifteenth 2’, Mixture III, Trumpet 8’ 
Swell 
Lieblich Bourdon 16’, Open Diapason 8’, Gedact 8’, Viol 
d’Orchestre 8’, Celeste 8’, Salicet 4’, Piccolo 2’, Mixture III, 
Horn 8’, Oboe 8’, Vox Humana 8’, Tremulant 
Choir 
Gamba 8’, Concert Flute 8’, Dolce 8’, Suabe Flote 4’, 
Flautina 2’, Orchestral Oboe 8’, Clarinet 8’, Tremulant 
Accessories 
Full complement of couplers, 3 mechanically set pistons to 
each manual, toe pistons. 
 
After a short demo of the organ, and a conducted tour of 
the bowels of the instrument, Mervin handed over to LDOA 
members to have a go. As there were only eight members 
who were able to come on this visit, there was sufficient 
time for everyone who wished to play to do so, including a 
delicate performance of Moonlight and Roses by Andrew 
McMillan and at the other extreme the transcription played 
by yours truly of Great Gate of Kiev from Pictures at an 
Exhibition by Mussorgsky. When Mervin repeated the last 
page of this piece with the reeds added to the chorus, it 
really did show what a grand sound the organ is capable 
of, despite being partially obscured by the stage curtains. 
 
Mervin plays the Binns on the second Thursday of each 
month, but it’s really rather a shame that this splendid and 
undervalued instrument isn’t put to greater use. 

Darlaston Parish Church of St Lawrence 
Just a short walk around the corner from Darlaston Town 
Hall is the Parish Church of St Lawrence, in a peaceful 
churchyard setting, where were welcomed by the vicar 
Dave Wills. 
 
The organ is a three manual instrument located in the 
chancel of this lovely church, but unfortunately we were 
given little information on the organ, and had to fall back 
on the NPOR details, which listed the organ as built by 
Bishop & Son, date unknown.  
 
The current specification differed significantly from that 
shown in the NPOR, which is perhaps not entirely 
surprising given that the last survey was in 1948. 
 

 
Andrew McMillan at the organ of St Lawrence’s 

 
There was however a plaque on the organ, which showed 
that the organ had been rebuilt by Hawkins in 1964. 
Armed with this vital link with the past, I decided to visit 
Hawkins (Organ Builders) Ltd, who used to be in Walsall 
Wood but who is now of course based in Lichfield, to see if 
they could shed further light on the organ. 
 
It was most fortuitous that on the morning of my visit, 
Roger Hawkins, who is now semi-retired, was in the office 
and was only too pleased to assist. He quickly put his 
hands on their job file from the 1960’s, and it transpired 
that as a lad he had actually worked on the 1964 rebuild. 
Roger was able to produce the pre-rebuild specification of 
the organ, which matched that shown in the NPOR 
records. He further pulled out their 1961 quote for the 
rebuild listing the scope of work carried out, with Gilbert 
Mills acting as adviser. The rebuild comprised the 
following major changes: 
 
· Great Organ pipework – 16’ Bourdon added using 

Swell Double Diapason, 8’ Gamba revoiced to Geigen 
Principal, 4’ Principal and 2’ Fifteenth re-scaled, 
Sesquialtra rearranged to 12-19-22 Mixture 

· Swell Organ pipework – Mixture rearranged to 12-19-
22, 16’ Trumpet added using Great 8’ Trumpet with 
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new bottom octave, Swell 8’ Horn revoiced with new 
harmonic trebles to create 8’ Trumpet 

· Choir Organ pipework – unchanged 
· Pedal Organ pipework – 16’ Bourdon and 102/3 Quint 

added by duplexing from Great Bourdon, 8’ Principal 
added by extension of Pedal Open Diapason, 8’ Major 
Flute added by extension of Pedal 16’ Sub Bass, 4’ 
Flute added by duplexing from Great Bourdon. 

· New console in polished oak, with RCO pedal board 
· Windchests refurbished and fitted with electro-

pneumatic conversion units. New unit chests provided 
for Pedal Bourdon rank 

· 3 new draw-slide engines fitted 
· Swell expression box repositioned to open towards 

nave, and new choir box provided to also open 
towards nave 

· New B.O.B. blower 
· Existing small reservoir reused for Great and Choir, 

with new reservoirs for Swell and Pedal. 
 
This 1964 rebuild increased the organ from 28 speaking 
stops to 32, and the specification of the organ as it stands 
today is: 
 
Pedal 
16’ Bourdon, 16’ Sub Bass, 102/3 Quint, 8’ Open Principal, 
8’ Flute, 8’ Major Flute, 4’ Flute  
Great 
16’ Bourdon, 8’ Open Diapason, 8’ Stop’d Diapason, 8’ 
Geigen Principal, 4’ Harmonic Flute, 4’ Principal, 2’ 
Fifteenth, Mixture lll 
Swell 
16’ Double Trumpet, 8’ Open Diapason, 8’ Rohr Flute, 8’ 
Voix Angelica, 8’ Salicional, Mixture lll, 4’ Principal, 2’ 
Fifteenth, 8’ Trumpet, 8’ Oboe. 
Choir 
8’ Dulciana, 8’ Viol di Gamba, 8’ Leiblich Gedact, 4’ Flauto 
Traverso, 2’ Harmonic Piccolo, 8 Clarionet  
Accesssories 
Thumb and toe piston capture system, every conceivable 
coupler, including octave and sub octave couplers.  
 
Roger produced one final piece of paper from their job file 
– the programme for 14th June 1964 dedication service for 
the organ carried out by the Bishop of Lichfield, with the 
details of the recital performed by Edgar Morgan, Organist 
of Walsall Parish Church. I’m greatly indebted to Roger 
Hawkins for his patience, and generously giving of his time 
building up a history of the organ.  
 
So much for the history of the organ – that just left the real 
purpose of our visit – playing and hearing the organ. 
Richard, Andrew, John and yours truly had the opportunity 
to play the organ and it really sounded well. We could 
have perhaps done with a little more time to enable all who 
would have liked to play the opportunity to do so, but all in 
all a very worthwhile addition to the Darlaston Town Hall 
visit. Our thanks to Dave Wills for providing access to the 
church and the organ.  
 
Finally, our gratitude to Mervin for arranging and hosting 
the visit to Darlaston, and to Jen Langford (daughter of 
Mervin’s organ teacher Jack Langford) for providing most 
welcome refreshments at the Town Hall. 
 
TS  

FORTHCOMING LDOA VISITS 
 
Sat 1/05/2010  
Visit commencing at 2.30 pm to St Mary’s, Market Square, 
in the centre of Lichfield, following the completion of the 
organ refurbishment. The visit will commence with our 
AGM and then opportunity to put the 3 manual Nicholson 
& Lord organ through its paces. Visit hosted by Stephen 
Alliss, Organist & Director of Music. 
 
Wed 30/06/2010 
Visit to Emmanuel Church, Wylde Green, at 7.30 pm. 
Short talk by Richard Mason, Director of Music, and 
opportunity to play the 4 manual Willis organ. 
 
Sat 18/09/2010 (to be confirmed)  
President’s Evening at Lichfield Cathedral, hosted by 
Philip Scriven, Martyn Rawles and Cathy Lamb 
 
Sat 23/10/2010 
Visit by kind permission of Rev David Thomas to Armitage 
church at 3 pm to play the Samuel Green organ ex 
Lichfield Cathedral, and then Hawkesyard Priory Nursing 
Home to play the 3 manual Gray & Davidson organ, ex 
Eaton College. 
 

 
RECENT RECITALS REVIEWS 

 
Ben van Oosten Recital 9 th February 2010  
 
Ben Van Oosten is organist at the Grote Kerk in The 
Hague, and also organ professor at the Rotterdam 
Conservatory. His recital at Birmingham’s Symphony Hall 
was given on the visually striking 4 manual 82-stop Klais 
organ, completed in 2001. Founded in 1882, the long 
established and internationally famous family firm of organ 
builders Klais Orgelbau of Bonn, Germany, have built 
some of the finest instruments in concert halls and 
cathedrals worldwide. I’m indebted to Andrew McMillan for 
the following recital review: 
 
I had been looking forward to Ben van Oosten's recital 
ever since receiving the Symphony Hall's concert 
programme in the post last autumn. After all, it's not every 
day I get the opportunity to hear some of my favourite 
music played locally by one of today's foremost 
international organists. 
 

 
Ben van Oosten 

 
I went first to the pre-concert talk in which Ben was 
interviewed by Radio 3's Graeme Kay. We heard that 
Ben's parents were both amateur organists, and that his 
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father took him to recitals at a very early age. He started 
learning piano at age 3, the organ at 5, and initially wasn't 
sure which one to concentrate on but the organ eventually 
won. Asked why he decided to become a professional 
musician, he said jokingly that there wasn't anything else 
he was much good at. 
 
Ben was born in The Hague, Netherlands in 1955. He 
studied organ with Albert de Klerk, a former organist of the 
St. Bavo church in Haarlem, and his lessons were 
conducted on the famous Müller organ there. Evidently 
some people are just born lucky! With his love of French 
organ music, he was subsequently recommended to 
continue his studies in Paris, which he duly did with André 
Isoir and Daniel Roth.  
 
Ben is famous for his recordings of the complete works of 
several French organist-composers (he plans to complete 
those of Marcel Dupré this March), hence his billing for this 
recital of "Master of French romantic organ music". 
However, he told us that despite this reputation, he does 
still play and enjoy other organ music too, as was indeed 
shown by his inclusion of works by Bach and Mendelssohn 
in this recital. 
 
After the pre-concert talk, I was joined by Trevor and we 
took our seats at the front of the left terrace, an ideal 
position from which to see the performer in action when 
the mobile console is being used. 
 
The recital got underway with the Guilmant Sonata no.1 in 
D minor, a work in three movements including the famous 
finale that, as the programme notes said, is "a tour-de-
force of brilliant organ-writing, with a hymn-like second 
subject that eventually supplies a splendid conclusion on 
the colossal final page". Ben opted out of the triple 
pedalling on said splendid conclusion, but who can blame 
him!? 
 
We then had a quiet interlude with Ben honouring his 
former teacher André Isoir in playing his transcription of 
Bach's "Sheep may safely graze". This was followed by 
another transcription, the Variations Sérieuses by 
Mendelssohn. Originally written for piano, the work 
consists of a theme in D minor followed by 17 variations, 
some of which are very animated and need considerable 
virtuosity to perform. It's not a work I am familiar with, 
though I did listen to it before going and thought this will 
never work on the organ, but it did and very well too. In 
fact, Ben told us beforehand that he thinks some of the 
variations work better on the organ than the piano. 
 
We then had the Dupré Prelude and Fugue in A flat major 
from his Opus 36 set. Not as well known as the Opus 7 set 
he wrote in his youth, this later set was, according to the 
programme notes, “designed to showcase not only his 
musicality and his virtuoso technique, but also his erudition 
as a master of musical structure and counterpoint”. No 
doubt you have to think about such things when you're a 
famous professor at the Paris Conservatoire. Apparently 
the score contains comprehensive fingering and pedalling 
instructions, but asked whether he followed these, Ben 
replied that he played all Dupré's notes but not all his 
fingering! 
 
There was only one work on the programme after the 
interval - Vierne's third organ symphony in F sharp minor. 

There is a lot of sadness in Vierne's music as indeed there 
was in his life, this symphony being composed in 1911 
after a particularly traumatic period. The opening 
movement has a rather aggressive main theme, but is 
followed by three much more subdued movements 
including a quirky and very inventive intermezzo. The 
toccata-like final movement then returns to the driven 
character of the opening, though it all ends optimistically 
enough with grand chords in the major key. 
 
Finally, we were treated to an encore, also by Vierne. This 
was the second of his three improvisations recorded at 
Notre Dame in 1930 and transcribed years later by a 
famous former pupil, Maurice Duruflé. Entitled Méditation, 
it is a lovely gentle melodic piece and for an encore it was 
rather a reserved choice, somewhat like the performer 
himself. 
 
The entire programme was beautifully and very musically 
played. Having heard this organ on other occasions, I 
know it can sound quite fierce but Ben made little use of 
whichever stops cause that, which suited me fine. Talking 
of stops, Trevor and I were impressed by the very slick 
changes in registration. Often the stops seemed to jump in 
and out at the right time without any obvious use of the 
stepper advance pistons (one on each manual and also a 
foot piston). I have since discovered that the organ is 
equipped with a crescendo roller pedal so maybe this was 
at least part of the secret. 
 
Another technical matter I couldn't help but notice was that 
Ben frequently looked down at the pedals whilst playing. 
Of course we all know we're not supposed to do that, but I 
certainly do, so it's encouraging to know that someone of 
Ben's stature does too. 
 
The performance was enthusiastically received by the 
fairly small audience, amongst which we later discovered 
were our three professional colleagues from Lichfield 
Cathedral, Philip Scriven, Martyn Rawle and Cathy Lamb, 
on an organists' night, so at least four members of the 
association were present. All in all, a very pleasant way to 
spend an evening - illuminating interview, congenial 
company, magnificent music, and masterful musicality! 
 
Andrew McMillan 
 
Darlaston Town Hall 11 th February 2010  
 
On the second Thursday of every month, one of our 
newest members, Mervin Jones, organises a concert 
attended by some 150 people of Darlaston. Mervin has 
been doing this since 1999 and the concerts usually 
include Mervin playing the Binns concert organ plus 
another act, and for today’s concert this was a local tenor 
Joe Johnson. 
 
Mervin opened proceedings on the Binns, and in addition 
to the theatre organ style pieces, he included two more 
classical pieces, one dedicated to a lady who assisted with 
the refreshments at the concerts, and who had regrettably 
passed away in December 2009, plus a very nice rendition 
of Karg-Elert’s Nun Danket Alle Gott. Joe Johnson then 
followed with a selection of popular songs, accompanied 
by Mervin on his own electronic organ. 
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Mervin Jones in concert at Darlaston Town Hall 

 
It is of great credit to Mervin that for many years he has 
organised such much-appreciated concerts for the elderly 
people of Darlaston - all for the modest charge of £1.50! 
 
TS 
 
Thomas Trotter Recital 15 th February 2010  
 
This recital was one of Thomas Trotter’s regular Monday 
lunchtime recitals on the William Hill 4 manual organ at 
Birmingham Town Hall. 
 
My motivation to attend this particular recital was in fact 
the inclusion in the programme of Thomas’s first piece, 
Concert Overture in C Minor by Alfred Hollins, a piece I am 
currently in the process of learning after hearing Wayne 
Marshall’s recording of it on the organ of Coventry 
Cathedral in his CD ‘Organ Classics’. Hollins, ‘blind from 
birth’ pianist and organist, was born in Hull in 1865, and 
educated at the famous Victorian institute, the Royal 
Normal College for the Blind. After studying in Germany 
with Hans von Bulow, he rapidly acquired a reputation as a 
brilliant concert pianist, and soon he became well known 
also as an organist, with his concerts often featuring 
performances on both instruments. My attraction to this 
concert overture stems from the dramatic opening and the 
triumphant conclusion, but the second subject provides a 
contrast to the opening and closing subjects with a flowing 
and lyrical melody.  This splendid work really deserves to 
feature more regularly in recitals, and I would commend 
you to listen to Wayne Marshall’s performance of it on 
YouTube. Not a particularly difficult piece, but a little 
testing in parts when taken at the speed of Wayne 
Marshall! 
  
For his second piece, Thomas chose Sonata in E Flat by 
Sir Edward Bairstow, organist of York Minster for more 
than thirty years. Thomas explained that the challenge 
with this orchestral style piece is to change stops whilst 
still maintaining the flow of the piece. Instead of the usual 
format, forte for the first and final movements with a soft 
second movement, this piece is the reverse with the 
second movement being a very showy and far from easy 
to play Allegro. 
 
The next piece was by Reginald Goss-Custard, Organist 
of St Margaret’s Westminster, where he succeeded Edwin 
Lemare.  Whilst many of his pieces are transcriptions, 
Chelsea Fayre is an original rather jolly piece in the style 
of an 18th century gavotte. 
 

To follow, Thomas chose Bells Across the Meadow, a 
piece giving him a perfect excuse to once again employ 
his favourite Whitechapel Bells, added to the Town Hall 
organ at the recent rebuild. 
 
In total contrast the next piece, Princess Elizabeth March, 
was quite noticeably a product of the composer of the 
Dambusters March – Eric Coates, with a very stately finish 
on full organ plus trumpet fanfare. 
 
Thomas’s final two pieces were by Wagner. Firstly 
Romance To The Evening Star, followed by a suitably 
exhilarating finale for a town hall organ recital – The Ride 
of the Valkyries, transcribed by Lemare. With the melody 
picked out in the pedals, the crescendos and diminuendos 
in the piece were brilliantly and seamlessly created by 
Thomas, showing off his mastery of the Town Hall organ. 
 
TS, with acknowledgements to David Gammie for his most 
helpful programme notes 
 
David Saint Recital 26 th February 2010  
 
It had been quite some time since I heard the organ of 
Birmingham’s St Philip’s Cathedral, and although I did 
attend David Saint’s master class held in the Chapel of St 
John the Baptist in Lichfield as part of the October 2008 
Midlands Organ Day, I had never had the pleasure of 
hearing him perform. I was therefore prompted to address 
both these issues by attending David Saint’s lunchtime 
recital at Birmingham Cathedral on Friday 26th February. 
 
The organ of Birmingham Cathedral has been selected as 
the featured organ for this newsletter, so the history of the 
organ can be found in that section of the newsletter.  
 
Turning to today’s recitalist, Professor David Saint, he was 
born in Jarrow in 1954 and read music at both Hull and 
Liverpool Universities. He studied the organ with Alan 
Spedding and Dame Gillian Weir, and gained his FRCO at 
the age of 20, winning the Turpin prize for performance. 
He has given many recitals in the UK, Europe and the 
USA, and is an active member of the RCO as Council 
Member, Trustee and Executive Member. He is the Vice 
Principal of the Birmingham Conservatoire, and Senior 
Organ Tutor. David is also a Professor of Birmingham City 
University, as well as Organist and Director of Music at 
Birmingham Metropolitan Cathedral of St Chad.  
  

 
David Saint 

 
David opened his recital with one of Bach’s later prelude 
and fugues, the C Major BWV 547. This was followed by 
Fugue Sur Le Theme Du Carillon Des Heures De La 
Cathedrals De Soissons, Op 12, by Duruflé, a short fugue 
based on an eight-note melody rung every hour at 
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Soissons Cathedral, ending majestically with a series of 
grand chords. 
 
Next followed one movement from Suite Brève by the blind 
organist/composer Jean Langlais, before David ended his 
recital with Sonata Op 65 No 1 in F Minor/major, by Felix 
Mendelssohn-Barholdy. This piece is in four movements, 
the final one involving dramatic pedal runs and a lively and 
grandiose finale to an impeccably performed recital. 
 
TS 
 
Paul Carr Recital 4 th March 2010  
 
This recital was part of the ‘Thursday Live’ series of 
lunchtime recitals held on the first Thursday of the month 
at St Paul’s in the Jewellery Quarter of Birmingham, 
organised by Paul Carr, resident Organist and Director of 
Music. 
 
Paul Carr’s biography and the organ were extensively 
documented in the February 2010 Newsletter. Suffice to 
say that the organ is a two manual organ originally built by 
James Bishop in 1830, but much changed over the 
intervening years. 
 
Paul opened his recital with Carillon by Herbert Murrill, 
known for his transcription for organ of Walton’s Crown 
Imperial. This was followed by the piece, which is a ‘work 
in progress’ for me and prompted my attendance at this 
recital – J S Bach Toccata in F BWV 540.  The two solo 
pedal passages date this piece, and it was interesting to 
compare Paul’s playing of this piece with that of Cathy 
Lamb, who played it at Lichfield Cathedral for the Trios & 
Requests recital in November 2009. 
 
Paul followed with Reverie, a quiet meditative piece by Sir 
William Harris. Paul explained that Sir William Harris was 
at one time Assistant Organist at Lichfield Cathedral, and 
that Paul’s first organ teacher was taught by Sir William. 
 
To finish, Paul chose Grand Offertoire in D by Edouard 
Batiste, a French composer and organist at Saint-
Eustache Church in Paris, little known outside organ 
circles. With such large congregations at Saint-Eustache, 
the number of gifts brought to the alter meant that the 
Offertoire music, which was frequently improvised, had a 
number of ‘false endings’, when it appeared the gifts were 
drying up only for more to appear, resulting in the organist 
having to extend his improvisation! There are shades of 
opera in the piece, full organ passages interspersed with 
delicate runs on the manuals and finishing impressively on 
full organ, a fitting end to a varied programme. 
 
TS  
   
Roland Maria Stangier Recital 29 th March 2010  
 
This lunchtime recital by Roland Maria Stangier took place 
at Birmingham Town Hall. He studied in Wuerzburg and 
Paris, receiving tuition from Zsolt Gardonyi and Daniel 
Rothe. From 1982 to 1991 he was district Choirmaster and 
Organist at churches in Baden and Berlin, followed by four 
years as chief organist and conductor of the Bach Choir at 
St Peter’s Cathedral in Hamburg. Shortly after leaving the 
Bach Choir, he began to work in Switzerland, and became 
the main organist at the Reformed City Church in 

Solothurn.  A keen improviser, Roland founded the 
‘Maurice Duruflé International Improvisation Competition’ 
in 1996, based in Hamburg. Since 1994, he has been 
organ professor at the Folkwang University in Essen, and 
in 2003 was appointed custodian of the new Kuhn organ in 
the new Essen Philharmonic Hall. In 2009 he was 
appointed to a similar role for the new Eule organ of the 
Philharmonie Mercatorhalle, Duisburg and at the start of 
2010 was appointed principal organist of the 
Kreuzeskirche, Essen. Forthcoming performances see him 
paying an annual visit to Washington DC and to Paris and 
Riga, Latvia. 
 

 
Roland Maria Stangier 

 
Notwithstanding the usual most helpful programme notes 
by David Gammie, Roland introduced his programme in 
commendable English, and started his recital with one of 
Cesar Franck’s early works, the Final in B Flat (from Six 
Pieces), which opens with a distinctive and extensive 
pedal solo.  
 
Roland then explained that transcriptions and 
improvisations were very important to him, and that these 
would feature in the remaining part of his recital. Although 
not often heard in Germany, he became interested in the 
music of English composers from the age of 14/15, and for 
his next piece chose his own transcriptions of three 
movements from The Planets by Holst. The first Mars, the 
Bringer of War, was his own brilliant arrangement, 
superbly performed in which he really unleashed the full 
power of the Town Hall organ. In total contrast to the first, 
the second movement Venus, the Bringer of Peace, sets a 
tranquil mood, showing off the more delicate stops of the 
organ. The final of the three movements, Jupiter, the 
Bringer of Jollity, returned to a more uplifting mood with 
the middle section having taken a life of its own in recent 
years, becoming more well known as the patriotic hymn ‘I 
vow to thee my country’. Just so that we wouldn’t miss the 
usual incumbent of the organ bench too much, Roland 
even managed to incorporate Thomas Trotter‘s favourite 
Whitechapel bells into the closing sequence of Jupiter! 
 
Having invited members of the audience to submit themes 
for improvisation, Roland explained that he had selected 4 
themes and would use these to play an improvisation of 
four movements, ranging from the opening movement in 
the form of a prelude, using a Welsh tune, to the final 
movement in the form of a fugue. Brilliantly executed. 
 
All in all a very talented performer, who made a much-
welcomed effort to create a rapport with his audience, and 
whose enthusiastic applause showed their appreciation. 
 
TS 
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FEATURED ORGAN FOR APRIL  
 
Having attended the recital given at Birmingham Cathedral 
by Professor David Saint, it seemed appropriate to feature 
this organ in this edition of the newsletter. 
 

 
The organ of St Philip’s Cathedral, Birmingham 

 
The history of the organ at St Philip’s is well documented 
by Marcus Huxley, and goes back to the time when St 
Philip’s Church was built in 1715. Schwarbrick, a pupil of 
Renatus Harris, installed an organ in the West End gallery 
and the present organ retains from the original organ the 
magnificent South casework, facing across the church and 
6 or 7 ranks of pipes: the Great Diapason Chorus and 
Stopt Diapason and the Choir Open Diapason. 
 
Additions were made by Snetzler in 1777 and by George 
Pike in 1805, before the chancel was enlarged and Hill 
moved the organ to its present position in the northeast 
corner of the church in 1883.  
 
Nicholson’s began their long association with the organ in 
1894, when they added a third manual. Following the 
church being made the Cathedral for the new diocese of 
Birmingham in 1905, Nicholson’s added the Solo division 
as part of their 1929 rebuild, and the present console and 
most of the reeds date from this rebuild. 
 

 
The console of St Philip’s Cathedral, Birmingham 

 

In 1940 the Cathedral was severely damaged by 
firebombs and the organ suffered mainly from the 
firemen’s water, before it was dismantled and stored in 
Pershore Abbey. It was rebuilt and re-installed in 1948 by 
Nicholson’s, and as part of this rebuild electro-pneumatic 
action replaced the tubular pneumatic action. Further tonal 
changes took place in the 1950’s and 1960’s before, in 
1970, the organ was greatly enhanced by the addition of 
the gallery casework, which has seen service in various 
churches and dates from c1730.  
 
By the 1980’s, it became clear that much of the 
mechanism was showing its age, and having grown 
higgledy-piggledy over the years, the layout of the organ 
was far from satisfactory in terms of the roles now required 
of the organ.  The opportunity to address these issues 
came in the major 1993 rebuild by Nicholson’s, and whilst 
retaining the casework, the console and the great majority 
of the pipes, the ‘workings’ and the structure were new. 
The thinking behind the present layout was to provide two 
organs in one. The first is south facing and is for 
accompanying the choir in the chancel. It comprises the 
Choir (in the front of the south case and acting as a 
‘chancel Great’), the Solo behind it speaking through the 
choir, and the Swell (on top of the Solo and using only its 
south-facing shutters) with the Pedal basses in the back 
corner. 
 
The second organ, west facing, speaks from the gallery for 
use in the nave (recitals, voluntaries and accompanying a 
congregation), and comprising the Great (immediately 
behind the gallery casework) the Swell behind it (with both 
sets of shutters working) and the Pedal and Trompeta 
Real, well placed to speak from the gallery. The chancel 
departments, Choir and Solo, are also usable though with 
slightly less direct impact on the nave. As well as the 
addition of several new stops, other innovations include 8 
general pistons on 16 channels and tremulants on Great 
and Choir. The present organ now has a total of 63 
speaking stops. 
 
TS 
 

IAO MATTERS 
 
London Organ Day, St Anne’s Limehouse  
 
The 24th London Organ Day was held at St Anne’s 
Church, Limehouse, Docklands, London on the 6th March, 
2010. David Gumbley and Pam Strong went along, and 
their review of the day’s activities follows: 
 
The organ day sponsored by the IAO took place in this 
impressive baroque church in the heart of the Docklands 
in London. There were over 100 organists from all over the 
country, packed in to this well heated church, with the 3 
manual organ on the balcony at the back of the church. It 
was built by Gray and Davidson for The Great Exhibition in 
1851, and restored by William Drake in 2006. 
 
Arriving at 9:30, we all had coffee and a chat and then 
went into the first lecture based on ‘The Victorian Organ’. 
Daniel Moult introduced the first lecturer, Gordon Stewart, 
who was born in Scotland and studied at The Royal 
Manchester College of Music. He has played as Cathedral 
Organist in Manchester and Blackburn. 
 



 8

The talk was on ‘The Victorian Legacy’, a talk about life in 
the church before organ music and the choir. There was 
reference to St Paul’s having only 6 choristers, and very 
little tuition for the boys under John Goss before John 
Stainer became organist at St Paul’s Cathedral. John 
Stainer introduced robed church music and the 
processional and recessional hymns to the church service. 
Mendelssohn, in his ten visits to this country and recitals, 
revived Bach’s music, which had largely been forgotten. 
 
Following the first session there was a song recital by a 
young professional soprano Emma Walsh, who had 
studied at Gonville and Caius Colleges, Cambridge. The 
music was from the 18th and 19th Century, and gave a 
good idea of the style of writing and the demands made by 
the composers on the vocalist. Daniel Moult accompanied 
on the organ. There was music by Thomas Attwood, 
Samuel Wesley, and C.H.H. Parry and others. 
 
Gordon Stewart again directed the master class that 
followed, with 3 organ scholars studying with Henry Fairs 
at The Birmingham Conservatoire, and examining the 
playing of the works of S.S. Wesley and Elgar’s Sonata in 
G Major (opus 28). 
 
After lunch we saw a film screening of ‘The Elusive 
English Organ’. Daniel Moult talks on the film about some 
of the most beautiful English music ever written, between 
1550 and 1830, by composers including Byrd, Purcell, 
Handel and Stanley. Daniel also plays all the pieces and 
looks at aspects of how many organs were destroyed or 
completely changed out of all recognition. 
 
A talk on ‘The Victorian Legacy’ followed the film. The 
Revd Canon Dr Nicholas Thistlethwaite is Precentor at 
Guildford Cathedral, and is an authority on the organ and 
composers. The theme was the history and development 
of the organ in the 19th Century and he took as his main 
subject the composer Mendelssohn, who used Henry 
Gauntlett, a fine but underrated organist of the time, to 
play and exhibit his pieces. Gauntlett contributed to the 
development of the English organ, including the 
introduction of using the pedals, which he demonstrated in 
recitals and playing music by J.S. Bach, and also the 
development of the pipe work. 
 
The day ended with a recital by Andrew Dewar, a 
freelance organist, organ teacher and accompanist. His 
programme included works by Handel, his 4th organ 
concerto in F, Thomas Adams, Mendelssohn’s 1st Sonata 
in F Major, and a long work by S.S.Wesley. His finale was 
Franz Liszt’s Prelude and Fugue on BACH, which leads 
the Organ Day to next year’s theme of Franz Liszt.   
 
David Gumbley & Pam Strong 
 
The British Organ in the Twentieth Century & Beyond  
Conference takes place 15-18th April 2010 at Merton 
College Oxford, covering the organ and its music in the 
present era and into the future. 
 
Cirencester Organ Festival  
Organ Festival taking place from Saturday 17th April to 
Saturday 24th April, celebrating the reopening of the 
Cirencester Parish Church Father Willis Organ. 
 
 

BIOS Day Conference, St Mary, Stafford  
As covered in the last newsletter, a conference has been 
arranged for 22nd May to discuss the restoration of the 
historically important Arthur Harrison four manual 1909 
organ at St Mary Stafford, the recipient of a Historic Organ 
Certificate Grade 1. See last month’s newsletter for details 
and application form 
 
2010 Organ Congress  
To be based at the Royal Albion Hotel in Brighton 25-30th 
July 2010 – visiting the Cathedrals of Arundel and 
Chichester, Christ’s Hospital, Tonbridge Schools, Lancing 
College and St Bartholomew’s Brighton & Hove Parish 
Church. Further details available from the Congress 
Administrator Helen Devereux Murray at 
congress@iao.org.uk  
 
IAO Midlands Organ Day  
Based at Derby Cathedral on Saturday 2nd October 2010. 
The day opens with Ian Bell talking about Compton 
organs, followed by a 50 minute recital by Peter Gould on 
Derby Cathedral’s Compton organ, then a demo of the 
tracker action model used by the team who have been 
working on the ‘Children & the Organ’ project. This will be 
followed by a session at St John’s to hear the revitalised 
Willis organ, and a discourse by Paul Hale and Ed Stow. 
Finally Paul Hale will lead a Master Class in the Cathedral, 
the rehearsal for Choral Evensong, and closing with the 
service. More details to follow in the next newsletter - 
definitely sounds a ‘not to be missed’ event for your diary! 
 
IAO Advisory Committee  
As you may recall from an earlier newsletter, our 
Chairman, David Gumbley, has been appointed to serve 
on this committee, and attended the most recent meeting 
on 20th March. In the proceedings, the idea of setting up 
Regional Forums to establish contacts and share ideas 
was discussed. 
 
 

LICHFIELD CATHEDRAL NEWS/EVENTS  
 
Lichfield Cathedral forthcoming organ recitals/even ts 
 
We now have some diary dates for you in the form of the 
2010 evening and lunchtime recital series, as follows: 
 
Bank Holiday Monday 5th April 2010, 1:10 to 1:50 pm 
Martyn Rawles 
 
Tuesday 27th April 2010, 7:30 to 9:30 pm 
Cathy Lamb 
 
Bank Holiday Monday 3rd May 2010, 1:10 to 1:50 pm 
Johannes Trümpler (Maria Laach, Germany) 
 
Tuesday 11th May 2010, 7:30 to 9:30 pm 
Martin Baker (Westminster Cathedral) 
 
Bank Holiday Monday 31st May 2010, 12:10 to 12:50 pm 
Paul Carr (St Paul's, Birmingham) 
 
Tuesday 8th June 2010, 7:30 to 9:30 pm 
Philip Scriven 
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Bank Holiday Monday 30th August 2010, 1:10 to 1:50 pm 
Philip White-Jones (Southwell Minster)  
 
Friday 17th September 2010, 7:30 to 9:30 pm 
Nigel Ogden (Presenter of BBC Radio 2’s The Organist 
Entertains) 
 
Tuesday 12th October 2010, 7.30 to 9.30 pm 
Martyn Rawles 
 
Tuesday 9th November 2010, 7:30 to 9:30pm 
Trios & requests – Philip Scriven, Cathy Lamb and Martyn 
Rawles 
  
 
LOCAL ORGAN INSTALLATIONS/REFURBISHMENTS  

 
The Guild Church of St Mary, Market Square, Lichfie ld  
As you will be aware from previous newsletters, the 
refurbishment of the Nicholson & Lord organ commenced 
in July 2009. The work is nearing completion, and indeed 
a rededication service for the organ took place on Sunday 
21st March, followed by a performance of Stainer’s 
Crucifixion at 7.30 pm on Wednesday 31st March, 
conducted by Stephen Alliss, Organist & Director of Music. 
The organ sounded in good voice despite the Gt Diapason 
and Gt Mixture stops still being ’work in progress’. 
 
As you will see from our list of forthcoming visits, LDOA 
members will shortly have the opportunity to hear and try 
out the organ when we visit St Mary’s on Saturday 1st May. 
 
Llandaff Cathedral  
Although it hardly qualifies as a ’local’ organ installation, it 
does have some interest for LDOA members. Those of 
you fortunate enough to have gone on our most interesting 
visit to the organ builders Nicholson’s factory near Malvern 
in January 2009, will recall that they had won a prestigious 
contract to supply a totally new organ for Llandaff 
Cathedral, and the organ was at various stages of 
production in their workshops when we visited. In case you 
missed the excellent article by Paul Hale in the February 
2010 issue of Organists’ Review, you may therefore be 
interested to know that installation is well under way in 
Llandaff Cathedral, and first use is planned for 3rd April for 
the Gloria, followed by an inaugural recital by Thomas 
Trotter at 7.30 pm on Saturday 8th May 2010. Further 
celebrity recitals are planned for later in the year.  
 
 

NEWS FROM THE  LDOA COMMITTEE 
 
The following are matters arising from the latest meeting of 
the Committee on Wednesday 10th March 2010: 
 
2010 Subscriptions  
All the 2010 subscriptions have now been paid, and we 
thank members for their co-operation and continued 
support. 
 
Membership Application Form  
Production of an application form is in hand with Pam. 
 
Honorary Membership  
Currently our honorary members are The Bishop of 
Lichfield, Philip Scriven, Paul Spicer and John Stormont. It 

was agreed to invite Peter Morris, Walsall Borough 
Organist, to also become an honorary member. 
 
Sheet Music Swap  
Clive Smith proposed that once a year we include in one 
of our visits the opportunity to bring along any unwanted 
sheet music, and perhaps also CD’s/books on organs, for 
swapping between members. 
 
Members Survey  
Given that we want to encourage as many members as 
possible to attend visits, it is planned to conduct a 
telephone survey of members to establish the most 
convenient timing for visits for the majority of members, 
e.g. mid week v. Saturday, daytime v. evening etc.  
 
Annual General Meeting Notification  
The 2010 AGM will take place at 2.30 pm on Saturday 1st 
May 2010, as part of our visit to St Mary’s Church, 
Lichfield 
  
Matters for discussion at the AGM  
Items carried over for further discussion at the AGM: 
 
· Subject to being proposed and seconded, an 

additional member should join the Committee in order 
to broaden the representation of members at our 
meetings, and to add further skills/experience. 

· Providing the opportunity as part of our visits to 
voluntarily contribute to the IAO Benevolent Fund, as 
used to be the case in the past. 

· 2011 Subscription Fees to be discussed/agreed. 
· Appointment of an auditor for 2010, as the current 

auditor has indicated to the Treasurer that he wishes 
to terminate the present arrangement. This is currently 
an unpaid role, and if any member knows of anyone 
suitably qualified who may be prepared to take over 
this function, we would most grateful to hear from 
them. 

  
Next Committee Meeting 25th May 2010. 
 
 

MEMBERS’ NEWS 
 
New Member  
Angela Sones trained at the Birmingham Conservatoire, 
and has been Organist and Director of Music at All Saints 
Church Four Oaks for some fourteen years. We were 
pleased she was able to come along to our Annual Dinner 
with Richard Hartshorn and John Baker, and having met 
us still decided she would like to become a member! 
Angela generously hosted our LDOA visit to All Saints in 
October 2009. She is married with two children and lives in 
Fradley. We are delighted to welcome her to our 
association. 
 
  
FORTHCOMING LOCAL ORGAN RECITALS  
 
LDOA Members’ Recitals/Events  
 
2nd Thursday of each month at Darlaston Town Hall 
Concert of popular theatre organ music, with Mervin Jones 
on the 3 manual Binns Organ, 1.30 pm 
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Wednesday 5th May 2010, Alrewas Methodist Church 
A recital, postponed from January 2010, by Reg Talbot, 
Marian Brennan, Jack Brierley, Pat Neville on the organ, 
with Paul and Trisha Glover piano at 7.30 pm 
 
Sat 29/05/2010 Young Organists’ Day, Leicester Cathedral 
Phillip Herbert, the Secretary of the Leicester & District 
Organists’ Association, has arranged for young organists 
from any Association to take part in a Young Organists’ 
Day at Leicester Cathedral.  
 
Recitals In Local Area (to 30/06/2010)  
 
April 2010 
 
Thurs 1 April 2010 • 1:15 to 1:45 • St Paul's, Birmingham 
Julian Collings (St Augustine's, Queen's Gate) with 
Rebecca Hewes ('Cello) 
 
Easter Sun 4 April 2010 • 3:00 • Holy Trinity, Wordsley 
Paul Carr (St Paul's, Birmingham) 
 
Mon 5 April 2010 • 1:10 to 1:50 • Lichfield Cathedral 
Martyn Rawles (Lichfield Cathedral) 
 
Thurs 8 April 2010 • 1:00 to 2:00 • Kidderminster Town 
Hall 
Timothy Morris (Kidderminster Town Hall) 
 
Thurs 8 April 2010 • 1:00 to 2:00 • West Brom Town Hall 
Peter Morris (Walsall Borough Organist) 
 
Frid 9 April 2010 • 1:00 • Emmanuel, Wylde Green 
Andrew Fletcher (West Midlands)  
 
Sat 10 April 2010 • 12:00 to 1:00 • Victoria Hall, Hanley 
Robert Sharpe (York Minster) 
 
Sun 18 April 2010 • 3:00 to 4:00 • St Augustine of Hippo, 
Holly Hall, near Dudley 
David Todd (St James the Great, Shirley) 
 
Frid 23 April 2010 • 1:10 to 1:50 • Birmingham Cathedral 
Ruaraidh Sutherland (St Mary's Collegiate Church, 
Warwick) 
 
Frid 23 April 2010 • 7:30 • King Street Congregational 
Church, Newcastle-under Lyme 
Ian Tracey (Liverpool Cathedral) 
 
Mon 26 April 2010 • 1:00 to 2:00 • Birmingham Town Hall 
Thomas Trotter with The Birmingham Conservatoire 
Chamber Choir 
 
Tues 27 April 2010 • 7:30 to 9:30 • Lichfield Cathedral 
Cathy Lamb (Lichfield Cathedral) 
 
Frid 30 April 2010 • 7:30 to 8:30 • St John's Methodist 
Church, Wolverhampton 
Chris Evans (St John's Methodist Church) 
 
May 2010 
 
Sat 1 May 2010 • 12:00 to 1:00 • Victoria Hall, Hanley 
Jonathan Scott (Manchester) and Tom Scott (Piano) 

Sun 2 May 2010 • 3:00 • Holy Trinity, Wordsley 
Paul Carr (St Paul's, Birmingham) 
 
Mon 3 May 2010 • 1:00 to 1:30 • Coventry Cathedral 
Kerry Beaumont (Coventry Cathedral) 
 
Mon 3 May 2010 • 1:10 to 1:50 • Lichfield Cathedral 
Johannes Trümpler (Maria Laach, Germany) 
 
Thurs 6 May 2010 • 1:15 to 1:45 • St Paul's, Birmingham 
Paul Carr (St Paul's, Birmingham) 
 
Frid 7 May 2010 • 1:00 • Emmanuel, Wylde Green 
Andrew Fletcher (West Midlands) 
 
Sat 8 May 2010 • 12:30 to 1:15 • St Mary's Collegiate 
Church, Warwick 
Ruaraidh Sutherland (St Mary's Collegiate Church) 
 
Mon 10 May 2010 • 1:00 to 1:30 • Coventry Cathedral 
Alistair Reid (Coventry Cathedral) 
 
Monday 10 May 2010 • 1:00 • Symphony Hall, Birmingham 
Thomas Trotter (Birmingham City Organist) 
 
Tues 11 May 2010 • 1:10 to 1:50 • Warwick Road United 
Reformed Church 
Michael Wynne (St Mary's Priory, Warrington) 
 
Tues 11 May 2010 • 7:30 to 9:30 • Lichfield Cathedral 
Martin Baker (Westminster Cathedral) 
 
Frid 14 May 2010 • 1:10 to 1:50 • Birmingham Cathedral 
Samuel Rathbone (Westminster Abbey) 
 
Sat 15 May 2010 • 12:30 to 1:15 • St Mary's Collegiate 
Church, Warwick 
Simon Walker (Chester Cathedral) 
 
Sat 15 May 2010 • 7:00 • Warwick Road United Reformed 
Church 
Mark Laflin (St Mary's, Putney) 
 
Sun 16 May 2010 • 3:00 to 4:00 • St Augustine of Hippo, 
Holly Hall, near Dudley 
Michael Jones (Stourbridge) 
 
Mon 17 May 2010 • 1:00 to 2:00 • Birmingham Town Hall 
Thomas Trotter (Birmingham City Organist) 
 
Mon 17 May 2010 • 1:00 to 1:30 • Coventry Cathedral 
Anthony Hammond (Cirencester Parish Church) 
 
Thurs 20 May 2010 • 1:00 to 2:00 • Kidderminster Town 
Hall 
Trevor Tipple (St Martin's, Worcester) 
 
Sat 22 May 2010 • 12:30 to 1:15 • St Mary's Collegiate 
Church, Warwick 
Thomas Corns (St Mary's Collegiate Church, Warwick) 
 
Sat 22 May 2010 • 7:30 • St Thomas’, Stourbridge 
Ruaraidh Sutherland (St Mary's Collegiate Church, 
Warwick) 
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Mon 24 May 2010 • 1:00 to 2:00 • Birmingham Town Hall 
Thomas Trotter (Birmingham City Organist) 
 
Mon 24 May 2010 • 1:00 to 1:30 • Coventry Cathedral 
Sebastian Thomson (Oxford) 
 
Sat 29 May 2010 • 12:30 to 1:15 • St Mary's Collegiate 
Church, Warwick 
Andrew J. Wyatt (Birmingham Cathedral) 
 
Mon 31 May 2010 • 12:10 to 12:50 • Lichfield Cathedral 
Paul Carr (St Paul's, Birmingham) 
 
Mon 31 May 2010 • 1:00 to 1:30 • Coventry Cathedral 
Paul Leddington Wright (Coventry Cathedral) 
 
June 2010 
 
Thurs 3 June 2010 • 1:15 to 1:45 • St Paul's, Birmingham 
Paul Carr (St Paul's, Birmingham) 
 
Frid 4 June 2010 • 1:00 • Emmanuel, Wylde Green 
Andrew Fletcher (West Midlands) 
 
Sat 5 June 2010 • 12:30 to 1:15 • St Mary's Collegiate 
Church, Warwick 
Benjamin Sheen (Christ Church Cathedral, Oxford) 
 
Sun 6 June 2010 • 3:00 • Holy Trinity, Wordsley 
Paul Carr (St Paul's, Birmingham) 
 
Mon 7 June 2010 • 1:00 to 1:30 • Coventry Cathedral 
Ben-San Lau (King's College, Cambridge) 
 
Mon 7 June 2010 • 1:00 • Symphony Hall, Birmingham 
Thomas Trotter (Birmingham City Organist) with Roger 
Owens (Piano) 
 
Tues 8 June 2010 • 1:10 to 1:50 • Warwick Road United 
Reformed Church 
Tim Campain (Warwick Road United Reformed Church, 
Coventry) 
 
Tues 8 June 2010 • 7:30 to 9:30 • Lichfield Cathedral 
Philip Scriven (Lichfield Cathedral) 
 
Thurs 10 June 2010 • 1:00 to 2:00 • Kidderminster Town 
Hall 
David Brookshaw (The King's School, Worcester) 
 
 

Frid 11 June 2010 • 1:10 to 1:50 • Birmingham Cathedral 
Darren Hogg (Birmingham) with Frank Stubbs (Trumpet) 
 
Sat 12 June 2010 • 2:00 to 2:45 • Emmanuel Parish 
Church, Bentley 
Chris Lawton (St Mary's Methodist Church, Handforth) 
 
Saturday 12 June 2010 • 12:30 to 1:15 • St Mary's 
Collegiate Church, Warwick 
Simon Morgan (The Royal Scottish Academy of Music and 
Drama) 
 
Mon 14 June 2010 • 1:00 to 2:00 • Birmingham Town Hall 
Thomas Trotter (Birmingham City Organist) 
 
Mon 14 June 2010 • 1:00 to 1:30 • Coventry Cathedral 
Marcus Wibberley (Portsmouth Cathedral) 
 
Frid 18 June 2010 • 1:10 to 1:50 • Birmingham Cathedral 
Stuart Nicholson, Victoria Green 
 
Sat 19 June 2010 • 12:30 to 1:15 • St Mary's Collegiate 
Church, Warwick 
Organ Students from Coventry and Warwickshire 
 
Sat 19 June 2010 • 7:00 • Warwick Road United Reformed 
Church 
Keith Hearnshaw (Concert Organist) 
 
Sun 20 June 2010 • 3:00 to 4:00 • St Augustine of Hippo, 
Holly Hall, near Dudley 
Chris Lawton (St Mary's Methodist Church, Handforth) 
 
Mon 21 June 2010 • 1:00 to 1:30 • Coventry Cathedral 
Timothy Hone (Salisbury Cathedral) 
 
Sat 26 June 2010 • 12:00 to 1:00 • Victoria Hall, Hanley 
Ian Tracey (Liverpool Cathedral) 
 
Sat 26 June 2010 • 12:30 to 1:15 • St Mary's Collegiate 
Church, Warwick 
Alex Berry (Guildford Cathedral) 
 
Mon 28 June 2010 • 1:00 to 1:30 • Coventry Cathedral 
Benjamin Giddens (Magdalen College, Oxford) 
 
 
For a complete listing of organ recitals in the UK and 
further details go to www.organrecitals.com 
For details of recital organ specifications go to the National 
Pipe Organ Register at www.npor.org.uk

 
LICHFIELD & DISTRICT ORGANISTS’ ASSOCIATION CONTACT S 

 
President: Philip Scriven, MA FRCO 
Chairman: David Gumbley, 0121 308 4845, e-mail Davidgumbley@msn.com  
Secretary: Pam Strong, 01543 433368, e-mail Pamstrong5@aol.com 
Treasurer: Pat Neville, 01543 481195 
Publicity: Clive Smith, 07939 550408 
Newsletter Editor: Trevor Smedley, 01543 319329, e-mail trevorsmedley@ntlworld.com 
 

Editorial Note - next Newsletter is planned for Jun e 2010, with deadline for submission of items for i nclusion of 
31/05/10, to Trevor Smedley by e-mail as above, or by mail to 8 The Parchments, Lichfield, Staffordshire, WS13  7NA 


