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DECEMBER 2016 NEWSLETTER 

 

  
FORTHCOMING LDOA VISITS/EVENTS 

 
Wednesday 7

th
 December 2016 - Annual Dinner 2016 

 
Annual Dinner for LDOA members and partners/guests at 
‘The Owl at Lichfield’, 7pm for 7.30pm. The restaurant was 
previously called The Shoulder of Mutton, and is on the 
south eastern outskirts of Lichfield, on London Road, 
Lichfield, WS14 9QH, about 0.4 miles from the A38. Our 
Secretary, Richard Syner, has circulated via e-mail on 
19/11 the menu/price details, requesting confirmation by 
30

th
 November of members/guests wishing to come to the 

dinner.  
 
As this deadline for a response was yesterday, if you were 
planning to attend but have not contacted Richard, you will 
need to do so today. 
 
2017 Visits/Events so far arranged 
 
Saturday 14

th
 January 2017 – St Luke’s, Cannock 

 
We are grateful to our member John Carvell for hosting a 
visit commencing at 2pm to St Luke’s Church, Church 
Street, Cannock, WS11 1DE, to play the 3 manual, mainly 
tubular pneumatic action, Norman & Beard organ. Further 
chance for members to peruse surplus donated organ 
music/books/CD’s. 
 
For directions to St Luke’s and locator map see the 
Appendix to this newsletter (Pg 13) 
 
Saturday 11th March 2017 – AGM and visit to Holy 
Trinity, Sutton Coldfield 
 
Holy Trinity, Sutton Coldfield, has been reordered in 2016, 
and it was feared that as a consequence the substantial 3 
manual Hill, Norman & Beard organ may have had to be 
replaced by an electronic organ. Fortunately, the pipe 
organ has been retained in the reordered church. The plan 
is to commence our visit at 2pm with our 2017 AGM, 
followed by an opportunity to play the organ. 
 
Saturday 10

th
 June 2017 – St Leonard’s Church, 

Blithfield 
 
Visit to play the 2 manual 24 stop organ originally by Alfred 
Kirkland, but rebuilt and enlarged by John Oakes & 
Company in 1965. On the occasion of her second recital 
on this organ, Cathy Lamb gave the organ’s 50

th
 

Anniversary Recital here in June 2015. 
  
 
 
 

RECENT LDOA VISITS/EVENTS   
 
Saturday 15

th
 October 2016 – Members’ Recital  

 
When we have our usual visits to churches to play organs, 
there is no opportunity to try out the organs in advance 
and therefore, of necessity, members have to select 
pieces to play that can be played with no preparation of 
the registration. The idea was floated of having a recital 
performed by our members but, given the opportunity to 
sample the organ in advance and prepare registrations, it 
was hoped members might be encouraged to ‘dust off 
their party pieces’! 
 
The next task was to identify a local venue with a fine 
organ, ideally with a console in view of the audience and a 
capture system to enable registrations prepared by a 
number of organists to be saved. The organ at All Saints’ 
Four Oaks fitted the bill perfectly, and having discussed 
the idea with Angela Sones, Director of Music at All 
Saints’, Four Oaks, she was very receptive to the idea, 
and was able to obtain the approval of Revd Adrian Leahy 
to hosting the event at All Saints’. 
 
After seeking volunteers from our membership to play, and 
I confess with a little arm twisting, we were able to fill eight 
ten minute playing ‘slots’, with no less than ten organists. 
 
Richard Syner got the recital off with a flourish, playing his 
own transcription of Ravel’s Bolero, before handing over to  
Peter King to play a piece by one of his favourite 
composers, John Stanley, Organ Voluntary in E Minor Op 
7 No 7, followed by Fantasia in C from 7 pieces for 
organ/harpsichord by Handel.  
 

 
LDOA student members brothers Will and Alex Packham, after 

performing in the Members’ Recital at All Saints’ Four Oaks 

 

LICHFIELD & DISTRICT ORGANISTS’ 

ASSOCIATION 

Founded 1926 
 

President: Martyn Rawles, FRCO 
 

 
 

LDOA 



 2 

John Baker then played Introduction-Chorale and Prière a 
Notre Dame from Suite Gothique by Boëllmann, one of the 
most popular recital works. Andrew McMillan followed with 
Adagio Sostenuto from Widor’s Gothic Symphony, then in 
total contrast with Gloria from 15 pieces for organ by 
Dupré, ensuring a stirring close to the first half. 
 
After the welcome interval refreshments, Trevor Smedley 
opened the second half with the first movement of Elgar’s 
Organ Sonata in G Major, Allegro Maestoso, followed by 
Pat Neville playing two pieces played at her September 
lunchtime recital at Trinity Methodist Church, Shenstone, 
Heaven & Earth Display by Mendelssohn, and 
Communion by W Wolstenholme. 
 
Next to our two talented youngest student members, 
brothers Alex and Will Packham, who are both studying 
Grade 5 organ with our President, Martyn Rawles. Alex is 
aged 14, and played C S Lang’s Tuba Tune, followed by 
Will, aged 13, playing J S Bach’s Easter chorale prelude 
Christ lag in Todesbanden BWV 625. Both played with 
commendable style and assurance, to the obvious delight 
of Mum, Dad and grandparents, all lending their support to 
their talented youngsters. 
 
All Saints’ Four Oaks talented duo Director of Music 
Angela Sones and Organist Richard Hartshorn ensured a 
rousing close to the recital, clearly having great fun playing 
the organ duet Variations on an Easter Theme, by John 
Rutter, an animated performance with a distinctly 
Gershwin flavour to it! 
 
We are indebted to Revd Adrian Leahy for allowing us to 
hold the event at All Saints’, to Angela Sones and Richard 
Hartshorn for looking after our organists at their practice 
sessions, to the members who volunteered to play for us 
this afternoon, to Andy and Chris for serving the very 
welcome interval refreshments, and last but not least to 
members of LDOA and All Saints’ Church for coming 
along to support our efforts. Judging by the applause, and 
the very generous retiring collection, the efforts of all 
concerned were greatly appreciated, with our student 
members Alex and Will Packham ‘stealing the show’! Well 
supported by around 40 people, and all in all, a resounding 
success for our first venture in this format. 
 
Saturday 5

th
 November - Coleshill Parish Church 

 
Since taking over as Secretary, Richard Syner has been 
keen to include an educational element to one of our visits, 
so as part of our visit to Coleshill Parish Church, he had 
enlisted the services of Birmingham Organists’ Association 
President, Mick Perrier, to repeat for us a presentation on 
‘Improvisation’ he made originally for the Birmingham 
Organists’ Association. 
 
We were delighted at the encouraging turnout of 23 
members and guests for this event, and in his welcome to 
us, the church’s organist for the last 25 years, Barrie Willis, 
recalled that David Gumbley had in fact been organist 
here from 1986-90. 
 
The organ dates from 1913, built by Walter James Bird & 
Son of Birmingham, which the NPOR shows as a 3 
manual 29 stop organ, and it also shows a record of an 
earlier organ built by John Banfield. There was a rebuild in 
1981, and the console dates from this time. The casework 

is of an unusual design in that the silvered diapason front 
pipes in the South and the West fronts are each 
surmounted by a fan of 45 similar pipes, conical with no 
mouths. A re-ordering of the church is to commence 
shortly, and after much deliberation, Barrie was clearly 
relieved that the organ will be remaining where it is 
currently. 
 
The 3 manual 37 speaking stop organ’s specification is: 
 
Pedal 
Open Wood 16’, Bourdon 16’, Choral Bass 8’, Bass Flute 
8’, Quint 5

1
/3’, Octave Flute 4’, Octavin 2’, Tromba 16’, 

Trumpet 8’ 
 
Positiv 
Dulciana 8’, Gedact 8’, Lieblich Flute 4’, Piccolo 2’, Tierce 
1

3
/5’, Larigot 1

1
/3’, Clarinet 8’, Trumpet 8’, Clarion 4’ 

 
Great 
Open Diapason One 8’, Open Diapason Two 8’, Gamba 
8’, Clarabel 8’, Principal 4’, Harmonic Flute 4’, Twelfth 
2

2
/3’, Fifteenth 2’, Mixture II, Trumpet 8’ 

 
Swell 
Open Diapason 8’, Stopped Diapason 8’, Viol 8’, Voix 
Celeste 8’, Gemshorn 4’, Fifteenth 2’, Mixture III, Fagotto 
16’, Cornopean 8’ 
 

 
The organ of Coleshill Parish Church 

 
Mick Perrier, President of Birmingham Organists’ 
Association, has been Director of Music at Moseley Parish 
Church for the last 38 years, and in his introduction to his 
workshop on Improvisation, Mick recalled that one of the 
UK’s foremost exponents of the art of improvisation, David 
Briggs, at the age of 14 was at Moseley Parish Church, 
and was brilliant at improvisation even at that tender age. 
Mick went on to explain that the purpose of his workshop 
was to give some guidance on how to get started with 
liturgical improvisation, not improvisation as performed by 
David Briggs in recitals! 
 
Mick explained that the catalyst for his development of the 
presentation came from the need to provide some 
assistance with liturgical improvisation to a student from 
Birmingham Conservatoire, who came to play for services 
at his church. From a show of hands, it transpired that only 
4/5 of our members attending today’s workshop regularly 
improvised at church services, so hopefully today’s 
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workshop will provide an opportunity for other members to 
start to learn a most useful skill for any church organist. 
 
Mick had provided two handouts to support his 
presentation, and asked for a volunteer to play a random 
pattern of LH notes, with little finger anchored on ‘F’, whilst 
Mick played the melody of the plainchant Veni Creator 
Spiritus. Pat Neville, having bravely volunteered for this 
first exercise, was followed by Peter King, John Baker, 
John Carvell and Tony White to develop the exercise until 
playing RH, LH and pedals. Starting with the ‘Circle of 
fifths’ exercise, Mick took us progressively through various 
other exercises in the handout with our new member 
Arthur Tipper doing a very creditably final exercise of the 
improvisation workshop. Trying to teach the basics of 
improvisation to a large group with very diverse levels of 
ability was a challenge, to which Mick Perrier rose 
splendidly.   
   

 
Mick Perrier at the organ of Coleshill Parish Church giving his 

presentation on ‘Improvisation’ to LDOA members 

 

 
Mike Boyd at the organ of Coleshill Parish Church 

 
After the workshop, it was over to members to follow our 
usual visit format of members sampling the organ playing 
their chosen pieces. The opportunity to play was taken up 
by one of our student members, Alex Packham, on his first 
visit with the Association, and by Peter King, Tony White, 
Mike Boyd, and finally by Paul Geoghegan contributing 

very appropriately an improvisation to explore the range of 
sounds available from this instrument. 
 
Whilst time to put the organ through its paces was rather 
limited, having attended a recital performed on this organ 
in February 2016 by Portsmouth Cathedral Organ Scholar 
Luke Fitzgerald, I looked back at my review, and perhaps 
my observation then that ‘in this rather dry acoustic, the 
organ sounds quite well without being particularly exciting’, 
is a fair appraisal of the instrument. 
 

 
Student member Alex Packham on his first LDOA 

visit at the organ of Coleshill Parish Church 

 
Our gratitude to Mick Perrier for his improvisation 
workshop, and to our host here at Coleshill Parish Church, 
Barrie Willis.                TS 
    
Saturday 26

th
 November - President’s Evening at 

Lichfield Cathedral  
 
Our annual invitation by Martyn Rawles to President’s 
Evening at Lichfield Cathedral is always one of the most 
popular events of our year, and tonight there was 
exceptional support from our members, with no less than 
30 members and guests attending. 
 
In the past we have combined the visit with attending 
Choral Evensong, but now there is no longer an Evensong 
on Saturdays, our visit this year commenced with 
attendance first at the Advent Carol Service. Most 
members took their seats in the nave in good time to hear 
Martyn playing for 30 minutes before the service, with 
Jonathan Woodward being pressed into service at short 
notice by Martyn for page turning duties. 
 
I’m no fan of Messiaen, but having been advised on many 
occasions that his music is to be experienced rather than 
listened to, I have to admit that the choice of Apparition de 
l’Église Éternelle was quite atmospheric in the dimly lit 
cathedral. Incidentally, Thomas Trotter is programmed to 
play this same work in his Birmingham Town Hall 
lunchtime recital on 22

nd
 May 2017. Music by Heiller, 

Dupré, Liszt and J S Bach followed, preparing us for the 
service that commenced in total darkness, then with the 
gradual lighting of candles in the nave and on the West 
gallery. Under the direction of our honorary member and 
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Joint Director of Music Ben Lamb, the choir was in 
excellent voice for the Advent Service, culminating with 
Martyn’s unusual choice for the voluntary of the last 
movement of a seven movement suite Finale (Theotokos) 
by Naji Hakim. I’d not previously heard the organ from the 
West end of the Cathedral, but was most impressed by the 
projection of the Hill organ down the nave when combining 
the Nave organ division with the main organ. 
 
Following the service, we adjourned to College Hall for 
drinks and nibbles, for which our members were invited to 
bring along cakes, and indeed we were overwhelmed with 
the generosity of their offerings. 
 

 
David Gumbley having just been presented with his Lifetime Membership 

Award of LDOA by our President, Martyn Rawles, in College Hall 

 
David Gumbley resigned as Chairman of our Association 
in March 2016, and the Committee decided that we should 
mark his over 40 years’ service on the Committee, first as 
Secretary and then for the last 13 years as Chairman, by 
awarding David with Lifetime Membership of the 
Association. The opportunity was therefore taken to ask 
our President to make the presentation of the award to 
David, with a bouquet of flowers for his wife Pat. 
 
Suitably refreshed, it was then back over to the Cathedral 
for an opportunity to play the Hill organ, with Martyn acting 
as registrant. 
  

 
Will Packham at the console of the Hill organ, 

with his mentor Martyn Rawles 

One of our youngest student members, Alex Packham, 
was first up, followed by Angela Sones’ stylish 
performance of J S Bach’s Fantasia in G Minor. Another of 
our student members, Will Packham, brother of Alex, was 
followed by yet another more mature student member, 
Alex Goldsmith, setting both himself and Martyn as 
registrant a challenge, playing Finlandia by Sibelius. 
 
Pat Neville and John Carvell were followed by Andrew 
McMillan and a very commendable performance of the 1st 
movement of Symphony No 2 by Vierne. Paul Geoghegan 
explored the quieter stops of the hill organ with a gentle 
plainsong based improvisation, before handing over to 
Richard Syner and Angela Sones, for a Chorale Prelude 
on Wachet Auf by Krebs for trumpet and organ, played as 
an organ duet with Angela taking the trumpet part. The 
evening was closed by first Mike Boyd, followed by Trevor 
Smedley playing a piece still work in progress in organ 
lessons with Angela Sones, the Final from Vierne’s 
Symphony No 1. 
 
Our thanks to those members who brought along cakes, 
and to Martyn Rawles for both hosting a splendid evening 
and acting as registrant, making the most of our playing 
efforts. Being given the opportunity to play the magnificent 
Hill organ of Lichfield Cathedral is analogous to a 
footballer playing in the park on Sunday mornings, and 
dreaming of playing at Manchester United’s ground, Old 
Trafford, the difference being that once a year we actually 
get to live our dream, courtesy of Martyn Rawles! 

 
 

NEWS FROM THE LDOA COMMITTEE 
 
Vacancy on the Committee 
 
At the 2016 AGM, following David Gumbley’s resignation 
as Chairman, Trevor Smedley was elected as his 
replacement. Trevor agreed to continue to also produce 
the newsletter, so this left a vacancy on the Committee, as 
we feel we need a minimum of 5. Tony White expressed 
his interest in joining the Committee, and at the Committee 
Meeting on 5

th
 October, Tony was invited to join the 

Committee for the remainder of the year to the next AGM. 
Tony has a particular expertise in using the internet for 
sales/marketing, and has been asked to review how we go 
about promoting ourselves and attracting new members, 
and to make recommendations for improvements. 
 
Surplus Organ Music 
 
Our thanks to David Gumbley, Peter King and Steph 
Flanagan for donating surplus organ music to the Association 
in the last couple of months. Members will be able to peruse 
this, together with music remaining from previous donations, 
in January at our visit to St Luke’s, Cannock. 
 
2017 Subscriptions 
 
The 2017 subscriptions are due on 1

st
 January 2017, and a 

request for payment will be sent out to members in December 
by our Treasurer, Mike Rudd. 
 

Season’s Greetings  
 
The LDOA Committee would like to thank you for your 
support in 2016, and extend our good wishes for A Very 
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Merry Christmas and a Happy New Year. We look forward 
to seeing you at what promises to be another interesting 
and enjoyable programme of visits and events in 2017.   
 
Next Committee Meeting 
 
February 2017, date t.b.a. 
 
 

MEMBERS’ NEWS 
 
New Member 
 
We are delighted to welcome Michael Elsom, who has 
joined our Association since the last newsletter. 
 
Michael is the Organist at St Michael & All Angels, 
Hamstall Ridware, where there is a small Holdich organ. 
Recently retired, he lives in Hamstall Ridware. 
 
Tony White appointment 
 
In the December 2015 and February 2016 Newsletters, we 
advertised the vacancy for a Director of Music at St 
Chad’s, Lichfield, and I’m pleased to confirm that LDOA 
member Tony White has recently been appointed to fill this 
vacancy.  
 
 

NEWS & SNIPPETS FROM THE ORGAN WORLD 
 
Wolverhampton Civic Hall Compton organ 
 
The Compton organ in Wolverhampton Civic Hall dates 
from 1934, and is a dual purpose organ of 4 manuals and 
44 ranks of pipes, with the 6421 pipes all housed in the 
roof. The Grade II listed Wolverhampton Civic Hall and 
Wulfrun Hall are undergoing a £14.4 million pound revamp 
to improve facilities, and regrettably the Compton organ is 
to be removed from the Civic Hall as part of this project. 
Following the sad news in September of the death at the 
age of 69 of Wolverhampton City Organist, Steve Tovey, 
and champion of efforts to find a new home for the organ, 
the future of the organ now looks uncertain. 
 
New Ruffatti Organ for Buckfast Abbey 
 
In the article in the last newsletter about Richard Lea’s 
move from Liverpool Metropolitan Cathedral to Buckfast 
Abbey, reference was made to the new organs to be 
installed in the Abbey, built by the Italian organ builder 
Fratelli Ruffatti, their first installation in the UK. The 
installation has some unusual features, which may be of 
interest to members. 
  
The design consists of a substantial Quire Organ 
comprising five divisions, and a smaller instrument in the 
west gallery with three divisions. The Quire Organ will be 
encased behind the north and south Quire Stalls along 
with one enclosed division in the north triforia. In addition, 
the Gallery Organ will be positioned along north and south 
walls of the west gallery in two traditionally ornamented 
cases designed to blend with the mix of Gothic and 
Romanesque windows and archways. 
  
The instruments will be played from two consoles of four 
manuals and pedals. The console in the west gallery is 

fixed in position, but the console on the lantern floor will be 
mobile. This console, with a convenient height adjustment 
feature, will mostly be used for liturgical accompaniment, 
and therefore will usually be discreetly located along the 
south Quire Stalls. Since the console is mobile, it can be 
moved to a variety of positions when the instrument is 
used for recital purposes.   
  
The scaling of the instruments will be substantial and will 
allow a rich variety of tone colour. The instruments are 
conceived primarily to promote creativity in the 
accompaniment of both the Monastic Community and the 
Abbey Choirs, and also to reflect the broad eclectic range 
of stylistic and tonal elements required to transmit the 
organ solo repertoire of the western classical tradition as 
faithfully as possible.  
  
Notable features of spatially related instruments are the 
opportunities afforded for antiphonal effect as well as 
simultaneous playing. Excitingly therefore, the organs will 
feature two solo en chamade stops: A brightly voiced 
‘Pontifical Trumpet,’ protruding from the West Gallery 
casework; and a fittingly named ‘Abbatial Trumpet,’ 
contrasting the Pontifical Trumpet in tone colour, and 
located in the north triforium near to the Abbot’s seat.  
  
A further and fittingly ancestral feature of the Quire Organ 
will be the inclusion of a ‘Venetian’ Positive division. In 
keeping with Italian traditions, this scheme will include a 
number of fixed pitch individual stops including Nightingale 
and Bagpipe, which although not common in England, are 
notably existing features of some 17th Century Italian 
instruments (such as the 1606 Monumental organ of 
Vincenzo Colonna at Corsanico), and may be used in 
improvisation for special authentic effect. 
  
Many new instruments today would of course be 
incomplete without paying homage to the genius of 
Cavaillé-Coll in some shape or form, and the new Gallery 
Organ in the west gallery proves no exception to this. 
Essentially, this instrument’s function is twofold, forming 
both a Bombarde division for the Quire Organ, and also a 
self-contained instrument inspired by the French Romantic 
tradition. The pipework will feature characteristic arched 
upper and lower lips, will be widely scaled and with its own 
pedal division; the organ promises to prove convincing in 
both capacities. 
  
Furthermore, the Expressif of the Gallery Organ will be 
under expression so that the effect achievable when both 
instruments are in operation simultaneously is both 
supportive to full congregational singing, and when 
required is also capable of commanding the entire 
acoustic. The instrument will sing into the longitudinal axis 
of the building, and its tonal qualities will integrate with and 
also invigorate those of Quire Organ. The variety of 
choruses available will also be able to promote tonal 
contrast during antiphonal exchange as well as an entirely 
convincing tutti. A complete tonal synthesis is therefore to 
be expected as well as individual clarity and intimacy. It is 
expected that installation will be completed before 2018. 
 
King’s College Chapel, Cambridge 
 
In the December 2015 Newsletter, the plan to remove the 
organ in January 2016 from King’s College Cambridge for 
refurbishment by Harrison & Harrison was reported. 
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All the pipework, with the exception of the very largest 
pipes, have been removed from the Chapel for cleaning 
and repair at Durham. The opportunity has been taken to 
revise comprehensively the layout of the pipework within 
the organ. The gold front pipes have been repaired where 
necessary and re-gilded. The console has been 
refurbished, electrical work throughout the organ replaced, 
and the wind system overhauled.  
  

 
The organ of King’s College Chapel, Cambridge 

 
The work is now completed, and the inaugural recital was 
given by Nathan Laube on 4

th
 October, which included a 

performance of Liszt’s Ad nos ad salutarem undam, 
followed by a concert broadcast live on BBC Radio 3 on 
9

th
 November with Thomas Trotter at the organ, including 

a performance of Poulec’s Organ Concerto.  
 
Thomas was organ scholar at King’s 1976/7, and also 
gave the last public recital on the organ before its 
refurbishment, so in the concert’s interval, he was the ideal 
person to appraise the results of the work carried out on 
the organ. He reassured us that the organ was still the 
same instrument as known and loved by people all over 
the world from the Christmas broadcasts of the Festival of 
Nine Lessons and Carols, but now had greater brilliance, 
the reed stops are brighter, and chorus pipes are better 
blended, with the organ still being at its best as an 
accompaniment instrument. 
 
Manchester Cathedral’s new Tickell Organ 
 
Having included an article in an earlier newsletter about 
the award of the contract for the new organ at Manchester 
Cathedral to Kenneth Tickell & Co, the latest update is that 
the scaffolding around the case is due to be removed by 
the end of November, with tonal finishing due to be 
completed by the end of March 2017. 
 
Martin Baker appointment  

 
Martin Baker, Master of Music at Westminster 
Cathedral, has been announced as the next President 
of the Royal College of Organists. He will serve as 
President Elect until July 2017, when he will succeed 
current RCO President Philip Moore, and serve as 
President until June 2019. 
 
 
 

 
Daniel Moult appointment 
 
The new Birmingham Conservatoire is due to open in its 
new £56 million home in the Eastside region of 
Birmingham in September 2017. The new premises will 
comprise five performance venues, including a 60-seater 
organ studio, and £3 million will be spent on new 
instruments alone for this purpose-built organ space. 
 

 
Daniel Moult 

 
Daniel Moult has been appointed as Birmingham 
Conservatoire Associate Head of Organ Studies, and as 
well as taking up a teaching role in the Organ department, 
he will also play an important part in shaping the future 
direction of organ studies at the Conservatoire. He has 
made a name for himself as a concert recitalist, has made 
CD/DVD recordings, broadcast on BBC TV/Radio, and 
teaches through masterclasses, workshops and courses 
around the world. 

 
 

LICHFIELD CATHEDRAL NEWS/EVENTS 
 
Organ Recitals at the Cathedral 
 
This year’s organ recitals ended with the recital by Martyn 
Rawles on Friday 18

th
 November. 

 
Christmas at the Cathedral 
 
As well as the Christmas services, including the Festival of 
Nine Lessons & Carols on 18

th
 and 24

th
 December, there 

is a packed programme of events at Lichfield Cathedral, 
including ones featuring The Darwin Ensemble and 
Lichfield Cathedral Chamber Choir, but the following event 
is perhaps worthy of special mention: 
 
Saturday 10

th
 December 2016 

 
‘Advent Expectations’, with Lichfield Cathedral Chorus and 
the Darwin Ensemble Chamber Orchestra performing 
music by Mendelssohn, Rutter, Willcocks and our 
honorary member Paul Spicer’s Advent Oratorio, under 
the direction of Cathy Lamb, commencing at 7.30pm. 
 
Full details of all Christmas services and events via the 
Cathedral’s website at www.lichfield-cathedral.org 
  
Young Persons’ Cathedral Organ Day 2017 
 
Having been unable to accommodate a ‘Young Persons’ 
Cathedral Organ Day’ in 2016 due to the disruption 
caused by the rewiring of the Cathedral, we are grateful to 
Martyn Rawles and Lichfield Cathedral for accommodating 

http://www.lichfield-cathedral.org/


 7 

an event on Saturday 25
th
 March 2017, commencing at 

9am. As previously, the event will be presented jointly by 
members of LDOA and Lichfield Cathedral’s Music 
Department. 
 
 

IAO MATTERS  
 
Midlands Regional Organists’ Associations Group 
Meeting 
 
Representatives of the Midlands region Associations are 
invited to meet up generally twice a year to discuss 
matters of common interest, including events/visits and 
any new initiatives. The most recent such meeting was 
held at St Chad’s Cathedral, Birmingham, on 14

th
 

November 2016, chaired by John Stormont, with Trevor 
Smedley and Richard Syner representing our Association. 
 
Following this year’s Midlands Organ Day, held at 
Nottingham, John Erskine and James Coupe were keen 
for the Worcester Organists’ Association to host the 2018 
event in Worcester, and their offer was duly accepted. 
 
2017 London Organ Day 
 
The 31

st
 London Organ Day will be held on 4

th
 March 2017 

at The Dutch Church, entitled Fantastic Style!, and will 
feature the music of Frescobaldi, Buxtehude, Bruhns, 
Böhm and Bach. Artists include Alexander Hamilton, Anne 
Page, David Titterington, John Collins, Henry Fairs, Tom 
Bell, Bine Bryndorf and Tina Christiansen. Booking via 
www.book.londonorganday.co.uk 
 
OrganFest 2017 
 
This event will be held from 8-9

th
 September 2017 in Hull. 

 
IAO Festival 2017 
 
It has been announced that the IAO 2017 Music Festival 
will be held from Sunday 23

rd
 – Thursday 27

th
 July in 

Oxford, visiting the colleges of Keble, Merton, Queen’s, St 
John’s and Exeter, plus the Holywell Music Room, with 
additional visits to Blenheim Palace and Eton. The artists 
performing include Dame Gillian Weir (Masterclass & 
interview), David Goode (Organ), Matthew Martin (Organ 
& Choral Director), Benjamin Nicholas (Organ), Peter King 
(Organ), Robert Quinney (Organ), John Reid (Piano) and 
the Edington Quartet, 
 
Festival flyer and booking details via the IAO website. 
 
Midlands Organ Day 2018 
 
The Midlands Organ Day is held bi-annually, and the next 
one will take place in Worcester in Autumn 2018. 
   
 

RECENT LOCAL ORGAN RECITALS REVIEWS     
 
Organ concert at Broadway URC Saturday 1

st
 October 

2016 
 
LDOA/BOA member Organist & Choir-director at 
Broadway URC Alan Taylor was requested by the Mayor 
of Walsall to host a charity event in aid of St Giles Walsall 

Hospice, and tonight’s evening of music for organ and 
piano was the result. 
 
Supporting Alan for the event were Dr Tim Batty (Carrs 
Lane, Birmingham) and Nick Fanthom (St Mary’s, 
Sedgley), and in his introduction Alan explained that his 
solo organ pieces had a common format of theme and 
variations. Alan and Nick opened with a jolly organ duet, 
Fuga by S Wesley, and being for manuals only, no 
complications as to who plays the pedal part!  
 
Next to Alan’s organ solos with first Sweelinck’s Variations 
on ‘My Young Life hath an End’, followed by Andriessen’s 
Theme with Variations, a lively piece which Alan bouncing 
around on the organ bench clearly enjoyed playing, ending 
almost on full organ. Next, Beethoven’s well-known 1

st
 

Movement, Symphony No 5 in C Minor, but played as a 
piano duet by Alan and Tim, was ambitious but they 
certainly pulled it off. 
 
The second half opened with another duet, this time with 
organ/piano, and an arrangement by William Stickles of 
Bach/Gounod’s Ave Maria. Then to a beautifully performed 
organ solo by Alan of J S Bach’s Chorale Partita: O Gott, 
du frommer Gott BEV 767, with first the theme then eight 
variations. Alan had been finding pieces not played by him 
before at this church, but after Stanford’s Intermezzo on 
the Londonderry Air, Alan followed with Elgar’s Nimrod, as 
it seemed to fit the programme so well. 
 

 
Alan Taylor flanked by guests Tim Batty and Nick Fanthom 

 
For the finale of tonight’s concert, Alan promised Elgar’s 
March: Pomp & Circumstance No 1, ‘but as you’ve never 
heard before’, arranged by Machella as a trio with Alan 
and Tim on the organ, and Nick jumping on piano for Land 
of Hope and Glory, to provide a rousing finish to a very 
enjoyable, but very different, concert.            TS 
 
Thomas Trotter recital at Birmingham Town Hall 
Monday 3

rd
 October 2016 

 
For this opening recital of the 2016/7 series, there were 
mutterings in the ranks of the regulars as a result of ticket 
prices seemingly having risen from £5 including 
programme to £6 + £3.50 for a programme! In his 
introduction, a clearly annoyed Thomas Trotter apologised 
for us ‘being fleeced’ for the programme, which should 
have been £1.50, refunds being available after the recital. 
So only a 50% increase then!! 
 
Turning to the recital, Thomas ensured a lively opening to 
the series with Dupré’s sumptuous arrangement of J S 
Bach’s Sinfonia from Cantata No 29, followed by one of 

http://www.book.londonorganday.co.uk/
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my favourite J S Bach works, Prelude & Fugue in B Minor 
BWV 544. Thomas commented he had learned two new 
pieces for today, with first Suite Carmelite by J Francaix, a 
suite in six parts. Next to Parry’s Fantasia & Fugue in G, 
with its dramatic fantasia, followed by the lively fugue, 
building to a majestic climax. 
 
Thomas described Lemare as being the greatest 20

th
 

century transcriber of music, but as he didn’t do one for 
Rossini’s Overture: Thieving Magpie, Thomas had been 
obliged to do his own transcription, played here for the first 
time in public. A masterly performance of a thrilling 
transcription, of which Lemare himself would have been 
proud!                 TS  
 
Andrew Fletcher recital at Emmanuel Wylde Green, 
Friday 7

th
 October 2016 

 
For the first recital of Andrew’s 2016/7 series entitled ‘A 
Feast of Lesser Morsels’, Andrew opened with a work 
heard just a few days ago, played by Alan Taylor at 
Broadway URC, Andriessen’s Theme & Variations. 
Andrew was first introduced to this piece when in his 
teens, and as Andrew observed, ‘it has grandeur to it’. 
 
After the ‘three pages of sheer beauty’ that is Elegri by H 
Alfven, Fantasie in C by J S Bach/W Stockmeier followed, 
with a seamless transition from the first 12 bars by Bach to 
the remainder of the piece contributed by Stockmeier. 
 
Andrew observed that some of the best organ music isn’t 
flashy but quiet and understated, with the next piece, 
Liebster Jesu by J S Bach, being a perfect example. 
Elegiac Prelude by G Bales is marked ‘Homage to 
P.W.W’, and indeed it is very reminiscent in style to that of 
Percy Whitlock. 
 
For those of a certain age, Charpentier’s Trumpet Tune, ‘a 
tricky little piece’, will always be reminiscent of Eurovision 
TV programmes. 
 
After the gentle Deck thyself, my soul by Brahms, the 
climax to today’s recital was provided by Choveaux’s 
majestic March, with its distinctive recurring walking bass 
figure in the pedals.               TS 
 
Peter Morris recital at Walsall Town Hall, Thursday 13

th
 

October 2016 
 
Today’s programme included no less than five fugues, with 
the first coming after the lively prelude in J S Bach’s 
Prelude & Fugue in C Major. Next, to Hindemith’s Sonata 
No 2, comprising three movements, which Peter described 
as the most gentle and approachable of the three sonatas 
written by this composer, and culminating in another of 
today’s fugues, this time one with a rather jagged tune. 
 
Sweelinck’s Variations; Unter der Linden grune was 
followed by three works by the formidable Wesley dynasty, 
with first Charles and Prelude in Fugue in A minor, then 
the delicious Air & Gavotte by Samuel, and then finally 
Choral Song & Fugue by Samuel Sebastian, writer of 
much church music. 
 
Prelude on an old Irish Tune by Sanford keeps you 
guessing for the first two pages as to the tune on which it 
is based, before Danny Boy emerges. 

Peter discovered the final pieces in today’s recital when a 
German choir visited his church in July. By Johannes 
Matthias Michel, Intrade in Jazz is ‘very Scott Joplin’, 
whilst Suite Jazzique 1 Grand Choeur is brash with a full 
organ ending.                TS 
 
Christopher Herrick recital at Lichfield Cathedral, 
Friday 14

th
 October 2016 

 
For the second recital in this year’s evening recitals series, 
it was clearly a privilege for Martyn Rawles to welcome the 
internationally acclaimed Christopher Herrick to Lichfield 
Cathedral, having grown up listening to his ‘Organ 
Fireworks’ and J S Bach recordings. 
 

 
Christopher Herrick 

 
Christopher Herrick's career as one of the world's leading 
concert organists is based on firm foundations. As a boy, 
he was a chorister at St Paul's Cathedral, lucky to sing in 
the 1953 Coronation Choir and to take part in a 40-concert 
tour of North America later that year. He was Music 
Scholar at his senior school, Organ Scholar at Oxford 
University and Boult Scholar at the Royal College of Music 
in London. He was asked back as Assistant Organist to St 
Paul's Cathedral and then spent ten years at Westminster 
Abbey, where he played for many Royal and State 
occasions, including the state funeral of Lord Mountbatten, 
the funeral service for Herbert Howells, and for both the 
80th birthday concert and the funeral service for Sir 
William Walton. Since 1979, his busy concert schedule 
has taken him all over the world, and he has recorded over 
40 CD’s. 
 
Christopher Herrick had provided comprehensive 
programme notes, but in the brief introduction to his 
programme, he pointed out that the first three pieces were 
all arrangements, followed by four pieces by living 
composers, all of whom were known to him personally. 
   
Elgar’s Pomp & Circumstance March No 1 in D ensured a 
rousing opening to the recital, followed by Mozart’s 
Andante in G with 5 variations, beautifully played with 
some very lively pedalling. Next followed Finlandia by 
Sibelius, arranged for organ by Herbert Fricker, one time 
Leeds City Organist, and an opportunity to utilise the vast 
resources of the Hill organ to the full. 
 
Then to Iain Farrington’s delicate miniature Steal Away, 
sounding quite improvisational, followed by the animated 
Toccata ‘Herren vår Gud’ by Anders Börjesson, Organist 
of Mariestad Cathedral, Sweden. Mons Leidvin Takle’s 
Power of Life is dedicated to Christopher Herrick, and this 
energetic work with its non-stop rhythmic drive propelled 
us to the interval. 
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After the interval, Robin Holloway’s delightful Two Rivers 
Meet has rippling opening and closing passages, with a 
rather more turbulent central section. Then to the major 
work of the recital, Reubke’s Sonata on the 94

th
 Psalm, a 

prodigious work in four very different sections, giving us a 
glimpse of what might have followed from this talented 
man had he not died so tragically young. Superb 
management of the many registration changes. 
 
Having descended from the organ loft to take his 
applause, Christopher belied his 74 years with a spritely 
ascent to the console to play an encore from his Power of 
Life CD, Hans-Andre Stamm’s Rapsodia alla Latina, of 
which there is a video clip on YouTube of Christopher 
Herrick playing this flamenco style piece. 
 
Those who chose to attend the Reger Festival in 
Birmingham instead of attending this masterly recital 
missed a real treat!               TS  
 
Thomas Trotter recital at Birmingham Town Hall, 
Monday 17

th
 October 2016 

 
Today’s recital, entitled Remembering Max Reger, formed 
part of Birmingham Conservatoire’s Reger Centenary 
Festival, commemorating the centenary of the composer’s 
death, with the Town Hall audience swelled by delegates 
from the Conservatoire. 
 
In his introduction, Thomas Trotter observed that although 
Reger died young, he wrote a lot of organ music, including 
some challenging compositions ‘with pages more black 
than white’, the chorale fantasias being his crowning glory. 
Thomas recalled that he fell in love with Reger’s music in 
his early years, so has been practising Reger this year 
more than at any other time in recent years. The markings 
in his music are quite extreme, and the challenge for the 
organist in playing his music is to tone down some of 
these extremes. 
 
Thomas opened with Toccata & Fugue Op 59 Nos 5 & 6, 
the fugue building to a typically monumental Regerian 
climax. Consolidation in E Minor was followed by the first 
of two fantasias, Fantasia on Straf mich nicht in deinem 
Zorn, Op 40 No 2, with is dramatic varying moods, unlike 
the next piece, Benedictus Op 59 No 9, comprising a more 
gradual crescendo and diminuendo. 
 
The final work in today’s programme was the second of 
the two fantasias, Fantasia on the chorale Wachet auf, ruft 
uns die Stimme, Op 52 No 2, ending the recital in a blaze 
of glory. It’s unlikely that these challenging works will make 
it to my ‘To Learn List’ any time soon!             TS 
 
Philip Scriven recital at St Editha’s Tamworth, Friday 
21st October 2016 
 
In his introduction to Phil Scriven on his third annual recital 
at St Editha’s, Maurice Price explained that the Harrison & 
Harrison organ had been awarded a Grade I Historic 
Organ Certificate in 2014, and following the completion of 
the first phase of restoration, St Editha’s were now 
awaiting approval from the Lichfield Diocese to proceed 
with the £130k second phase. 
 
In his introduction to his programme, Phil described the 
organ here as ‘a gem of an organ’, and went on to explain 

that as his programme was all requests, any complaints 
about it should be addressed to Maurice! 
 
After opening his programme with the lively Sinfonia to 
Cantata No 29 by J S Bach, Phil, followed with the melodic 
Larghetto in F

 
sharp minor by S S Wesley. Then a change 

of tempo with Jongen’s frenetic Toccata in D flat, a work 
Phil recalled he originally learnt at university. 
 

 
Phil Scriven introducing his recital  

programme at St Editha’s Tamworth 

 
Next to Vierne’s Pieces de Fantaisie, with first Impromtu in 
an ABABA format, followed by the intense Toccata in B

 
flat 

Minor. Phil has performed Guilmant’s Sonatas Nos 1 & 2 
at Cranleigh, and is shortly to perform No 3, but tonight 
had been requested to perform the Final from Sonata No 
1, with its thrilling opening and closing passages 
sandwiching a sublime chorale, a real favourite of mine. 
Then to three pieces from Handel’s Water Music, followed 
by the finale of tonight’s programme, Walton’s majestic 
Crown Imperial. 
 
The profuse applause demanded an encore, for which Phil 
turned to Lefébure-Wély’s most well-known piece, Sortie in 

  

flat, and which Phil duly romped through.  
 
Chatting to Phil after the recital, he is clearly enjoying his 
part time freelance recitals work, and had recently toured 
Europe, including his first recital in Notre Dame, Paris. He 
has also been booked for a return visit as lead tutor for the 
Lyme Regis Organ School’s Winter Workshop in February 
2017.                 TS  
 
Thomas Trotter recital at Birmingham Symphony Hall, 
Monday 31

st
 October 2016 

 
Introducing this Halloween recital, Thomas apologised for 
no costume, but sparing no expense, had purchased from 
Poundland a spider and an illuminated pumpkin, which 
duly took pride of place atop the organ console! 
 
J S Bach’s Fantasia & Fugue in G Minor BWV 542 was 
followed by a piece by Guilmant, Marche Funèbre et 
Chant Séraphique in memory of his mother, who had 
recently died. The opening dotted rhythm in the pedals 
suggests the muffled beating of drums. Then, after the 
shattering explosion of chords above pedal trills, the tumult 
subsides, giving way to the rippling arpeggios of Chant 
Séraphique. 
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Garth Edmundson’s Gargoyles (Toccata grotesque) was 
also played by Thomas’s predecessor George Thalben-
Ball, and this jazzy toccata has similarities with 
Edmundson’s more well-known Toccata Vom Himmel 
Hoch. Next followed Lemare’s inventive arrangement of 
Danse Macabre by Saint-Saëns, very suited to Halloween. 
 
The finale of today’s programme featured one of the most 
popular recital works, Suite Gothique by Boëllmann, with 
the last of the four movements, Toccata, ensuring a 
suitably thrilling end to the programme, but leaving just 
time for a spooky encore, Alfred Hitchcock’s theme tune 
Funeral March of a Marionette by Gounod.            TS 
 
Andrew Fletcher recital at Emmanuel Wylde Green, 
Friday 4

th
 November 2016 

 
Continuing his ‘A Feast of Lesser Morcels’ theme for the 
series, Andrew opened using a bright Cornet for Grand 
Jeu by Pierre du Mage, followed by two pieces by Harold 
Darke, with first St Peter, then the very familiar tune of 
Brother James’s Air. 
 
In recognition of ‘Remembrance Sunday’ this weekend, 
Andrew had chosen Elgar’s Imperial March, followed with 
one of the same composer’s most well-known works, 
Nimrod, and a beautifully managed cres/dim. Next to Air & 
Variations, eight of them in fact, by William Felton, a 
contemporary of John Stanley. 
 
The final two pieces were both by ‘Fletcher’, with the first 
being one of Andrew’s own works, the gentle Praeludium 
‘Integritas’, composed for an American organ company. 
Then to Percy Fletcher – no relation – and his Festal 
Offertorim, referred to by Andrew as ‘a jolly good romp’, 
and so it proved to be, ending on full organ.            TS  
 
Henry Fairs recital at Lichfield Cathedral, Friday 4

th
 

November 2016 
 
For the third of the four evening series recitals at Lichfield 
Cathedral, the celebrity organist was Henry Fairs, Head of 
Organ studies at Birmingham Conservatoire, where he 
leads a class of 30 students, and Organist to the 
University of Birmingham. Surprisingly for someone so 
local, this was Henry’s first recital at Lichfield Cathedral. 
 

 
Henry Fairs 

 
He was a prize-winner in a number of international organ 
competitions including Paris, St Albans and Chartres. 
Since winning First Prize and Special Prize at the Odense 
International Organ Competition (Denmark), his concert 
career has taken him to the major European centres of 
organ music and to America, Canada and Japan, 

performing solo recitals, broadcasts and concertos on both 
historic and modern instruments. Born in Hereford, he 
received his earliest musical training as a chorister at 
Leominster Priory and studied at the Birmingham 
Conservatoire, where he graduated with First Class 
Honours and was a prize-winner at the FRCO diploma. A 
scholarship from the Countess of Munster Trust enabled 
postgraduate studies in Paris, Cologne and Vienna. 
Important teachers and influences have included David 
Saint, Susan Landale, Thierry Mechler, David Sanger and 
Michael Radulescu. Henry is regularly invited to give guest 
lectures and masterclasse. 
 
Introducing his programme, Henry was clearly on the 
verge of losing his voice, courtesy of a bug doing the 
rounds at the Conservatoire. He is currently working on 
performing the complete works of J S Bach, and he turned 
to Bach for his opening piece, Toccata, Adagio & Fugue in 
C BWV 564, played with sublime articulation. Next to 
Jehan Alain and Premiere Fantaisie JA 72, and Deuxieme 
Fantaisie JA 117. 
 
Having played in Copenhagen this summer, Henry wanted 
to include a Danish work, and Allegro marcato from 
Sonata in G Minor, Op 58 by Johan Peter Emillius 
Hartmann was the choice, a fun piece with a Mendelssohn 
quality to it. 
 
Following the interval, the recital resumed with Four 
Sketches Op 58 by Schumann, delightful rhythmic works 
in a simple ABA, composed originally for pedal-piano. For 
the final work in the programme, having recently hosted 
the Reger Festival at the Conservatoire, it was no surprise 
that a work by Reger was included, and something of what 
was in store was evident from the need for the services of 
Martyn Rawles as registrant. In Reger’s Phantasie und 
Fuge über den Namen B-A-C-H, Op 46 the turbulent and 
restless Phantasie is followed with hardly a break by the 
hushed opening of the double fugue, building inexorably to 
an overwhelming climax. A superb tour de force by Henry 
Fairs, his hands seemingly gliding effortlessly over the 
keys, despite the flurry of notes being played. 
 
A privilege for the good turnout of LDOA members to have 
witnessed such a masterful performance. Stunning!     TS  
   
Thomas Trotter recital at Birmingham Town Hall, 
Monday 14

th
 November 2016 

 
With its arresting opening pedal solo, the short prelude, 
the jolly fugue, and final presto chaconne, Prelude, Fugue 
& Chaconne, BuxWV 137 by Buxtehude was Thomas 
Trotter’s choice to open today’s recital. Next, to Georg 
Böhm, the inventor of the chorale partita form, and his 
Chorale Partita, Ach wie nichtig, ach wie flüchtig, a set of 
eight variations, providing an opportunity to show some of 
the individual colours of the Town Hall organ. 
 
A favourite of one of Thomas Trotter’s organ teachers, 
Ralph Downes, in Pastorale by Jean Roger-Ducasse, the 
big challenge is to keep the speed going whilst managing 
the many stop changes. This impressionistic tone-poem 
builds to a frenetic climax before abruptly ending, followed 
by a gentle coda. 
 
Inclusion of Grieg’s Saraband & Rigaudon from Holberg 
Suite, arranged for organ by the American virtuoso 
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Richard Ellsasser, were prompted by a visit by Thomas to 
the Bergen Philharmonic and the Grieg Museum. 
 
Three Pieces de Fantaisie by Vierne completed today’s 
recital, with first the spectacular Toccata, written in the 
dark key of B flat minor, followed by the scherzo Feux 
follets (Will o’ the wisp) with the Vox Humana creating a 
spooky effect, and then the ever-popular choice as a 
finale, Carillon de Westminster, written following the 
composer’s visit in 1924 to open the Willis organ of 
Westminster Cathedral.               TS 
 
Peter Morris recital at Walsall Town Hall, Thursday 17

th
 

November 2016 
 
Peter included no less than three works by Lefébure-Wély 
in today’s programme, with first the jaunty March. 
Buxtehude’s Prelude & Fugues in A minor, comprising the 
prelude, then two fugues separated by a few bars 
interlude, the second of the fugues becoming quite lively, 
with a bold finish. 
 
Next to a rarely heard piece by one of the group of neo-
classical French composers, Preludes III and IV (from a 
set of nine) by Darius Milhaud, followed by the piece which 
became well-known after it came into the hands of Noel 
Rawsthorne, Geogi Mushel’s Toccata. 
 
Voluntary No 1 by Samuel Long, one-time organist of St 
Peter-le-Poer in London, was followed by Carillon-Sortie 
by Henri Mulet, with the newly refurbished pedal stops of 
the Town Hall organ getting a good workout. 
 
Then a return to Lefébure-Wély, with first Andante, a 
surprisingly gentle piece for this composer, followed by the 
piece for which he is most well-known, Sortie in E flat, 
ending today’s recital with a final flourish. 
 
Following some doubts about the impact on these 
lunchtime recitals of the Council’s cost-cutting measures, 
there was more than a little relief when Peter Morris 
announced that the recitals would be continuing, albeit 
possibly not as many as we have become accustomed to.
                TS  
 
Martyn Rawles recital at Lichfield Cathedral, Friday 
18

th
 November 2016 

 
For this last recital in the evening series, there was an 
encouragingly good turnout for Lichfield Cathedral’s very 
own Martyn Rawles, including commendable support by 
over 20 LDOA members, including our student member 
Henry Metcalfe, making the trip home from Bristol to hear 
his mentor perform. Being the last recital in the series, 
Martyn thanked the many people who had made the recital 
series possible, including Bruno for his console video 
projection, without which we would be unable to glimpse 
Martyn’s trademark flashy socks, and mug of tea by the 
side of the console! 
 
In his choice to open of Toccata by Sergei Slonimsky, 
Professor at the St Petersburg Conservatoire, Martyn drew 
a parallel with Stravinsky, in the use of Russian folk music 
for inspiration by both composers. This work employs 
polytonality, which describes the use of more than one key 
simultaneously, and in this work the RH, LH and pedals all 

play in different keys at the same time, technically 
challenging if not perhaps exactly tuneful! 
 
Next to more mainstream fare with Allein Got tinder Hoh’ 
sei Her, BWV 662, the beautiful chorale prelude, with a 
rather improvisational-sounding concluding cadenza. 
 
Then a return to Russia, for the Kiev born Ivan 
Kryzhanovsky’s Fantasy, with its intense chromaticism, 
sudden changes of dynamic, and constantly changing bar 
lengths. 
 
After Elgar’s Chanson de Nuit, it was time for more 
technical challenges, with Gaston Litaize’s Prelude et 
Danse Fuguée, described by Martyn in his programme 
notes as ‘intended as a competition piece, the work 
combines not inconsiderable technical difficulty with  huge 
amounts of energy and fun.’ 
 
After the interval, it was off to France for first Dupré’s 
Cortege et Litanie, with its beautiful serene opening 
leading to the build up to the dramatic climax of Litanie. 
Then to Vierne and a beautifully played Berceuse (24 
pieces en style libre)     
 
Staying with Vierne, but this time as arranger, rather than 
composer, of Rachmaninov’s dramatic piano work Prelude 
in C

 
sharp minor Op 3 No 2, which worked impressively 

well on the organ, Vierne clearly adhering as faithfully as 
possible to the original score. 
 
Another Russian composer, Alexander Glazunov, featured 
in the finale of tonight’s programme. For Fantasy Op 110, 
written after his move to France, Glazunov collaborated 
closely with Dupré in composing this work, which 
concludes with a robust fugue.  
 
Judging by his comprehensive programme notes, Martyn 
goes to great lengths in his research of composers and 
their pieces to achieve an authentic interpretation of the 
composer’s intentions. He clearly relishes a challenge of 
his prodigious technical ability with his choice of pieces, 
albeit that some perhaps have rather less than universal 
appeal! 
 
A stunningly talented young man we are most fortunate to 
have the pleasure of hearing at Lichfield Cathedral.       TS 
 
Thomas Trotter recital at Birmingham Town Hall, 
Monday 28

th
 November 2016 

 
Thomas visits Russia two or three times a year, and 
today’s recital was entitled ‘From Russia with Love’, 
comprising music by Russian composers, with first Sergei 
Slonimsky’s Toccata, a savage dance, full of pungent 
sonorities and incisive off-beat rhythms, coincidentally as 
also chosen by Martyn Rawles to open his recent Lichfield 
Cathedral recital. 
 
Then to a composer also featured by Martyn Rawles, 
Alexander Glazunov, but this time the mellow and noble 
Prelude & Fugue in D major Op 9. Next to a contemporary 
work, Stalactites, composed by Katya Kulkova, who won 
First Prize at the Composition Competition organised by 
Choir & Organ magazine in 2009, and premiered at 
Symphony Hall in November 2009 by Thomas Trotter. 
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Onto more familiar ground, with Reginald Goss-Custard’s 
transcription of Tchaikovsky’s The Nutcracker, Thomas 
playing Miniature Overture and Danse des Mirlitons. The 
hauntingly beautiful song without words Vocalise by 
Rachmaninov, arranged for organ by Patricia Bird, was 
followed by Thomas Trotter’s own arrangement of three 
movements from Prokofiev’s Lieutenant Kijé (Kijé’s 
Wedding, Romance and Troika), composed originally as 
music for a film, and then reworked into a colourful 
orchestral suite. 
 
The programme ended with the driving rhythm of Toccata 
by Georgi Mushel, which builds to a final page grand 
climax. Just time for an encore of the gentle Moderato 
Cantabile, the 2

nd
 Movement of Widor’s 8

th
 Symphony, a 

foretaste of a work Thomas has planned for his recital 
here on 8

th
 May 2017.               TS  

 
 

VACANCY 
 

St Lawrence, Walton-On-Trent 
 
Organist required for one Sunday morning service per 
month. Unfortunately we are unable to pay a fee, but can 
pay travel expenses. 
 
Please contact Rev Janet Turville at: 
revjanetturville@btinternet.com 
 
 

FORTHCOMING LOCAL ORGAN RECITALS 
 
LDOA Members’ Recitals/Events 
 
Martyn Rawles 
In addition to his Lichfield Cathedral commitments, Martyn 
is giving a recital on Sunday 11

th
 December 2016 from 

4.45 to 5.15pm at St Paul’s Cathedral 
 
Peter Morris 
The Walsall Town Hall 2016/7 series commenced on 
Thursday 15

th
 September 2016, and continues generally 

thereafter on the third Thursday of the month. In addition 
to the recitals at Walsall Town Hall, Peter Morris will be 
giving the following recitals: 
 

 Wednesday 29
th
 March 2017 from 1pm to 1.40pm at 

Blackburn Cathedral 

 Monday 5
th
 June 2017 from 1pm to 1.30pm at 

Coventry Cathedral  
 
Mervin Jones – Walsall Town Hall concerts  
After organising monthly concerts, and playing the Binns 
organ, at Darlaston Town Hall for the last 18 years, 
uncertainties surrounding the future set-up there have 
necessitated a change of venue from December onwards 
to Walsall Town Hall, where Mervyn first played the organ 
there when he was 14 years of age, getting on for 65 
years ago! 
 
The well-supported concerts include light organ music 
performed by Mervin, plus guest artists, and are normally 
held on the 2nd Thursday of every month. Light 
refreshments and raffles. 1.30 to 3.30pm. 
 
 

Pat Neville - Trinity Methodist Church, Shenstone 
The next lunchtime organ recital, for the Festive Season, 
will be given on Monday 5th December 2016 by Trinity 
Methodist Church resident organist Pat Neville from 
12.45pm to 1.30pm. Bring your sandwiches – hot drinks 
will be available. Come and go as you please. 
 
Recitals In Local Area (to end of January 2017) 
 
December 2016 
 
Thurs 1 December • 1:00 to 1:30 • Solihull Methodist 
Church 
Stephen Perrins (DoM Emeritus, Solihull School) 
 
Frid 2 December • 1:00 to 1:45 • Emmanuel, Wylde Green 
Andrew Fletcher (Birmingham University) 
 
Sun 4 December • 2:30 • Fentham Hall, Hampton-in-Arden 
Nicholas Martin 
 
Sun 4 December • 3:00 to 3:45 • Holy Trinity, Wordsley 
Paul Carr (Birmingham) 
 
Mon 5 December • 1:10 to 1:50 • Birmingham Cathedral 
David Hardie (Birmingham Cathedral) 
 
Wed 7 December • 1:00 to 2:00 • Symphony Hall, 
Birmingham 
Thomas Trotter with the Choristers of Westminster Abbey 
 
Sat 10 December • 12:00 to 12:45 • Stoke Minster 
Thomas Keogh (Holy Cross Priory, Leicester) 
 
Sun 11 December • 2:30 to 5:00 • The Buttermarket, 
Shrewsbury 
Cameron Lloyd 
 
Sun 11 December • 3:00 • St James’ Methodist Church, 
Pensnett 
Warwick Wolseley, David Howes 
 
Frid 16 December • 12:40 to 1:20 • St Chad’s, Shrewsbury 
Richard Walker (St Chad’s, Shrewsbury) 
 
Mon 19 December • 1:00 to 2:00 • Birmingham Town Hall 
Thomas Trotter and Birmingham Cathedral Choir 
 
January 2017 
 
Thurs 5 January • 1:15 to 1:55 • St Chad’s Cathedral, 
Birmingham 
Nigel Morris (St Chad’s Cathedral, Birmingham) 
 
Frid 6 January • 1:00 to 1:45 • Emmanuel, Wylde Green 
Andrew Fletcher (Birmingham University) 
 
Sat 7 January • 7:30 • Guild Chapel, Stratford-upon-Avon 
Andrew Henderson (King Edward VI School, Stratford-
upon-Avon) 
 
Sun 8 January • 3:00 to 3:45 • Holy Trinity, Wordsley 
Paul Carr (Birmingham) 
 
Sat 14 January • 12:00 to 12:45 • Stoke Minster 
Simon Russell (St Mary’s, Nantwich) 
 

mailto:revjanetturville@btinternet.com
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Sat 14 January • 3:30 • Ellesmere College (The Great 
Hall/The Chapel) 
Simon Whillis (St John’s, Hurst Green) 
 
Mon 16 January • 1:00 to 2:00 • Symphony Hall, 
Birmingham 
Thomas Trotter (Birmingham City Organist) 
 
Thurs 19 January • 1:00 to 1:50 • Walsall Town Hall 
Peter Morris (Walsall Town Hall) 
 
Wed 25 January • 1:10 to 2:00 • St Alphege, Solihull 
Joshua Xerri (Birmingham Conservatoire) 

Frid 27 January • 1:00 to 1:45 • Emmanuel, Wylde Green 
Andrew Fletcher (Birmingham University) 
 
Mon 30 January • 1:00 to 2:00 • Birmingham Town Hall 
Thomas Trotter (Birmingham City Organist) 
 
 
For a complete listing of organ recitals in the UK and 
further details go to: www.organrecitals.com 
 
For details of recital organ specifications go to the National 
Pipe Organ Register at: www.npor.org.uk

 
LICHFIELD & DISTRICT ORGANISTS’ ASSOCIATION CONTACTS 

 
President: Martyn Rawles, FRCO 
Chairman & Newsletter Editor: Trevor Smedley, 01543 319329, e-mail trevorsmedley@ntlworld.com  
Secretary: Richard Syner, 01283 540276 e-mail richard.syner1@btinternet.com  
Treasurer: Mike Rudd, 01543 480411, e-mail mike.rudd@fotas.co.uk  
Committee Member – Chris Booth, 01922 685221, e-mail c_booth1990@yahoo.co.uk 
Committee Member – Tony White, e-mail t.white@btconnect.com 
 
Editorial Note - next newsletter is planned for February 2017, with deadline for submission of items for inclusion of 
24/01/17, to Trevor Smedley by e-mail as above, or by mail to 8 The Parchments, Lichfield, Staffordshire, WS13 7NA 
 
 

APPENDIX 
 
Directions for our visit on Saturday January 23

rd
 2017 to St Luke’s, Cannock 

 
St Luke’s Church, Church Street, Cannock, WS11 1DE, is in the centre of Cannock. It can be approached from the direction 
of Burntwood/Lichfield via the A5190 (bottom right on the locator map) or via the A5 then A34 to Cannock (bottom left on the 
locator map). There is car parking in the church grounds (shown on map below), accessed from the top end of Church St, 
close to where it joins Ringway. 
 

 
Locator map for visit to St Luke’s Church, Cannock 

http://www.organrecitals.com/
http://www.npor.org.uk/
mailto:trevorsmedley@ntlworld.com
mailto:richard.syner1@btinternet.com
mailto:mike.rudd@fotas.co.uk
mailto:c_booth1990@yahoo.co.uk
mailto:t.white@btconnect.com

