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JUNE 2013 NEWSLETTER 

 

 
RECENT LDOA VISIT 

 
Saturday 27

th
 April 2013 Shenstone/Little 

Aston/Weeford organ crawl, and 2013 AGM 
 
Trinity Methodist Church, Shenstone 
 
Today’s visit commenced at Trinity Methodist Church, 
Shenstone, with our 2013 AGM, the main matters arising 
from which are covered separately later in this newsletter. 
 
Our member Pat Neville is organist at Trinity, and she 
explained that the organ came from a crematorium in 
Derby. It was rebuilt with electric action and combined with 
the old organ by organ builder Mike Thompson of Burton-
on-Trent in 2005.  
 

 
David Gumbley at the remote console of the organ 

of Trinity Methodist Church, Shenstone 
 
The specification of the organ is: 
 
Pedal 
Sub Bass 16’, Bourdon 16’, Bass Flute 8’, Gedact 8’, 
Choral Flute 8’. 
 
Great 
Open Diapason 8’, Claribel flute 8’, Dulciana 8’, Octave 4’, 
Open Flute 4’, Twelfth 2

2
/3’, Super Octave 2’ 

 
Swell 
Bourdon 16’, Violin Diapason 8’, Stopped Diapason 8’, 
Principal 4’, flute 4’, Nazard 2

2
/3’, Fifteenth 2’, Piccolo 2’. 

David Gumbley was the first to ‘break the ice’ playing the 
organ, closely followed by Mike Rudd, Henry Metcalfe and 
with Alan Taylor playing a Henry Smart composition to 
commemorate the bi-centenary this year of composer’s 
birth. Andrew McMillan contributed Guilmant’s Communion 
No 1. 
 
Whilst the organ has no reeds or mixtures, it has a nice 
tone, and being positioned centrally at the front of the 
church, it speaks well into the small church, for which it is 
ideally suited. 
 
Then it was off to the local Toby Carvery for a welcome 
lunch, en route to our next venue at Little Aston 
 
St Peter’s Church, Little Aston 
 
St Peter’s church is in an idyllic rural setting, and was 
consecrated in 1874. Our Secretary, Pam Strong, is 
Organist and Choir Mistress at St Peter’s, and gave us a 
brief history of the organ.  
 
The original 2 manual organ, dating from 1874, was built 
by J. B. Halmshaw & Sons (Birmingham). It was 
redesigned and rebuilt by Hill Norman & Beard in 1957, 
including alteration of the console to stopkey. It was further 
renovated by Hill Norman & Beard in 1978. Around and 
above the console, in front of the spotted pipes, there is a 
decorative wrought iron frame. 
 
In 2007, thanks to a £36,000 donation, it was renovated 
and enhanced by Jim Molyneux. Based on information 
from Pam and Paul Geoghegan, the 2007 contract was for 
the organ to have new electric action fitted to replace the 
worn out 1957 action, the Dulciana unit to be moved closer 
into the north chamber arch to provide easier access to 
the Great and Swell for tuning, all the pipework and chests 
to be thoroughly cleaned and repaired as required, the 
Cornopean in the Swell to be revoiced to a Trumpet, and 
the 16ft Contra Oboe to be revoiced to Double Trumpet. 
Finally the Great Holz Flute 4ft to be replaced with a 2 
rank Mixture (the only additional pipework involved in the 
job). The Swell Trumpet was to have an additional 
availability on the Great and Pedal by the provision of an 
additional tab on the Great. 
 
Following the above changes, the specification is now: 
 
Swell 
Open Diapason 8’, Gedackt 8’, Salicional 8’, Voix Celeste 
8’, Principal 4’, Fifteenth 2’, Mixture III, Trumpet 16’, 
Trumpet 8’, Swell Octave, Swell Suboctave 
 
Great 
Contra Dulciana 16’, Open Diapason 8’, Clarabella 8’, 
Dulciana 8’, Principal 4’, Fifteenth 2’, Mixture II, Trumpet 8’ 
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Swell to Great, Great Octave 
 
Pedal 
Open Wood 16’, Sub Bass 16’, Contra Dulciana 16’, Bass 
Flute 8’, Octave Flute 8’, Trumpet 16’, Great to Pedal, 
Swell to Pedal 
 
Accessories 
8-channel memory system 
Great 4 thumb pistons + full organ 
Swell 4 thumb pistons + full swell 
Reversible thumb pistons for couplers, Toe pistons 
 
Following the 2007 renovation and enhancement, in the 
autumn of 2007 a series of four well-attended inaugural 
concerts were given, including one by Philip Scriven, our 
President at the time. 
 

 
Peter King at the organ of St Peter’s, Little Aston 

 
Pam demonstrated the organ with a lively rendition of 
Charpentier’s Prelude to the Te Deum, before inviting our 
members to sample the organ. Henry Metcalfe, Peter 
King, Mike Rudd, Andrew McMillan and yours truly took up 
the offer. 
 

 
St Peter’s Church, Little Aston 

 
The organ has a delightful, delicate Dulciana on the Great, 
which also extends to the pedals. As the church is quite 

small, the acoustics are rather ‘dry’, but the organ has a 
nice full tone with a good bass. 
 

 
Henry Metcalfe at the organ of St Peter’s, Little Aston 
 
Our original plans were to return to Shenstone to visit the 
parish church of St John’s, but in the event we had to 
change tack and instead joined David Gumbley at 
Weeford, where he had earlier in the afternoon played for 
a wedding. 
 
St Mary’s Church, Weeford 
 
David Gumbley welcomed us to St Mary’s, where he plays 
frequently, and so knows this organ intimately, very much 
having a ‘soft spot’ for it. 
 
Although there is evidence of earlier churches, the present 
Grade 2 listed building dates from 1802, and was built by 
acclaimed local architect James Wyatt. When it was first 
built, there was no entrance lobby or chancel, however 
there was a central small spire with flying buttresses just 
above the crossing. The spire was taken down in 1838 
and by 1841 had been replaced by the current entrance 
lobby and ‘pepperpot’ bell tower, which now houses two 
bells. The chancel was added in 1876. 
 
The organ at St Mary’s Weeford has an interesting history, 
about which David was able to enlighten us. The Great 
Organ was installed in 1847 and is the work of the famous 
organ builder G M Holdich. It was presented to the church 
in memory of John Shawe Manley, the first of the Manley 
family to live in Weeford, and the organ was almost 
certainly in the gallery at the West end (this was 
dismantled in 1912 after if fell into disrepair) and may have 
included pedals in its specification. 
 
When the church was extended and the Chancel added, 
the organ was moved to its present position in the 
Victorian Chancel, and a Swell manual added at the turn 
of the century, but the builder of this manual is unknown. It 
is much more lightly voiced that the Holdich section, and 
provides a delicate contrast with the more assertive 
voicing of Holdich’s pipework. It has a nice Oboe, but 
David explained that the stop mechanism for this was not 
currently working. The organ has changed little since 
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1902, retaining tracker action and a straight pedal board. 
The Celeste was swapped for a 15

th
, but in fact the 

Celeste pipework is still on the soundboard, so it would be 
possible to reverse this change at some time in the future. 
The current specification is: 
 
Great 
Open Diapason 8’, Clarabella 8’, Principal 4’, Fifteenth 2’, 
Stopped Diapason Bass 
 
Swell 
Open Diapason 8’, Hautboy 8’, Salicional 8’, Gemshorn 4’, 
Fifteenth 2’ 
 
Pedal 
Bourdon 16’,  
 
Couplers: Gt/Ped, Sw /Ped, Sw/Gt. 
 
So much for the history, now it was the opportunity for 
members to try out the organ. Pam Strong, Andrew 
McMillan and Henry Metcalfe took full advantage of the 
opportunity before David Gumbley contributed a much 
appreciated performance of Handel’s Organ Concerto No 
2 in B flat major. Colin Brookes wound up proceedings in 
his customary last ‘spot’.  
 

 
Pam Strong at the organ of St Mary’s, Weeford 

 

 
Henry Metcalfe at the organ of St Mary’s, Weeford 

 

Despite the last minute change of final venue, a most 
interesting and enjoyable visit to three very contrasting 
organs, with a good turnout of 17 members in total 
attending one or more of the day’s visits.                       TS 
 
 

LIVERPOOL ORGAN DAY 
 
On World Organ Day, the opportunity to hear recitals at 
three notable venues all in the same day was too good an 
opportunity to miss, so a visit by me to Liverpool Organ 
Day 2013 was the outcome. 
 
Liverpool Anglican Cathedral 
 
Having heard Ian Tracey play recitals at Liverpool’s 
Anglican Cathedral on a few occasions, today’s recitalist 
was instead David Poulter, Director of Music at the 
Cathedral since January 2008. David Poulter was 
educated at King’s School, Rochester, The Royal College 
of Music and London University Institute of Education. He 
holds the diplomas of the Royal College of Organists, The 
Royal College of Music, The Royal Schools of Music and 
Trinity College of Music. He is also an Honorary Fellow of 
the Guild of Church Musicians. Prior to his appointment at 
Liverpool, he had held similar positions at Coventry 
Cathedral then Chester Cathedral. In his current role, he 
conducts the cathedral choir, and shares on a rota of 
organists playing the world-famous five-manual Henry 
Willis organ at statutory and special services. 
 

 
David Poulter at the mobile console of Liverpool Cathedral 
 
Ian Tracey favours playing from the attached console, but 
David Poulter gave his recital at the mobile console, 
placed centrally at the front of the nave, which certainly 
gave everyone a good view of the ‘flight deck’. David got 
the day off to a rousing start with Norman Cocker’s Tuba 
Tune, followed by Francis Jackson’s Impromptu for Sir 
Edward Bairstow’s 70

th
 Birthday, and an opportunity to 

deploy the Tuba Magna of the Liverpool Willis. Bach’s 
Toccata, Adagio & Fugue in C was followed by stunning 
performances of Franck’s Prelude, Fugue and Variation 
(Six Pieces, Op 18), and Dankpsalm (op 145, No 2) by 
Max Reger culminating in a veritable wall of sound for the 
last page. 
 
Two pieces by Marcel Dupre concluded the recital. The 
distinctive Prelude & Fugue in G Minor Op 7, then by 
Variations Sur un Noel Op 20, comprising the theme and 
11 variations, which provided the opportunity to 
encompass the full pallet of colours of the Willis organ, 

http://www.kings-school-rochester.co.uk/
http://www.rcm.ac.uk/
http://www.rcm.ac.uk/
http://www.ioe.ac.uk/
http://www.rco.org.uk/
http://www.tcm.ac.uk/
http://www.churchmusicians.org/
http://www.coventrycathedral.org.uk/
http://www.coventrycathedral.org.uk/
http://www.chestercathedral.com/
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with the final variation featuring a frenetic toccata to 
provide a suitably dramatic ending to today’s recital. 
  
Having raised £340,000 of the £900,000 required to 
rebuild the Willis organ, Phase 1 is well under way, and I 
never cease to be amazed how David Wells manages to 
keep the organ sounding so good whilst progressing with 
the rebuild. 
 
Liverpool Metropolitan Cathedral 
 
The short walk down Hope Street takes you to Liverpool’s 
Catholic Cathedral, where David Lea is Organist and 
Assistant Director of Music, presiding over the 4 manual 
Walker organ. 
 
David Lea studied at the Royal Northern College of Music 
in Manchester, and Christ’s and Notre Dame College in 
Liverpool, and was Organ Scholar at Liverpool 
Metropolitan Cathedral. Posts as organist at the church of 
St Oswald and at St Edmund Arrowsmith culminated in a 
return to Liverpool Metropolitan Cathedral, and his 
appointment to his present position in 1999.  
 

 
The Walker organ of Liverpool’s Metropolitan Cathedral 

 
Richard Lea commenced his recital with one of Messiaen’s 
most extrovert of pieces Joie et Clarté des Corps Glorieux 
(Joy and Clarity of the Bodies in Glory), the strident 
opening fanfares of which produced a pronounced and 
rather off-putting echo in the vast space of the cathedral. 
 
The delightful Prelude in B minor by J S Bach arranged by 
Siloti/Dr A H Claire followed, a work often featured by Ian 
Tracey. This year is the centenary of Benjamin Britten’s 
birth, and hence the inclusion of his Prelude & Fugue on a 
Theme of Vittoria, (Vittoria being a Spanish composer), 
before returning then to more familiar ground with Prelude 
& Fugue in A Minor BWV 543 by J S Bach. Suite on the 
Magnificat by the Bournville born composer Nicholas 
Davies followed, the suite comprising five fairly short 
movements, then the short Chant Donné (Homage a Noel 
Gallon) by Duruflé. 
 
Fiesta is a bright jazzy work by Ian Farrington, and three 
movements – Stride Dance, Conversations and Fast 

Dance – were featured here by Richard Lea. Serenade by 
Derek Bourgeois followed, written in 11/8 time for the 
composer’s own wedding processional, changing to 13/8 
time in the middle to complicate matters! 
 
For his finale, Richard Lea was joined by Charlotte Rowan 
in an organ duet. Charlotte started out as a chorister in the 
Liverpool Metropolitan Cathedral, and in September 2012 
became the youngest ever and first female Organ Scholar 
at the Cathedral. Theme One, written by George Martin, 
was the original theme tune beginning BBC Radio 1’s 
broadcasting day, and was the choice for their duet. 
 
A varied programme, well performed, but the acoustics of 
the Metropolitan Cathedral give rise to a quite intrusive 
echo, and mar the enjoyment of all but the quieter works. 
 
St George’s Hall 
 
For this recital, Ian Tracey was in charge of the huge 4 
manual 121 stop Father Willis organ at St George’s Hall. 
Ian explained that with the progressive restoration work 
being carried by David Wells, he had become accustomed 
to working his way around the various divisions of the 
organ not available at the time, and today there were a 
number of pedal stops unavailable to him. 
 

 
Ian Tracey at the organ of Liverpool’s St George’s Hall 

 
The evening’s programme was entitled ‘The Great Ste. 
Clotilde Tradition’ and comprised works drawn from the 
legendry succession of 5 organists, who for nearly 130 
years, had graced the organ loft in the basilica of Ste. 
Clotilde in Paris, where in the 1970’s Ian Tracey studied 
with the last of these organists, Jean Langlais. 
 
Cesar Franck was the organist at Ste. Clotilde from 1859 
to 1890, and this composer provided the majestic opening 
to the recital with firstly his Choral No 2 in B Minor, then 
Prelude, Fugue & Variations (Op 18). 
 
Cesar Franck was followed by Gabriel Pierné (1890-1898), 
and was represented in this recital by Trois Pièces – the 
majestic Prelude, the beautiful Cantilene, and finally the 
brilliant Scherzando. Pierné was followed at Ste. Clotilde 
by Charles Tournemire (1898-1939) and his Improvisation 
sur le ‘Te Deum’, transcribed by Durufle working from wax 
cylinders, worked well on the St George’s Hall organ, with 
its fierce French reeds. This was the same piece with 
which Ian Tracey opened his 86

th
 Anniversary Recital in 

October 2012 at Liverpool Cathedral. Absolutely stunning! 
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The next incumbent at Ste. Clotilde was Ermend Bonnal 
(1942-1944) and his contribution was Le Valée du 
Behorleguy (from Paysages Euskariens). Ian Tracey’s 
teacher Jean Langlais (1945-1987) contributed 3 pieces – 
Chant Héroique (Neuf Pièces), Poème Evangélique (Trois 
Poèmes Evangéliques) and Passticcio (Little Organ Book). 
 
For the finale, Ian Tracey returned to Cesar Franck and 
this time his Chorale No 3 in A Minor, providing a dramatic 
full organ climax to tonight’s recital. The rapturous 
applause demanded an encore, and Ian Tracey duly 
obliged with a typically barnstorming performance of 
Widor’s Toccata from Symphony No 5, to bring to a close 
the 2013 Liverpool Organ Day.             TS  
 
 

FORTHCOMING LDOA VISITS  
 
Saturday 8

th
 June 2013, St Augustine’s, Rugeley 

 
Visit commencing at 2 pm (3 manual 29 speaking stop 
Nicholson organ, installed 1899). St Augustine’s is at 
Station Road, Rugeley WS15 2HG, and is easily found 
from the A51 Rugeley by-pass by turning left at the 
roundabout onto the B5013 (Station Rd). The church is a 
short distance along on the LH side. There is car parking 
for a few cars in the churchyard. See locator map below. 
 

 
Location of St Augustine’s Church, Rugeley (blue dot) 

 
Saturday 21

st
 September 2013 Shrewsbury organ 

crawl 
 
Visit to Shrewsbury by arrangement with David Leeke to 
St Chad’s (3 manual Norman & Beard, rebuilt by 
Nicholson 1963, then major rebuild by Harrison in 2011), 
then St Mary’s (4 manual Binns, 1912), then St Alkmund 
(2 manual Harrison & Harrison 1931, which for many years 
was in the chapel of Addington Palace), and finally Choral 
Evensong back at St Chad’s, sung by St Chad’s Choir. 
This promises to be a superb visit to three very different 
but fine organs. 
 
Saturday 9

th
 November 2013, President’s Evening at 

Lichfield Cathedral 
 
Evensong and visit hosted by Martyn Rawles. 

Wednesday 27
th

 November Annual Dinner 
 
Joint dinner with Birmingham Organists’ Association, 
including guest speaker. The Old School House, Weeford, 
has been agreed as the venue, 7.30 pm for 8.00 pm. 
Prices £16.50 for 2 courses or £19.75 for 3 courses. 
Notable guest speaker to be confirmed shortly. 
 
Saturday 18

th
 January 2014, St Mary’s, Albrighton 

 
Visit to St Mary Magdalene, Albrighton (2 manual organ 
originally by Jardine, and recently the subject of a 
£129,000 rebuild, with the addition of a 3

rd
 manual). 

 
Possible visit combined with the above to the church of St 
Mary & St Chad, Brewood (2 manual organ built by J J 
Binns in 1910, with a major rebuild completed in 2012). 
 
 

NEWS FROM THE LDOA COMMITTEE 
 
2013 AGM 
 
The 2013 AGM took place at 11 am on Saturday 27

th
 April 

at Trinity Methodist Church, Shenstone, and for the benefit 
of members who weren’t able to attend, the following were 
the main items of interest: 
 

 Pat Neville offered her resignation as Treasurer, the 
Chairman expressed our appreciation for her service 
and hard work over the last 9 years, and hoped she 
would continue her membership in the future. Mike 
Rudd was duly appointed as Pat’s successor, and as 
Mike clearly cannot also undertake his previous duties 
as Auditor, Paul Geoghegan agreed to act as 
Scrutineer for the 2013 accounts. 

 The remainder of the Committee agreed to continue in 
their present roles 

 Our income in 2012 was marginally higher than 
outgoings, so our finances remain sound. 

 Despite the increase in the capitation fee payable to 
the IAO from £3 to £4 per member, it was agreed that 
our subscription fees would remain unchanged for 
2014. 

 
Committee Meeting Thursday 30

th
 May 2013 

 
The main business was to agree on actions to transfer 
documentation to Mike Rudd as our new Treasurer.   
 
 

MEMBERS’ NEWS 
 
New Member 
 
As you will see from the profile below, we are indeed 
fortunate to have a talented lady joining our Association: 
 
Sue Heath-Downey, GRSM, ARCM, ARCO 
 
After studying Organ, Piano, Harpsichord and Choir 
Training at the Royal Academy of Music, Sue worked in 
various musical fields including journalism, orchestra 
management and record production in addition to 
performing, teaching and conducting. She then became a 
freelance musician, and is now mainly active as a choral 
conductor, organist and tutor. Although London-based, 
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Sue’s partner lives at Drayton Bassett, resulting in regular 
visits by her to the Midlands, and her motivation for joining 
our Association. 
 
She was appointed Organist & Director of Music at St 
Paul’s, Deptford, in October 2010, and teaches organ at 
Bacon’s College in south London. She is conductor of the 
Elizabethan Singers of London, Conductor & Director of 
Music of both the Welcome Singers and the Rotherhithe & 
Bermondsey Choral Society, and in 2009 established the 
RBCS Chamber Orchestra. She has given solo organ 
recitals in many countries, including Germany, France, 
Italy, Norway, Australia and USA, as well as at St Paul’s, 
Westminster, Southwark, Coventry and Chester 
Cathedrals in the UK. Sue gave a well-received Christmas 
Organ Recital in the Chapel of St John’s, Lichfield in 
December 2012, a review of which was included in our 
February 2013 Newsletter. A few years ago, Sue was 
struck down with leukaemia, and unable to walk, never 
mind play the organ, for 18 months. After a bone marrow 
transplant, she had to relearn her skills; a daunting task, 
but she considers herself very fortunate in her ‘new’ life. 
 
We are delighted to welcome Sue as a new member to our 
Association, and look forward to meeting her personally at 
a future event. 
 
Clive & Lucy Smith 
 
We extend our warm congratulations to Clive and Lucy, 
who celebrated their Golden Wedding Anniversary on 
Saturday 20

th
 April 2013. 

 
 

LICHFIELD CATHEDRAL NEWS/EVENTS 
 
Organ Recitals 2013 - Evenings 
 
The Autumn 2013 Evening Organ Recital Series at 
Lichfield Cathedral is: 
 

 Tuesday 24
th
 September – Cathy Lamb (Lichfield 

Cathedral) 
 

 Tuesday 15
th
 October - Andrew Lumsden (Winchester 

Cathedral), paying a welcome return to Lichfield 
 

 Tuesday 12
th
 November – Prof. Ian Tracey (Liverpool 

Cathedral) 
 

 Tuesday 3
rd

 December - Martyn Rawles (Lichfield 
Cathedral) 

 
Organ Recitals 2013 – Lunchtimes 
 
The summer lunchtime ‘Music for Reflection’ recitals will 
take place every Tuesday and Friday at 1.00 pm – 1.50 
pm from July 16

th
 to August 30

th
. The events feature a 

diverse range of musicians, including some notable 
organists. Details as follows: 
 
July 
 
16 The Balnic Trio (Alex Laing, Rebecca 

Leyton, Nicolene Gibbons) 
 
19  Peter Dyke, Hereford Cathedral (organ) 

 
23  Tom Winpenny, St Albans Cathedral & 

Abbey (organ) 
 
26 Jane Eminson (flute), Petra Miranova 

(piano) 
 
30  Simon Hogan, Southwell Minster (organ) 
 
August 
 
2  Laurence Lyndon-Jones, Coventry 

Cathedral (organ) 
 
6  Peter Morris, Walsall Town Hall (organ) 
 
9  Peter Gould, Derby Cathedral (organ) 
 
13 Anna Bolton (soprano), Rowland Cotterill 

(piano) 
 
16 Sue Robertson (alto), Peter Robertson 

(piano) 
 
20  Michael Rhodes, Victoria Hall, Hanley 

(organ) 
 
23  Alex Jones, Birmingham Conservatoire 

(organ) 
 
27 Lichfield Cathedral School Music Staff 

(Brahms Clarinet Quintet) 
 
30  Christopher Johns, Leicester Cathedral 

(organ) 
 
Lichfield Festival 
 
The Lichfield Festival takes place from 4 – 14

th
 July 2013, 

and includes the following organ recital at Lichfield 
Cathedral: 
 
Wednesday 10

th
 July, 11 am – 12 noon 

 
Organ Recital by Peter Holder, organ scholar of 
Westminster Abbey. His programme will include works by 
Bach, Messiaen and Vierne. 
 
 

YOUNG PERSONS’ CATHEDRAL ORGAN DAY 
 
A full page review of this event appears on Pg 77 of the 
June edition of Organists’ Review, for those with access to 
a copy of the magazine. It is hoped a debrief on the event, 
and discussions on where we go from here in the future, 
will take place in June. 
 
 

IAO MATTERS 
 
IOA Nurnberg Congress 2013, 25

th
-30

th
 July 2013 

 
To be based in the historic city of Nurnberg, Germany. The 
Congress hotel is Le Meridien Grand. Bookings now 
closed for this event. 
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Schnitgers & Schnitzels – Northern Germany Organ 
Course, 26-29

th
 August 2013 

 
Sponsored by The Suffolk Organists’ Association and The 
Organ Club, visiting Hamburg, Lübeck and Lüneburg, 
under the expert guidance of hosts James Parsons and 
William Saunders. Based in Hamburg. 
 
Kent County Organists’ Association Organ Festival, 
Saturday 5

th
 October 2013 

 
Will be held at All Saints’ Church, Maidstone, and is open 
to candidates under the age of 21. For syllabus and entry 
form see www.kcoa.co.uk  
 
West of England & S E Wales Regional Organ Day, 
Saturday 12

th
 October 2013 

 
Will be held at Tewkesbury, 10.30 am – 4.45 pm. 
Presentations by Rosemary Field - Practical organ playing 
for the average organist, Dr Roy Massey – An organist 
looks back, and Carleton Etherington – The three Abbey 
organs, including a short recital on the Milton organ. If 
anyone is interested in attending this event, the contact is 
brian.woodmancote@blueyonder.co.uk  
 
  

RECENT LOCAL ORGAN RECITALS REVIEWS 
 
Andrew Fletcher Recital, Emmanuel Church, Wylde 
Green, Friday 5

th
 April 2013 

 
The theme of this series of lunchtime recitals is ‘An A to Z 
of Organ Music’, with today being the turn of composers 
whose names begin with T, U or V. 
 
The first composer chosen to represent the ‘T’s’, was 
Christopher Tambling, with St Vigor’s March, a short lively 
piece described by Andrew as ‘tongue in cheek’. 
Continuing with the ‘T’s’, the inclusion of Thalben-Ball’s 
famous Elegy came as no great surprise. 
 
Then a diversion in the form of J S Bach’s glorious Prelude 
& Fugues in G, before Nocturne by the French composer 
Germaine Tailleferre, a slow gentle piece played on the 
apse organ of Emmanuel. Next followed Karl Umbreit’s 
Suite – Moderato, Lento and Moderato. 
 
The first composer presenting the ‘V’s’ was Dr Stanley 
Vann, an English composer, organist, choral conductor, 
and choir trainer, primarily in the Anglican cathedral 
tradition, and described by Andrew as a ‘wonderful 
musician’. In fact, he died only comparatively recently in 
2010, shortly after his 100

th
 birthday. Members of the IAO 

will no doubt have heard of him from the Stanley Vann 
Scholarship Trust, which is administered by the IAO. Two 
pieces by him were performed – the haunting little piece 
Pavane, followed by the fun piece A Fancy for the Tuba. 
 
It would have been unthinkable to overlook Vierne in 
composers whose names begins with ‘V’, and indeed 
Andrew didn’t, with firstly the beautiful meandering 
Berceuse, again making use of the apse organ. Vierne’s 
Final from Symphony No 1 is one of my all-time favourite 
organ works, and provided a fitting climax to today’s 
recital.                TS 
 

Peter Morris Recital, Walsall Town Hall, Thursday 18
th

 
April 2013 
 
Today’s recital was entitled ‘Bach and the Toccata’, with, 
as Peter Morris explained, Toccata originating in Northern 
Italy and derived from the Italian ‘toccare’ (to touch). 
 
Toccata by Frescobaldi was the extra to programme 
opening piece, followed by Sweelinck’s short Toccata in 
Aeolian mode before, predictably in view of the theme of 
today’s recital, J S Bach’s Toccata & Fugue in D Minor 
provided a return to rather more well-known fare. 
 
Alfred Hollins’ Spring Song was followed by Boellmann’s 
Suite Gothique, of which Peter played all four movements 
of this composer’s most well-known work, including of 
course the final movement – Toccata. 
 
George Thalben-Ball used to come to Walsall quite often, 
and it was he who arranged for organ this very nice lively 
next piece - Largo, Allegro, Aria and 2 Variations by the 
violinist Michael Festing. Toccatina for the Flutes is a very 
popular piece by the Italian born composer Pietro Yon, 
who lived most of his life in New York, and Peter employed 
just one flute on the Great at first before gradually adding 
more flutes. 
 
In a recital with a ‘Toccata’ theme, and having played 
arguably the most well-known ‘toccata’, the choice for a 
fitting finale was always going to be the second most well-
known toccata – Widor’s Toccata from the 5

th
 Symphony. 

A nice programme featuring a number of the most well-
known organ works.               TS 
 
David Baskeyfield Recital, Birmingham Town Hall, 
Monday 22

nd
 April 2013 

 
David Baskeyfield is the winner of the first prize and 
audience prize at the St Albans International Organ 
Competition, 2011. Following success in a number of 
national and international competitions in both repertoire 
and improvisations, he has launched a performing career 
encompassing both interpretation and improvisation. 
 

 
David Baskeyfield 

 
Currently a doctoral student at the Eastman School of 
Music under David Higgs and William Porter, David read 
Law at Oxford as organ scholar at St John’s College, 
studying with John Wellingham and David Sanger. 
Between Oxford and Eastman he spent a year as organ 
scholar of Christ Church Cathedral and St Patrick’s 
Cathedral, Dublin. Prone to occasional bouts of wanton 
self-indulgence on Wurlitzer organs, he has given a 
number of theatre organ recitals in Rochester, New York, 

http://www.kcoa.co.uk/
mailto:brian.woodmancote@blueyonder.co.uk
http://en.wikipedia.org/wiki/English_people
http://en.wikipedia.org/wiki/Composer
http://en.wikipedia.org/wiki/Organist
http://en.wikipedia.org/wiki/Choir
http://en.wikipedia.org/wiki/Conducting
http://en.wikipedia.org/wiki/Anglican
http://en.wikipedia.org/wiki/Cathedral
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and Worcester, Massachusetts, and has been broadcast a 
number of times on American Public Media’s Pipedreams. 
 
We were rather surprised to be barred from taking our 
seats for the recital until a few minutes before the start of 
the recital, and it was evident that practice on the organ 
was taking place. It transpired that David Baskeyfield’s 
plane from the States had been delayed, and he had only 
arrived at the Town Hall some two hours before the start of 
his recital, giving him very little time to set up! 
 
Opening with an impressive rendering of Liszt’s Prelude & 
Fugue on BACH, David followed with Mozart’s Adagio & 
Allegro in F Minor K594, with the central toccata-like 
Allegro being sandwiched by the pathos of the Adagio. 
The distinctive quicksilver runs announced Dupre’s 
Prelude & Fugue in G Minor, followed by what David 
Baskeyfield described as ‘the foil to it’, the Fugue, with his 
description being ‘we have a barn dance and all hell 
breaks loose’, and a piece much favoured by the late 
Carlo Curley. 
 
David explained that he had been studying in the USA for 
the last 6 years, and it was a real treat to come and play 
the grand old lady at the Town Hall. To close, he therefore 
chose one piece by an American composer and one by a 
British composer. Firstly, played using music for a change, 
Concert Variations on ‘The Star-Spangled Banner’, the 
most popular organ piece by the American composer 
Dudley Buck. This comprises the American National 
anthem played ‘straight’ then 5 variations, climaxing on full 
organ. Then back to playing from memory, and Elgar’s 
Imperial March, arranged for organ by George Martin, who 
was organist at St Paul’s Cathedral. 
 
David treated us to two encores, both played from memory 
and both by Vierne. Firstly, the delicious Impromptu from 
Pieces de Fantaisie, then finishing in some style with Final 
from Symphony No 6. 
 
Despite the limited time to prepare his registrations, this 
was a superb performance by a most impressive and 
confident young man, with all but one piece played entirely 
from memory, and much enjoyed by a good turn-out of 
LDOA members. Incidentally, performances by David 
Baskeyfield of a number of pieces in today’s recital are on 
YouTube, and well worth a look.              TS 
  
Andrew Fletcher Recital, Emmanuel Church, Wylde 
Green, Friday 28

th
 April 2013 

 
Having a theme for the series of lunchtime recitals around 
the letters of the alphabet probably seemed a good idea, 
until it came to the turn of composers whose names 
commence with X, Y or Z!  
 
Today’s recital featured the letters W, X, Y and Z, and 
Carillon on Orientis partibus by Arthur Wills was the first to 
represent the ‘W’s’, a piece Andrew first heard in Salisbury 
Cathedral played by Roy Massey. A frenetic piece 
described by Andrew with some justification as ‘a clatter 
from beginning to end’. Predictably, Widor was likely to 
feature at this point, and his beautiful Andante from 
Symphonie No IV was the chosen work. 
 
A diversion to a piece by J S Bach followed with Prelude & 
Fugue in B minor. Then it was ‘a move into uncharted 

territory’ as Andrew commented, with Triento Ileno de 
Primo Tono by J Ximénez, and then from the same book 
Triento Accidental by Diego Xavara, with accidentals 
thrown in at random, and hence the title! 
 
Pietro Yon has written many works for organ, piano and 
orchestra, but the ‘busy’ Toccatina for Flutes is his most 
well-known. Back to unchartered territory with Cançao 
(Glossa) by Narciso Yepes, apparently a Spanish born 
guitarist, credited with inventing the 10-string guitar in 
collaboration with the renowned guitar maker José 
Ramírez III! 
 
Finally to the ‘Z’s’ and Komm, heilige Geist by F W 
Zachau, followed by Pastorale by Domenico Zipoli, 
providing one of the quietest finales ever at an Andrew 
Fletcher recital. 
 
Given the limited scope for selection of composers for 
today’s letters of the alphabet, it was always going to be ‘a 
bit of an ask’ to compile a memorable programme, but at 
least we have the prospect of Andrew’s requests recital to 
look forward to for the next and final event of the 2012/3 
series.                 TS 
 
Warwick Wolseley Recital, West Bromwich Town Hall, 
Thursday 2

nd
 May 2013. 

 
A regular in the audience of recitals by Andrew Fletcher, 
Thomas Trotter and Peter Morris etc is an organist known 
to us only as Warwick, of whom we knew very little other 
than he is the President of the South Wales Organists’ 
Association. 
 
From this my first visit to a recital at West Bromwich Town 
Hall, it transpired that our colleague is actually a very 
learned fellow, by the name of Warwick Wolseley BSc, 
MA, BD, MTh, MPhil, MLitt, PhD, and was educated at 
Eton! 
 

 
Warwick Wolseley at the organ of 

West Bromwich Town Hall 
 
This was my first visit to West Bromwich Town Hall, and 
the 3 manual 36 speaking stop organ is certainly an 
imposing sight on first entering the hall, having a rather 
unusual colour scheme. The ‘Grand Organ’ was made by 

http://en.wikipedia.org/wiki/Jos%C3%A9_Ram%C3%ADrez_III
http://en.wikipedia.org/wiki/Jos%C3%A9_Ram%C3%ADrez_III
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Forster & Andrews in 1878 and was restored by Nicholson 
in 1984. It has a Barker lever action and has five divisions, 
with the Solo and Echo divisions enclosed and played 
from the same manual. There are few playing aids, so 
hand registration is the order of the day. 
 
Warwick did his own eloquent introductions to his pieces, 
and explained that he had a particular interest in early 
English organ music. His choice to provide a bright 
opening to the recital was Trumpet Tune from Suite ‘King 
Arthur’ by Henry Purcell, then Voluntary in B Flat by 
Maurice Greene. Partita on Aria ‘La Folia’ by the Italian 
composer Bernardo Pasquini was followed by Voluntary in 
A Minor by William Boyce, who became deaf but carried 
on composing. 
 
The Camidge family provided 3 successive organists to 
York Minster over the period from 1756 - 1859, of which 
Matthew Camidge was the middle one, and his Gavotte 
provided the next piece. Fugue in B Minor by Samuel 
Wesley was followed by Choral Song by Samuel 
Sebastian Wesley, originally written for a chamber organ; 
a very nice stately piece. Edward MacDowell was one of 
the first American composers to achieve international 
recognition, and his Maestoso A.D., MDCXX, is a majestic 
piece, as the title would imply. 
 
The inclusion of this next piece, Weston’s Yard by the one- 
time Precentor of Eton Thomas Dunhill, was a nostalgic 
look back to Warwick’s school days, when his room 
overlooked Weston’s Yard! Lullaby for a Royal Prince, 
written for Prince William by Arthur Wills, followed. 
 
Warwick’s finale, Fanfare and March ‘Khartoum’ written for 
the film by Frank Cordell, was included in recognition of 
Warick’s Great Great(?) Grandfather Field Marshall Lord 
Wolseley, who was the general who led the expedition to 
relieve General Gordon at the besieged garrison at 
Khartoum in 1884. Fanfares, then a suitably majestic, 
rather Walton-like, march on which to end the recital. 
 
Altogether a very confident and professional performance, 
well supported by Warick’s fellow regular attendees of 
local recitals. 
 
This recital was the last in the 2012/3 series at West 
Bromwich, but the 2013/4 series commences on Thursday 
3

rd
 October 2013.              TS 

 
Thomas Trotter Recital, Birmingham Town Hall, 
Monday 13

th
 May 2013 

 
Today’s programme contained works celebrating two 
religious seasons, Ascension Day and Pentecost, but was 
opened with J S Bach’s Prelude & Fugue in C, BWV 547. 
 
Then, from Messiaen’s L’Ascension, Thomas played the 
plainsong inspired Alleluias Sereins and the Transports de 
Joie, the apocalyptic toccata which Thomas described as 
‘rather like a written out improvisation’, for which French 
organists are renowned. 
 
‘Back to safer territory’ was Thomas’s introduction to 
Harold Darke’s Fantasy, Op 39. Originally written for 
orchestra, this is the composer’s own arrangement for 
organ. 
 

Celebrating Pentecost, the conclusion to today’s recital 
and the longest work, was provided by Duruflé’s Prélude, 
Adagio et Choral Varié sur le ‘Veni Creator’. The Prelude 
is a delicate scherzo; the Adagio is richly expressive and 
rises to a tumultuous climax, which dissolves into the final 
Chorale Varié. The Hymn is followed by three quiet 
variations, and then a grand toccata-like finale. 
 
Unusually, we were treated to an encore, in recognition of 
the 70th Anniversary this Thursday (16

th
 May) of the 

Dambusters raid. Eric Coates’ Dambusters March was 
played at a rattling tempo, with the reeds of the Town Hall 
deployed to good effect!               TS   
 
Peter Morris Recital, Coventry Cathedral, Monday 13

th
 

May 2013 
 
Peter Morris is one of our honorary members, and the 
following review was kindly provided to me by one of our 
members who attended the event. 

Peter introduced his own programme in Coventry 
Cathedral’s Summer series of weekly recitals. He started 
by explaining the Swell division of (in this writer’s opinion) 
this eclectic 1960’s Harrison & Harrison organ was 
isolated since it “had been trying to play itself that 
morning” – presumably requiring more attention to cure a 
cypher. This reviewer is a great fan of the Coventry 
Cathedral organ and, despite being limited to three 
manuals and pedal, today was no let down. The organ 
lends itself well to many types of music and Peter was 
able to demonstrate three genres to good avail. 

Peter’s performance of Buxtehude’s Prelude and Fugue in 
F (Bux WV 145) was a great example of how the organ 
sparkles in creating a German 17

th
 century Baroque tone. 

This was followed by John Stanley’s Voluntary in D minor, 
which commenced with the theme played on a solitary 
Diapason followed by variations exploiting English 18

th
 

century tones using the organ’s layout to stereo effect. The 
concert finished with a performance of Josef 
Rheinberger’s Sonata no, 3 (Op 88) – a pastoral sonata in 
three movements based on the same plainsong theme. 
The middle (slow) movement was particularly fetching as 
the theme floated above its accompaniment and then led 
into a grand fugue finale. All were pieces this writer was 
not familiar with and all most enjoyable. 

Members are recommended to visit Coventry Cathedral if 
you are able. Entry is free and recitals are held every 
Monday at 1 pm through the summer. If staying for the 
whole programme, it’s worth sitting in the choir stalls as 
the acoustics best suit the organ in that part of the 
building. Programme details for the rest of the season at 
http://www.coventrycathedral.org.uk/whatson/music/summ
er-organ-concerts.php 

Birmingham Conservatoire Students recital, Walsall 
Town Hall, Thursday 16

th
 May 2013 

 
Peter Morris had previously advised us of the recent 
agreement to allow access to the Walsall Town Hall organ 
for practice by students of the Birmingham Conservatoire, 
and for today’s recital, Peter Morris handed over the 
console to 7 of the students, accompanied by their tutor Dr 
Henry Fairs, for a programme of French organ music. 

http://www.coventrycathedral.org.uk/whatson/music/summer-organ-concerts.php
http://www.coventrycathedral.org.uk/whatson/music/summer-organ-concerts.php
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First up was a diminutive 12 year old young man, Jed 
Hughes, who began his musical training on the violin at 
the Conservatoire Junior Department at the ripe old age of 
3! He started his organ studies with Henry Fairs in 2009, 
and has now taken up the double bass, but will also 
continue with his organ studies. Jed got proceedings 
under way with a rousing and impressively confident 
performance of Vierne’s Carillon de Westminster. 
 
Hannah Gibson began organ lessons at Dundee 
Cathedral, and now 22 she’s in her 4

th
 year studying under 

Henry Fairs and Daniel Moult. She will continue her 
studies over the next 2 years at the Royal Danish 
Academy of Music, Copenhagen. In contrast to the 
opening piece, Hannah gave a beautiful and sensitive 
performance of Franck’s Cantablile. 
 
Then, William Weir in his 2

nd
 year at the Conservatoire 

studying under Henry Fairs, played the jazzy Joie et Clarté 
by Messiaen. Will Drakett is in his 3

rd
 year studying organ 

under Henry Fairs, and also studies singing and choral 
conducting. His previous experience gained as an organ 
scholar and then Acting Sub-organist at Portsmouth 
Cathedral showed in a mature and quite stunning 
performance of Duruflé’s Prélude & Fugue sur le nom 
D’Alain. 
 
Rebecca H Kirkman is a 1

st
 year organ student at the 

Conservatoire, and whilst at Downside School was organ 
scholar, then assistant organist in her final year. She gave 
a sensitive performance of Vierne’s Adagio from 
Symphony No 3. 
 
Jonathan Stamp is in his 3

rd
 year with Henry Fairs and is 

currently organ scholar at Birmingham Cathedral. He 
recently gained his ARCO. Described by Henry Fairs as ‘a 
work of a brilliant composer in his youth’, Jonathan played 
Messiaen’s Transports de Joie. 
 

 
Birmingham Conservatoire Students taking a well-

deserved bow at the end of their Walsall Town Hall recital 
 
The finale was provided by Kurt Rampton, who studied the 
organ from the age of 11 and continues his studies under 
Henry Fairs. He plans to sit his FTCL next year, and he 
also enjoys a career as a composer and pianist. He played 
Guilmant’s March on a Theme of Handel from memory, 
the only student to do so, and providing a decidedly full 
organ climax to today’s recital.  
 

A quite stunning display of young talent, providing much 
reassurance for the future of organ playing, with both the 
students and their tutor, Henry Fairs, receiving fulsome 
applause for their efforts.              TS  
 
Jean Martyn Recital, Blithfield Parish Church, 
Saturday 18

th
 May 2013 

 
Having previously been the venue for recitals by Philip 
Scriven, Cathy Lamb, and in 2012 Martyn Rawles, 
tonight’s recitalist was Jean Martyn, an organist with a 
very different style. 
 
Jean is very much a local lass, having been born in 
Lichfield, brought up in Brownhills and educated at Ogley 
Hay Girls School, Cannock, gaining her ‘cap and gown’ at 
15. Tutored by Johnny Dankworth at the Guildhall School 
of Music, she also gained Associate of Trinity College and 
Licentiate of the Guildhall School of Music diplomas. Her 
partner Bob sent in an application form without her 
knowledge to ‘Britain’s Got Talent’, and she eventually 
reached the 2011 Final, and that 1 min 30 seconds 
‘changed her life’. She’s since performed at The Tower 
Ballroom Blackpool, St James Palace, accompanied 
Dame Vera Lynn, and on the ‘Britain’s Got Talent’ tour, 
she played 12 concerts in 14 days in the largest arenas in 
Britain, to audiences of up to 32,000, is booked this year to 
play at a Buckingham Place garden party, and tonight at 
Blithfield church! 
 

 
Jean Martyn taking her bow at Blithfield, 

 
With CCTV being employed for the first time at Blithfield, 
Jean opened her recital on her trusty Yamaha EL900, and 
except for an interval break with a sumptuous cold buffet, 
played a wide range of popular music, with excepts from 
Les Miserables, Glen Miller big band tunes, Mantovani 
strings, Rossini’s Barber of Seville with very realistic full 
orchestra sounds, and the Warsaw Concerto being 
particularly memorable. Jean also played a number of 
pieces on the Blithfield pipe organ, but her ‘treatment’ of 
Widor’s Toccata and J S Bach’s Toccata & Fugue in D 
Minor were, in my view, rather less memorable! Her novel 
finale mix of Chopsticks and Three Blind Mice was a very 
clever arrangement cum improvisation! 
 
Before the recital, I did wonder if the good people of 
Blithfield knew what they were letting themselves in for 
tonight, but in the event they seemed to very much enjoy 
the ‘knees up’, and were clearly much impressed by Jean 
Martyn playing such a phenomenal repertoire for well over 
two hours entirely from memory.  A very talented and 



 11 

bubbly lady, with a playing style in the mould of Nigel 
Ogden.                TS 
 
Pat Neville Recital, Trinity Methodist Church, Monday 
20th May 2013  
 
Today’s Whitsun recital by Pat Neville, organist at Trinity, 
was the first of three recitals for 2013.  
 
Pat’s programme comprised no less than 16 pieces 
chosen to suit Whitsun, and encompassing 13 different 
composers. As usual with Pat, there were some little-
known composers, including a composer born in Florence 
in 1760, rejoicing in the name of Maria Luigi Carlo Zenobio 
Salvatore Cherubini, and spilling over onto two lines of the 
programme! As Mendelssohn’s Organ Sonatas are a 
favourite of mine, I was delighted to see Pat’s pieces 
included selected movements from his 1

st
, 4

th
 and 6

th
 

Sonatas, which for me were the programme highlights. 
 
The hard work that Pat puts into preparing the many 
pieces for her recitals was, as usual, much appreciated by 
the audience of this well-attended event.            TS 
 
 

ORGAN THEMED EASTER PUZZLE 
  
For those who had a go at the Organ Themed Easter 
puzzle, the answers were: 
 
Hidden stop names: BOURDON, OBOE, DIAPASON, 
TROMBONE. 
Something associated with Easter: BUNNIES 
 
As no-one submitted a solution, we’ve drawn the 
conclusion that members aren’t keen on puzzles, or W H 
Smith gift vouchers – or possibly both! 
 
 

VACANCIES 
 
Organ Scholar, Polesworth Abbey, Nr Tamworth 
 
Martyn Rawles has been requested to assist with 
publicising the following vacancy, and has in turn asked for 
our help. We are delighted to oblige as it’s for a local 
Organ Scholar, at Polesworth Abbey. Full details/contact 
are in the flyer attached to this newsletter. 
 
Organist & Choir Trainer, St Augustine’s, Rugeley 
 
As you will be aware, we have a visit to St Augutine’s, 
Rugeley on Sat 8

th
 June, and have been asked to assist 

with publicising the vacancy for an Organist & Choir 
Trainer. Full details/contact are attached to this newsletter. 
 
 

FORTHCOMING LOCAL ORGAN RECITALS 
 
LDOA Members’ Recitals/Events 
 
Mervin Jones - Darlaston Town Hall 
 
Concert of popular theatre organ music on 2nd Thursday 
of every month, with Mervin Jones at the 3 manual Binns 
Organ, 1.30 to 3.30 pm. 
 

Peter Morris - Walsall Town Hall 
The original programme of 2012/13 recitals series by our 
Honorary Member and Walsall Borough Organist Peter 
Morris ended with the superb event in May featuring 
students from the Birmingham Conservatoire, but there 
has in fact been an addition to the series, with a recital by 
Dr David Pitches on Thursday 20

th
 June 2013. The Walsall 

Town Hall 2013/14 recital series dates have now been 
published, and commence on Thursday 19

th
 September 

2013.  
 
Peter is also performing a lunchtime recital at Lichfield 
Cathedral on Tuesday 6

th
 August at 1 pm. 

 
Pat Neville - Trinity Methodist Church, Shenstone 
Further free lunchtime organ recitals will be held on 
Monday 23

rd
 September and a Festive Season recital on 

Monday 2
nd

 December by Shenstone resident organist Pat 
Neville at 12.45 pm to 1.30 pm. Bring your sandwiches – 
drinks will be available. Come and go as you please. 
 
Andrew McMillan 
Having given his first public recital at St Margaret’s, 
Leicester in September 2011, Andrew makes a welcome 
return to St Margaret’s to perform a lunchtime recital at 1 
pm on Thursday 11

th
 July on the substantial 4 manual 61 

speaking stops organ. As Andrew’s favourite composers 
are J S Bach and Vierne, no doubt works by these 
composers will feature in his programme! 
 
Martyn Rawles 
In addition to the recital listed for Lichfield Cathedral, 
Martyn Rawles is giving an organ recital on Thursday 7

th
 

November 2013, 12:30 – 1:10 pm, at Christchurch Priory, 
Dorset. 
 
Cathy Lamb 
In addition to the recital listed for Lichfield Cathedral, 
Cathy Lamb is giving the following organ recitals: 
 

 Saturday 7
th
 September 2013, 7:30 pm St Alphage’s, 

Burnt Oak, Middlesex 

 Wednesday 11
th
 September 2013, 12:30 – 1:05 pm St 

Albans’ Cathedral & Abbey, Hertfordshire 

 Thursday 10
th
 October 2013, 12:30 – 1:10 pm 

Christchurch Priory, Dorset 
 
Sue Heath-Downey 
Having recently joined as a member, Sue is booked to 
perform the following recitals: 
 

 Wednesday 5
th
 June 2013, 1:10 – 1:55 pm at St 

Michael and All Angels, Croydon, Surrey 

 Tuesday 16
th
 July 2013, 1:00 – 1:50 pm at Bromley 

Parish Church, Kent 
 
Recitals In Local Area (to 31/07/2013) 
 
June 2013 
 
Sat 1 June 2013 • 12:00 • Malvern Priory 
Piers Maxim (Malvern Priory) 
 
Sat 1 June 2013 • 12:15 to 1.00 • St Mary’s Collegiate 
Church, Warwick 
Christopher Allsop (Worcester Cathedral) 
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Sun 2 June 2013 • 3:00 to 3:45 • Holy Trinity, Wordsley 
Paul Carr (St Paul’s, Birmingham) 
 
Mon 3 June 2013 • 1:00 to 2:00 • Symphony Hall, 
Birmingham 
Thomas Trotter with Celia Craig (Oboe) 
 
Mon 3 June 2013 • 1:00 to 1:30 • Coventry Cathedral 
Marco Lo Muscio (National Canadian Church, Rome) 
 
Wed 5 June 2013 • 7:30 • St Chad’s Cathedral, 
Birmingham 
Organ concert - Bine Bryndorf Royal Danish Academy of 
Music, Copenhagen 
 
Thurs 6 June 2013 • 1:15 to 1:45 • St Paul’s, Birmingham 
Paul Carr (St Paul’s, Birmingham) 
 
Frid 7 June 2013 • 12:40 to 1:20 • St Chad’s, Shrewsbury 
Alex Woodrow (Bradford Cathedral) 
 
Frid 7 June 2013 • 1:10 to 1:50 • St Swithun’s, Worcester 
Henry Fairs (Birmingham Conservatoire) 
 
Frid 7 June 2013 • 1:00 to 1:45 • Emmanuel, Wylde Green 
Andrew Fletcher (University of Birmingham) 
 
Sat 8 June 2013 • 12:00 to 1.00 • Victoria Hall, Hanley 
Michael Rhodes (Victoria Hall, Hanley) 
 
Sat 8 June 2013 • 12:15 to 1.00 • St Mary’s Collegiate 
Church, Warwick) 
Christopher Boodle (Stroud Parish Church) 
 
Mon 10 June 2013 • 1:00 to 1:30 • Coventry Cathedral 
Tom Winpenny (St Albans Cathedral & Abbey) 
 
Tues 11 June 2013 • 1:10 to 1:45 • Warwick Road United 
Reformed Church 
Thomas Allery (Magdalen College, Oxford) 
 
Frid 14 June 2013 • 1:10 to 1:50 • Birmingham Cathedral 
Jonathan Stamp (Birmingham Cathedral) 
 
Frid 14 June 2013 • 1:10 to 1:50 • St Swithun’s, Worcester 
Birmingham Conservatoire Organ Students 
 
Sat 15 June 2013 • 12:00 to 12.45 • Stoke Minster 
Laurence Caldecote (St Nicolas, Nuneaton) 
 
Sat 15 June 2013 • 12:00 to 1.00 • St Mary’s Collegiate 
Church, Warwick) 
Anthony Hammond (Cirencester Parish Church) 
 
Sun 16 June 2013 • 6:55 to 7:35 • St Chad’s, Shrewsbury 
Francis Murton (Wrekin College, Wellington) 
 
Mon 17 June 2013 • 1:00 to 2:00 • Birmingham Town Hall 
Thomas Trotter (Birmingham City Organist) 
 
Mon 17 June 2013 • 1:00 to 1:30 • Coventry Cathedral 
Ian Roberts (St John’s, Ranmoor) 
 
Tues 18 June 2013 • 1:10 to 1:50 • Worcester Cathedral 
Julian Collings with Rebecca Hewes (Cello) 
 

Tues 18 June 2013 • 7:30 • St Benedict Biscop, 
Wombourne 
Paul Carr (St Paul’s, Birmingham) 
 
Wed 19 June 2013 • 7:30 • Southwell Minster 
John Kitchen (Edinburgh University Organist)  
 
Thurs 20 June 201• 1:00 • Walsall Town Hall 
Dr David Pitches 
 
Frid 21 June 2013 • 1:10 to 1:50 • St Swithun’s, Worcester 
Christopher Allsop (Worcester Cathedral) 
 
Sat 22 June 2013 • 12:15 to 1.00 • St Mary’s Collegiate 
Church, Warwick) 
Mark Swinton (St Mary’s Collegiate Church, Warwick) 
 
Sat 22 June 2013 • 3:30 • St Laurence, Ludlow 
Roy Massey (Organist Emeritus, Hereford Cathedral) 
 
Mon 24 June 2013 • 1:00 to 1:30 • Coventry Cathedral 
Philip Rushforth (Chester Cathedral) 
 
Tues 25 June 2013 • 1:10 to 1:50 • Worcester Cathedral 
Daniel Soper (St Edmundsbury Cathedral) 
 
Wed 26 June 2013 • 1:00 to 1:45 • Shrewsbury Abbey 
Laurence Caldecote (St Nicolas, Nuneaton) 
 
Frid 28 June 2013 • 1:10 to 1:50 • Birmingham Cathedral 
Henry Fairs (Birmingham University) 
 
Frid 28 June 2013 • 1:10 to 1:50 • St Swithun’s, Worcester 
Katherine Pardee (Wadham College, Oxford) 
 
Frid 28 June 2013 • 7:30 to 8:45 • St Lawrence’s, Biddulph 
Paul Derrett (Hull) 
 
Sat 29 June 2013 • 12:15 to 1.00 • St Mary’s Collegiate 
Church, Warwick) 
Jonathan Lilley (Ely Cathedral) 
 
Sat 29 June 2013 • 1:00 to 2:00 • St Laurence, Ludlow 
Shaun Ward (St Lawrence, Ludlow) 
 
July 2013 
 
Mon 1 July 2013 • 1:00 to 1:30 • Coventry Cathedral 
Roger Fisher (Organist Emeritus, Chester Cathedral) 
 
Tues 2 July 2013 • 1:10 to 1:50 • Worcester Cathedral 
Roger Judd (St Laurence, Ludlow) 
 
Wed 3 July 2013 • 7:45 • Derby Cathedral 
Peter Gould, Tom Corfield, Christopher Johns, Sachin 
Gunga 
 
Thurs 4 July 2013 • 1:15 to 1:45 • St Paul’s, Birmingham 
Paul Carr (St Paul’s, Birmingham) 
 
Thurs 4 July 2013 • 2:00 • Burton-upon-Trent Town Hall 
Norman Scott (Penkridge) 
 
Frid 5 July 2013 • 1:10 to 1:50 • St Swithun’s, Worcester 
Peter Nardone (Worcester Cathedral) 
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Sat 6 July 2013 • 12:00 to 12.45 • Stoke Minster 
Matthew Blackhurst (Stoke Minster) 
 
Sat 6 July 2013 • 12:15 to 1.00 • St Mary’s Collegiate 
Church, Warwick 
Thomas Corns (St Mary’s Collegiate Church, Warwick) 
 
Sat 6 July 2013 • 6:45 to 8:00 • Worcester Cathedral 
Peter Nardone (Worcester Cathedral) 
 
Sat 6 July 2013 • 7:00 • St Mary Magdalene, Albrighton 
Nigel Ogden 
 
Sun 7 July 2013 • 1:00 to 2.00 • Carr’s Lane Church, 
Birmingham 
Laurence Caldecote (St Nicholas, Nuneaton) 
 
Sun 7 July 2013 • 3:00 to 3:45 • Holy Trinity, Wordsley 
Paul Carr (St Paul’s, Birmingham) 
 
Mon 8 July 2013 • 1:00 to 1:30 • Coventry Cathedral 
Alessandro Bianchi (Basilica di S. Paolo, Cantu, Italy) 
 
Tues 9 July 2013 • 1:10 to 1:50 • Worcester Cathedral 
Peter Shepherd (Worcester Cathedral) 
 
Wed 10 July 2013 • 1:00 to 1:45 • Shrewsbury Abbey 
Tom Edwards (Shrewsbury Abbey) 
 
Wed 10 July 2013 • 7:45 • Derby Cathedral 
David Pipe (York Minster) 
 
Wed 10 July 2013 • 11:00 to 12:00 • Lichfield Cathedral 
Peter Holder (Westminster Abbey) 
 
Frid 12 July 2013 • 1:10 to 1:50 • St Swithun’s, Worcester 
Andrew McCrea (St Swithun’s, Worcester) 
 
Sat 13 July 2013 • 12:00 to 1.00 • Victoria Hall, Hanley 
Jordan Meakin with Chris Akhurst (Trumpet) 
 
Sat 13 July 2013 • 12:15 to 1.00 • St Mary’s Collegiate 
Church, Warwick 
Paul Carr (St Paul’s, Birmingham) 
 
Mon 15 July 2013 • 1:00 to 1:30 • Coventry Cathedral 
Hannah Gibson (Birmingham Conservatoire) 
 
Wed 17 July 2013 • 7:45 • Derby Cathedral 
Andrew Kirk (Bristol) 
 
 

Frid 19 July 2013 • 1:00 to 1:35 • Lichfield Cathedral 
Peter Dyke (Hereford Cathedral) 
 
Frid 19 July 2013 • 1:10 to 1:50 • St Swithun’s, Worcester 
James Luxton (Worcester Cathedral) 
 
Sat 20 July 2013 • 12:15 to 1.00 • St Mary’s Collegiate 
Church, Warwick 
Richard Cook (St Mary’s Collegiate Church, Warwick) 
 
Sun 21 July 2013 • 6:55 to 7:35 • St Chad’s, Shrewsbury 
Timothy Noon (Auckland Cathedral, New Zealand) 
 
Mon 22 July 2013 • 1:00 to 1:30 • Coventry Cathedral 
Martin Bacot (Lyon, France) 
 
Tues 23 July 2013 • 1:00 to 1:35 • Lichfield Cathedral 
Tom Winpenny (St Albans Cathedral and Abbey) 
 
Tues 23 July 2013 • 1:00 to 1:35 • Warwick Road United 
Reformed Church 
James Scott (Bath) 
 
Wed 24 July 2013 • 7:45 • Derby Cathedral 
John Kitchen (Edinburgh) 
 
Frid 26 July 2013 • 1:10 to 1:50 • St Swithun’s, Worcester 
Hilary Norris (Leominster) 
 
Frid 26 July 2013 • 7:30 • St Chad’s, Longsdon 
Michael Rhodes (Victoria Hall, Hanley) 
 
Sat 27 July 2013 • 12:15 to 1.00 • St Mary’s Collegiate 
Church, Warwick 
Jonathan Allsopp (St Mary’s, Ewell) 
 
Sat 27 June 2013 • 1:00 to 2:00 • St Laurence, Ludlow 
Carleton Etherington (Tewkesbury Abbey) 
 
Mon 29 July 2013 • 1:00 to 1:30 • Coventry Cathedral 
Pierre Zevort (Dourdan, France) 
 
Tues 30 July 2013 • 1:00 to 1:35 • Lichfield Cathedral 
Simon Hogan (Southwell Minster) 
 
Wed 31 July 2013 • 7:45 • Derby Cathedral 
Ben Bloor (New College, Oxford) 
 
For a complete listing of organ recitals in the UK and 
further details go to www.organrecitals.com 
For details of recital organ specifications go to the National 
Pipe Organ Register at www.npor.org.uk 

 
LICHFIELD & DISTRICT ORGANISTS’ ASSOCIATION CONTACTS 

 
President: Martyn Rawles, FRCO 
Chairman: David Gumbley, 0121 308 4845, e-mail Davidgumbley@msn.com  
Secretary: Pam Strong, 01543 433368, e-mail Pamstrong5@aol.com 
Treasurer: Mike Rudd, 01543 480411, e-mail mike.rudd@fotas.co.uk  
Publicity: Clive Smith, 07939 550408 
Newsletter Editor: Trevor Smedley, 01543 319329, e-mail trevorsmedley@ntlworld.com 
 
Editorial Note - next Newsletter is planned for August 2013, with deadline for submission of items for inclusion of 
25/07/13, to Trevor Smedley by e-mail as above, or by mail to 8 The Parchments, Lichfield, Staffordshire, WS13 7NA
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