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DECEMBER 2015 NEWSLETTER 

 

 
RECENT LDOA VISITS/EVENTS 

 
Saturday 3

rd
 October 2015, President’s Evening at 

Lichfield Cathedral 
 
For what has now become one the highlights and best-
attended of our visits, today our President, Martyn Rawles, 
invited us to visit Lichfield Cathedral, timed to take 
advantage of the RSCM Area Festival being held today for 
the 5:30 pm Evensong, rehearsal for which had taken 
place throughout the afternoon. 
 
The RSCM event involved Midlands area members of the 
RSCM together with Lichfield Cathedral Choir, directed by 
Ben Lamb. A particularly memorable, beautifully sung 
anthem in the service was Strengthen Ye The Weak, 
composed very appropriately by one time Assistant 
Organist of Lichfield Cathedral William Henry Harris. 
Having provided his customary beautifully judged 
accompaniment to the singing, the final voluntary was 
Pièce Héroïque by Cesar Franck, superbly played by 
Martyn Rawles, with the massed choir remaining seated 
listening attentively, encouraging the congregation to do 
likewise, and for once listen to the talent on display in the 
organ loft, with the last few chords filling the Cathedral with 
a thrilling full organ climax.  
 

 
The Hill organ of Lichfield Cathedral 

 
Martyn joined the 17 LDOA members after the service, 
and refrained from giving us the history on the Cathedral 
organ in order to maximise playing time for members, but 
a brief history may be of benefit for our newer members. 
 
The present organ has its origins from 1861, when Holdich 
built a three manual organ for Lichfield Cathedral, easily 
his largest instrument; it had a remarkable Pedal Organ of 
ten stops, which the Cathedral Organist Samuel Spofforth 
vowed never to use! This organ was placed at floor level, 

in the aisle of the north transept, a position described as 
‘in a side street’; the console was in the north quire aisle. 
 
The organ was re-built in the same position by Hill & Son 
in 1884. It attained its present form in 1908, when the 
same firm re-built it in a new chamber high above the 
quire; the two cases, in the quire and transept, are by J 
Oldrid Scott. A small quantity of Holdich pipework was 
retained, including much of the Pedal Organ. 
 
In 1974, a new console and electro-pneumatic actions 
were installed by Hill, Norman & Beard. Substantial 
changes were made to the mixtures and Choir Organ, but 
other changes were few. In 2000, work by Harrison & 
Harrison was completed to mark the 1300

th
 Anniversary of 

the first church dedicated to St Chad. Plans for the work 
were drawn up in consultation with Cathedral Organist 
Andrew Lumsden and his Assistant Robert Sharpe, 
involving the Hill scheme of 1908 being re-instated, with 
certain carefully selected additions. New electro-
pneumatic actions were provided, and the console re-
designed. A new nave division of 13 stops was placed in 
the north triforium to better support congregational singing 
in the nave. The organ now has an impressive 82 
speaking stops, and 5038 pipes. 
 

 
Angela Sones at the organ of Lichfield Cathedral 

 

Whilst some members availed themselves of the drinks 
and nibbles in the South Transept, others lost no time in 
taking up Martyn’s invitation to try out the magnificent Hill 
organ for themselves. Angela Sones was the first to ‘break 
the ice’, assisted by Martyn as registrant, playing Reger’s 
challenging Introduction & Passacaglia in D Minor, a work 
she played many years ago at Birmingham’s St Chad’s 
Cathedral for her Bachelor of Music (Hons) degree from 
Birmingham Conservatoire. 

LICHFIELD & DISTRICT ORGANISTS’ 

ASSOCIATION 

Founded 1926 
 

President: Martyn Rawles, FRCO 
 

 
 

LDOA 



 2 

After such a rousing opening to proceedings, Andrew 
McMillan was next ‘up’, setting a quieter tone with the 
Andante from Symphony No 1 by one of Andrew’s 
favourite composers, Louis Vierne. 
 
Next followed Pat Neville (Londonderry Air), John Carvell 
(Fanfare by Arthur Wills), Richard Syner (slow movement 
from one of J S Bach’s Trio Sonatas), and finally yours 
truly (Toccata Vom Himmel Hoch by Garth Edmundson) to 
conclude our visit with a suitable flourish. 
 

 
Richard Syner at the organ of Lichfield Cathedral 

 
Our thanks to Martyn Rawles for hosting the visit, and in 
particular for his invaluable assistance with registration, 
ensuring members efforts were heard to the best 
advantage. Our thanks to Marion for the home-made cake, 
and to Marion and Chris for serving the drinks and 
refreshments.  
 
Saturday 28

th
 November 2015, Derby Cathedral 

 
Our visit today to Derby Cathedral commenced by meeting 
at the Cathedral Café for refreshments, before popping 
across the road to the Cathedral in time for Evensong at 
5.15 pm. A substantial refurbishment of the Cathedral was 
completed in August 2015, and it certainly looked 
resplendent and bright as we entered through the main 
door.   
 
The service was superbly sung by the choir of Derby 
Cathedral, including the girl choristers, directed by Hugh 
Morris, who recently took over from Peter Gould as 
Director of Music. The organist was long-serving Assistant 
Organist Tom Corfield, who played the main organ for the 
Prelude, before moving to the smaller 2 manual 14 stop 
Cousans organ in the Retro Choir to accompany the choir. 
Tom Corfield returned to the main organ for the final 
voluntary, Allegro Giocoso from Edward Bairstow’s Sonata 
in E

b
, which served to show off the Compton organ to 

good effect. 
 
Following Evensong, and after welcoming us Hugh Morris, 
handed over to Tom Corfield to host the remainder of our 
visit, as he is most knowledgeable about the organ. Tom 
Corfield explained a little of the history of the Derby 

Cathedral organ, which has been included below for the 
interest of members together with additional details. 
 
The Derby Cathedral organ had its origins as a Thomas 
Elliot organ of 1808, rebuilt by Stringer in 1879. In 1927, 
the parish church of All Saints was elevated to cathedral 
status. It was clear that the Stringer organ, which was in a 
state of some disrepair, was no longer equal to the 
increased musical demands, so in 1939 John Compton 
was commissioned to rebuild the organ. Keeping about 
1500 pipes from the Stringer organ, and making skilful use 
of extension, he built a four manual instrument played from 
a detached console with his trademark illuminated stops, 
on the north side of the chancel. The pipes were almost 
totally enclosed (the exception being the Pedal Open 
Wood and its derivatives) and to begin with only the boxes 
were on view, the old case having been discarded. The 
opening recital was given in December 1939 by George 
Thalben-Ball. 
 

 
The Compton organ of Derby Cathedral 

 
The Compton of 1939 is essentially the instrument of 
today, except that in 1963 a façade of dummy pipes was 
installed, designed by Sebastian Comper, which as can be 
seen from the photo above, look anything but ‘dummy’ 
pipes.  Then in 1992, Rushworth & Dreaper renewed the 
action, made the existing console movable and undertook 
some tonal modifications. Two new stops were added on 
the Solo, and the existing pipework was reworked to give a 
brighter sound to the Great and provide a more substantial 
secondary chorus on the Choir. The re-opening Celebrity 
Recital was given by Thomas Trotter. 
 
Tom Corfield then demonstrated the notable features and 
stops of the organ, referring to the full use of extensions 
and borrowings, as was the practice with Compton. Tom 
remarked on the thrilling Full Organ, (which he described 
as ‘almost too powerful for the building’), the nice Full 
Swell, the pungent reeds, and the beautiful Clarinet and 
Oboe. There are three swell pedals, as all the 
divisions/pipes are enclosed, with the exception of the 
Open Wood, the front pipes being all display pipes. There 
is also a crescendo pedal. The console has the Compton 
touch on/touch off illuminated stop tabs, and the organ has 
ventils, as well as rather quirky gadgets like sustainers, 
whereby a chord can be made to continue to sound after 
the hands have been removed from the keys, as 
demonstrated by Tom. 
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Tom Corfield demonstrating to members the Derby Cathedral organ 

 

 
The Compton console of Derby Cathedral organ, with its distinctive touch 

on/touch off illuminated stop tabs 

 
Then it was over to LDOA members to sample the organ 
with Mke Rudd being first ‘up’, followed by Andrew 
McMillan playing J S Bach, Colin Brookes, Pat Neville, 
John Carvell, Richard Syner playing Guilmant, and finally 
yours truly playing Saint-Saëns. 

 

 
Mike Rudd at the organ of Derby Cathedral 

 
On a wet and windy November evening, the visit was 
commendably well attended by 16 members, and we are 
most grateful to Hugh Morris and Tom Corfield for hosting 

a most enjoyable visit, and the privilege of playing the 
impressive Compton organ.              TS 
 
 

FORTHCOMING LDOA VISITS/EVENTS 
 
Wednesday 2

nd
 December 2015, Annual Dinner 

 
The 2015 Annual Dinner will be for LDOA member/guests, 
at 7 pm for 7.30 pm on Wednesday 2

nd
 December 2015, at 

The Plough Inn, Huddlesford Ln, Huddlesford, Lichfield, 
Staffordshire, WS13 8PY. 
 
The Plough can be found from the direction of Lichfield 
from the roundabout near Trent Valley Station, or by taking 
the Britannia Park exit off the A38 Northbound, via 
Cappers Lane, then just after passing underneath the A38, 
take a left turn onto Park Lane, sign-posted Huddlesford. 
The Plough Inn is 0.5 miles along Park Lane, on the right 
just after passing over the humpback bridge over the 
canal. 
 

 
Location of The Plough Inn, Huddlesford 

 
We look to have a good turnout for the dinner, as currently 
some 16 members/guests that have confirmed they will be 
attending. 
 
2016 visit/events 
 
Note that in future, our recently appointed Secretary, 
Richard Syner, will send out e-mail reminders a couple of 
weeks before a visit, followed by a text reminder a couple 
of days before the visit to those members who have 
provided us with mobile phone numbers. If any members 
who have not provided us with a mobile phone number 
would like to receive a text reminder of visits, please notify 
Richard Syner of your mobile number and he will add you 
to the list to receive a text reminder.  
 
We wish to encourage as many members as possible to 
come along to our visits. If any member wishes to attend a 
visit, but requires assistance with transport, please contact 
a member of the Committee, and we will endeavour to 
identify someone able to give a lift.  Contact phone 
numbers of the Committee members are on the final page 
of this newsletter. 
 
Richard, and the other members of the Committee, have 
been working on the planning of our 2016 visits/events, 
and details of the events so far organised are as below: 
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Saturday 16
th

 January 2016, Wylde Green URC 
 
Hosted by Stephen Clarke, visit commencing at 2 pm to 
see and play the 3 manual 39 stop organ at Wylde Green 
United Reformed Church, Britwell Road, Sutton Coldfield, 
B73 5SW. 
 
The organ was built by Nicholson in 1949, retaining 
pipework from the original Albert S. Iles & Co organ dating 
from 1905. The official opening of the organ was marked 
by a recital given in 1950 by none other than George 
Thalben-Ball. It was completely overhauled by Henry Willis 
& Sons in 2004, including a 100 memory level Musicom 
system, and the refurbishment was celebrated on 5

th
 

March 2005 with a concert of Anthems for Choir and 
Organ, with Midlands organist Paul Carr. 
 
Wylde Green URC can be found from Sutton Coldfield 
centre by taking the A5127 Birmingham Rd, turn right at 
the traffic lights onto the A453 Jockey Rd, then take the 4

th
 

road on the left up Britwell Rd. The church and entrance to 
the carpark is on the right just before the junction with 
Highbridge Rd. 
 

 
Location of Wylde Green URC 

 
Saturday 12

th
 March 2016, 2016 AGM and visit to All 

Saints’, Streetly 
 
Visit organised by LDOA Committee Member Chris Booth 
to All Saints, Streetly, commencing at 2 pm with our 2016 
AGM, followed by an opportunity play the very 
comprehensive specification 3 manual Allen organ. 
 
Saturday 7

th
 May 2016, Hinckley URC and Baptist 

Church 
 
A visit to see and play two very contrasting organs. Visit 
commencing at 2 pm to Hinckley United Reformed 
Church, hosted by David Crick, to play the historic 1878 3 
manual 39 stop tracker action Holdich organ, refurbished 
by J W Walker in 1961 and 2006-7, and which was 
awarded a Historic Organ Certificate in 1998. Then on to 
Hinckley Baptist Church, where the 2 manual 22 stop 
Walker organ has been sold, and replaced by our member 
Andrew McMillan with an electronic organ with Hauptwerk 
software, using the sample set of the Willis organ of 
Hereford Cathedral, and comprising 3 manuals with 57 
stops (of the 67 of the Hereford Cathedral organ), and with 
a substantial 17 speaker/amplifier sound system. 
 
 

Wednesday 29
th

 June 2016, Polesworth Abbey 
 
An evening visit to Polesworth Abbey, near Tamworth. 
Father Philip has kindly invited us to meet at 7 pm in the 
refectory for tea/coffee, and to then play the 3 manual 28 
stop organ originally built by Taylor of Leicester in 1912, 
and moved here from St Michael’s & All Angels, Leicester, 
then restored in 1998. 
 
September 2016 
 
Planning an organ crawl to Newcastle-under-Lyme to play 
some of the substantial organs in this town. Details in the 
next newsletter. 
 
Further 2016 visits/events are in the process of being 
finalised, including President’s Evening at Lichfield 
Cathedral, and the 2016 Annual Dinner, details of which 
will be included in the February 2016 newsletter. 
 
 

NEWS FROM THE LDOA COMMITTEE 
 
2016 visits/events 
 
Richard Syner has been very active in researching places 
for us to visit, and plans for several visits in 2016 have 
already been finalised, but if you know of any interesting 
instruments in our area, or slightly further afield, or if you 
have an idea for a special teaching or performing event 
please contact: richard.syner1@btinternet.com. 
 
To ensure members don’t inadvertently overlook visits, 
Richard Syner will send out an e-mail reminder a couple of 
weeks before a visit, and for members who have provided 
mobile phone numbers, it was agreed he will now also 
send text reminders a couple of days before a visit.  
 
2016 Membership Subscriptions 
 
Please note that the 2016 Membership Subscriptions will 
become due on 1

st
 January 2016. A request for payment 

will be sent out to members in December. 
 
Season’s Greetings  
 
The LDOA Committee would like to thank you for your 
support in 2015, and extend our good wishes for A Very 
Merry Christmas and a Happy New Year. We look forward 
to seeing you at what promises to be another interesting 
and enjoyable programme of visits in 2016.   
 
Next Committee Meeting 
 
To be held just prior to the 2016 AGM. 
 
 

MEMBERS’ NEWS 
 
Henry Metcalfe 
 
Following his appointment as Organ Scholar at Lichfield 
Cathedral, in his capacity of Organist at St Michael’s, 
Lichfield, one of our youngest student members, Henry 
Metcalfe, performed in a concert given at the end of October 
in San Salvador Church, a stone’s throw from the Rialto 
Bridge, in Venice. St Michael’s Girls’ Choir, together with the 

mailto:richard.syner1@btinternet.com
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adult choir Ridware Cantemus, and male voices from St 
Michael’s, performed choral works by Vivaldi, and madrigals 
by Maddelena Cassulana. Henry played works by another 
Venetian composer, Andrea Gabrieli, as well as 
accompanying the Vivaldi, which was sung in its originally 
composed form for a full female SATB choir. 
 
David Gumbley 
 
Our Chairman, David Gumbley, will be terminating his ten 
year tenure as Director of Music at St Peter’s, Maney in 
January 2016. 

 
Any members interested in applying for this position, 
please see the Advert for this vacancy later in this 
newsletter. 
 
 

NEWS FROM THE ORGAN WORLD 
 
A new item for the October newsletter, this topic continues 
in this newsletter, aiming to pass on any snippets of news 
picked up from the organ world, which may be of interest 
to our members. Members are encouraged to forward to 
the Editor any news they think may be of interest to our 
members for inclusion in this section of future newsletters. 
 
The Organ of King’s College Cambridge 
 
The organ of King’s College Chapel, Cambridge, has been 
heard for many years by a world-wide audience through 
the traditional Christmas Eve Festival of Nine Lessons and 
Carols. After some 80 years since the last major rebuild by 
Harrison & Harrison, the organ is becoming increasingly 
unreliable, and commencing in January 2016 the organ is 
to undergo a major re-build, also by Harrisons, taking 
some 9 months, with voicing and tonal regulation planned 
for August, and with the organ being back in service 
hopefully by September 2016. 
 
The rebuild in summary comprises: 
 

 Pipework – removal of all but the largest bass pipes to 
Harrison’s workshop for cleaning of all pipework, and 
repair to the east front pipes 

 Revision of layout – improvement of the layout to 
provide a better tonal balance and access. 

 Soundboards – the manual soundboards date from 
1934, and these are to be replaced by new slider 
soundboards throughout 

 Console – new keyboards, pedal board overhaul, and 
new thumb pistons 

 Action – electro-pneumatic action to be built into the 
new soundboards. 

 Stop Action – drawstop slider machines to be replaced 
by HD solenoids at the sliders 

 Electrical system – new LV power supplies, new 
cabling and magnets throughout 

 Wind System – overhaul and re-leathering 

 Structure and Swell boxes – alterations to 
accommodate the new layout 

 Performing aids – upgrade and improvement of the 
organist’s playing aids  

Thomas Trotter, who was Organ Scholar in 1976/7 at 
King’s College, Cambridge, was the organist for an Organ 
Gala at King’s College Chapel, broadcast live on BBC 
Radio 3 on Wednesday 11

th
 November 2015, to mark the 

forthcoming restoration, and included an explanation by 
Chris Batchelor, MD of Harrisons, and his team of the 
rebuild they are to carry out. 
 
Peter Derek Collins 
 
Just over a year after the death of Ken Tickell, the death 
was reported of another much respected specialist 
Midlands based organ builder, Peter Collins, who lost his 
relatively short battle with cancer on 24

th
 October 2015 at 

the age of 74. 
 
Peter Collins completed an indentured apprenticeship with 
the long established London firm of Bishop & Son, and on 
his return from further training with the Rieger company of 
Austria, he founded his own organ building company in 
1964, specialising in tracker action organs, supplied into 
both the UK and abroad. He was a past President of the 
Federation of Master Organbuilders.  Members who went 
on our visit four years ago to his organ works at Melton 
Mowbray on 22

nd
 October 2011 will recall what a genial, 

interesting, and most knowledgeable host Peter was, 
devoting most of his day to our visit to his works, and 
accompanying us to Oakham School Chapel to hear him 
demonstrate the tracker action organ he built for the 
chapel in 1992, which we then had the privilege of 
sampling for ourselves. Members may also recall our 
earlier visit in September 2009 to St Wystan’s, Repton, to 
play another organ built by Peter Collins. 
 

 
Peter Collins in happier times, giving a us conducted tour of his factory at 

Melton Mowbray, 22
nd

 October 2011 

 
His funeral at Gilroes Crematorium, Leicester, on Friday 
6

th
 November was well attended by over 100 mourners, 

including representation of our Association by our member 
Colin Brookes. The funeral service fittingly included a 
recording of Margaret Phillips playing Fugue à la Gigue 
BWV 577 by J S Bach, on the Peter Collins organ of 
Oakham School Chapel.  
 
A sad loss to the UK organ building world.   
 
Two major new Cathedral Organs 
 
News comes of two major cathedral organs to be built by 
UK organ builders, in both cases the largest organs they 
each have ever constructed. 
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Organ for Holy Trinity Cathedral, Auckland, New Zealand 
 
Members who attended the visit to Nicholson’s factory at 
Malvern in January 2009 will recall that we were able to 
see at various stages in their works the organ they were 
building at the time for Llandaff Cathedral. Now, the New 
Voice organ commissioned by Holy Trinity Cathedral, 
Auckland, is Nicholson’s largest new work to date, and 
their first southern hemisphere contract.  
 
Featuring two stunning cases by leading designer, Didier 
Grassin, the new organ will sit handsomely on either side 
of the crossing, in chambers made available by the 
removal of the nave bridge. From this position, the organ 
will speak with clarity and eloquence into both the chancel 
and the nave, whilst drawing the eye through the dramatic 
new vista opened up along the length of the building. 
 

 
Proposed new Nicholson organ for Auckland Cathedral 

 
With 90 speaking stops and 5,215 pipes, the organ will be 
one of the most significant instruments in the southern 
hemisphere and the largest in New Zealand. It will be 
played from two identical consoles, a fixed console in a loft 
above the cathedral’s Marsden Chapel, and a movable 
console in the nave, each with four manuals and 122 
drawstops, and equipped with the latest technology. 
 
The installation of a large new organ is something that 
happens rarely, and therefore the new cathedral organ has 
been designed to be suitable for the all purposes to which 
it may be put. The specification is for an instrument that is 
versatile and eclectic (whilst in the tradition of a British 
cathedral organ), so that the choir may be accompanied 
effectively, congregational singing supported and 
encouraged (aided by a small but powerful nave facing 
section of flues on a higher wind pressure), and the entire 
solo repertoire can be played convincingly. 
 
Organ for Manchester Cathedral 
 
Kenneth Tickell and Company has announced that they 
have been commissioned to build a new organ for the 
Cathedral and Collegiate Church of St Mary, St Denys and 
St George in Manchester. 
 
The new organ has been designed to enhance worship in 
both the chancel and nave of the cathedral, as well as 
being a distinguished concert and recital instrument. The 
musical and liturgical needs of a cathedral should govern 
the design and placement of an instrument, and for most 
of the working life of this cathedral an organ, or portions of 
an organ, have been included on the screen. The beautiful 

medieval screen will be reinforced to allow the new organ 
to sit above it with case fronts facing both East to the altar 
and quire, where daily services are sung, and West to the 
newly paved nave where Sunday morning services, many 
concerts and diocesan services take place. 
 

 
Proposed new Tickell organ for Manchester Cathedral – West Screen 

 
The new organ, of six divisions, comprises 79 stops over 
four manuals and pedal. The main screen case will contain 
the Great, Swell and Pedal, arranged to speak equally 
east and west. A Choir organ speaks east into the chancel 
and a west facing Positive organ provides solo repertoire 
orientated stops. Both of these divisions will play from the 
same manual. On the south side of the chancel, a two-
level Solo organ will be provided in a position least evident 
from the nave, allowing new eastward vistas to be 
revealed when the current organ is removed. The Jesus 
Chapel pedal 32' stops will be retained as will two of the 
high pressure solo reeds and the Contra Viole. The organ 
will have tracker key action for Great, Swell, Positive and 
screen Pedal, and electric action for the Solo, Choir and 
32' pedal chests. All coupling will be electric. 
 
The organ may be played from either of two consoles; a 
mechanical action screen console positioned on the north 
side of the case, or the mobile electric-action console in 
the main body of the building. Completion expected early 
in 2017. 
 
 

LICHFIELD CATHEDRAL NEWS/EVENTS 
 
Organ Recitals at the Cathedral 
 
Lichfield Cathedral is being rewired in 2015, and the 
disruption to activities in the Cathedral has regrettably 
impacted on organ recitals. The rewiring is due to be 
completed by Easter 2016, so hopefully we will have the 
pleasure of hearing the usual wealth of talent of the 
Cathedral’s Music Department staff and guests for our 
enjoyment at organ recitals in 2016. 
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Christmas at Lichfield Cathedral 
 
The many seasonal events planned are detailed in the 
leaflet ‘Christmas at Lichfield Cathedral’, and is available 
to download from www.lichfield-cathedral.org, but the 
following event perhaps merits special mention: 
 
Saturday 5

th
 December 2015 

 
Join the Lichfield Cathedral Chorus at 7:30 pm for their 
Advent concert, Proclaimed by Angels, featuring the works 
of Bach and Vivaldi. As an added bonus, the Darwin 
Ensemble Chamber Orchestra will perform Bach’s ever-
popular double violin concerto. Conductor Ben Lamb. 

Ticket prices: £10, £15 and £18, from Lichfield Garrick on 
01543 412121. 

 
IAO MATTERS  

  
30

th
 London Organ Day 

 
Will be held on 5

th
 March 2016 at Southwark Cathedral. 

The theme is ‘German Masters’, and will feature music by 
Bach, Reger, Brahms, Schumann and others, performed 
by Bernhard Haas and Henry Fairs. 
 
Tour of organs in Denmark 
 
Nottingham & District Society of Organists is organising a 
tour to visit some of Denmark’s famous organs from Friday 
11

th
 March to Saturday 19

th
 March 2016. The programme 

embraces some of the finest instruments in the country, 
including the new 73-stop Marcussen concert organ in 
Ålboirg, the Compenius in Frederiksborg Castle and the 
collection of instruments in the Royal Danish Academy of 
Music in Købehavn. Presentations by the large boys’ and 
men’s choirs at both Esbjerg and Haderslev, and a visit to 
Marcussen’s works in Åbenrå. Anyone interested in further 
details contact David S. Butterworth at 
dsbutterworth@halam.myzen.co.uk or 0115 9625400 or 
07850 833890. 
 
IAO Music Festival 2016 
 
Formerly known as the IAO Congress, this will be held 
from 24

th
 – 29

th
 July 2016 at Bath. A very varied 

programme includes not only organ recitals by Peter King 
and David Hill at Bath Abbey, Jonathan Vaughn at 
Downside Abbey, Jeremy Filsell at Marlborough College 
and Bath Abbey and John Challenger at Salisbury 
Cathedral, but also a number of non-organ events, 
including a talk by Colin Maggs on Brunel and the GWR! 
 
Full programme details and prices can be found via: 
www.iao.org.uk/newsevent/festival   
 
Midlands Organ Day 2016 
 
Will be held on 17

th
 September 2016 at Nottingham. 

 
 
 
 
 
 

VACANCIES 
 
Director of Music, All Saints’ Church, Streetly 
 

This vacancy caused by Steve Mansfield’s resignation was 

communicated to members in November by e-mail due to 

the deadline for applications of Friday 20 November 2015. 

Sian Perkins has now been appointed as the new Director 

of Music. 

Director of Music, St Peter’s, Maney, Sutton Coldfield     
 
We have been requested by Mick Perrier, Diocesan Music 
Advisor, to assist with advertising the following vacancy: 
 
St Peter’s Maney, a leafy suburb of Sutton Coldfield, West 
Midlands, seeks an enthusiastic Director of Music to play 
its fine 3-manual pipe organ, lead its choir and music 
group and further to develop its congregational music 
within its mainstream tradition. 
 
Remuneration in accordance with RSCM salary scale 
band C with additional fees for weddings and funerals. 
 
Further information may be had from: 
Revd Dr Matthew Rhodes, Tel 0121 354 2426, 
vicarofmaney@gmail.com, who will be happy to entertain 
informal visits or conversations prior to application. 
 
Website: stpetersmaney.org.uk 
See Church’s Facebook Page: stpetersmaney 
 
Director of Music, St Chad’s, Lichfield 

We have been requested to circulate details of this 

vacancy by Cathy Lamb, but in the meantime they require 

immediate assistance playing for services during 

December. 
 

If you can help at all please contact: Revd Rod Clark, 

Rector, via 01543 262254, rod.clark1958@btinternet.com  

 

1.       Intention   - to recruit a director of music to (a) 

enable the offering of worship at St Chad’s, (b) be part 

of the leadership and ministry group at St Chad’s, (c) 

to share the emerging spiritual vision, especially 

through music 

2.       Specific Roles – (a) essential – ability to lead 

worship from the keyboard (organ and piano); ability to 

prepare, rehearse and direct the church choir 

(including the preparation of anthems); availability on 

Sunday and major festivals for worship and for a 

weekly choir practice (currently on Friday evenings); 

willingness to embrace a variety of styles of worship 

and musical genres (from traditional to contemporary): 

(b) desirable – availability to play for the occasional 

offices (funerals and weddings); ability to promote 

http://www.lichfield-cathedral.org/
mailto:dsbutterworth@halam.myzen.co.uk
http://www.iao.org.uk/newsevent/festival
mailto:vicarofmaney@gmail.com
mailto:rod.clark1958@btinternet.com
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musical development at St Chad’s (including 

developing musical expression amongst the 

congregation); availability to be engaged with St 

Chad’s community outreach into schools and other 

settings as appropriate: (c) optional – ability on other 

musical instruments; experience and ability in 

performance settings    

3.       Person Specification  - (a) good level of musical 

ability (with willingness to go on learning); (b) good 

team player who will relate well to the choir, the 

liturgical team, the staff team and church leadership; 

(c) good collaborative ministry skills; (d) commitment 

to deepening the spiritual ethos of St Chad’s through 

music; (e) personal engagement with the Christian 

faith 

4.       Contractual arrangements – the post will be subject 

to a written contract and there will be appropriate 

holiday entitlement 

5.       Responsibility and Accountability  - the post holder 

will be line managed by the Rector and paid by the 

PCC of St Chad’s. The intention is for the post holder 

to be an advisory member of the PCC 

6.       Clearances etc– an appointment will be made 

subject to enhanced DBS clearance and the receipt of 

satisfactory references 

  

Further information about the background to this post, the 

expected hours to be worked, and the spiritual ethos of St 

Chad’s (as expressed through policy statement and 

mission action planning documents) can be obtained from 

the Rector. If any interested person wishes to have an 

informal conversation about the post, or to arrange a visit, 

please contact the Rector. 

  

We believe that St Chad’s provides a warm, welcoming 

and supportive environment in which an individual’s gifts 

and abilities can be developed and matured. The 

congregation is very appreciative of the musical tradition 

we have been able to maintain and grow. The church 

leadership wishes for this journey of creativity to continue 

and would warmly welcome a new Director of Music to 

help us move forward – retaining the best of the past and 

open to a new future. There is plenty of scope at St Chad’s 

for a Director of Music to ‘put their stamp’ on our 

community life in a very positive and creative way.  

 

Contact: Revd Rod Clark, Rector 01543 

262254 rod.clark1958@btinternet.com 
 
 

RECENT LOCAL ORGAN RECITALS REVIEWS     
 
Andrew Fletcher recital at Emmanuel Wylde Green, 
Friday 2

nd
 October 2015 

 
The theme for Andrew Fletcher’s  2015/6 lunchtime 
recitals series, is ‘Keynote Works’, encompassing works 
beginning on the tonic or of great stature. Having had a 
few gremlins in the organ during his morning practice 
session, it was fingers crossed for the recital! 
 
The first piece certainly fitted with the theme of the series, 
Reger’s Introduction & Passacaglia in D Minor as also 
played by Angela Sones to open our President’s Evening 
visit to Lichfield Cathedral, and providing a shattering 
opening to today’s recital. 
 
Reger again for the next piece, his beautiful Benedictus, 
but this time with a quiet opening, rather spoilt by the noisy 
swell shutters, then a progressive build up to its grand 
climax, before a diminuendo to whispered conclusion, and 
the noisy swell shutters, which Andrew is hopeful will be 
sorted out in time for the next recital. Then to J S Bach’s 
gem the ‘Little’ Fugue in D Minor, BWV 578, which Andrew 
remarked was ten times more difficult than it sounds! 
 
Percy Whitlock is one of Andrew’s favourite composers 
and his Three Reflections provided a gentle interlude 
before a return to J S Bach and Piece D’Orgue, or 
Fantasia in G Major, BWV 572, depending which book you 
are using.  
 
The gentle, melodic Air in C by Arthur Somervell, was 
followed by Festal Offertorium by Percy Fletcher, providing 
a nice flourish to conclude today’s recital.           TS 
 
Thomas Trotter recital at Birmingham Town Hall, 
Monday 12

th
 October 2015 

 
Thomas opened today’s recital with one of the great 
standards of the organ repertoire, Boëllmann’s Suite 
Gothique, playing all four movements and finishing with 
the barnstorming Toccata. 
 
Next, to J S Bach and a departure for Thomas, having 
never previously played any of Bach’s Art of Fugue. Bach 
was preparing this for publication before he died, but 
failing health prevented the completion of the project, and 
in the end it was printed posthumously under the 
supervision of his son Emanuel. Contrapunctus 1 clearly 
demonstrates the main theme whilst Contrapuntus 9 is a 
lively intermezzo with two subjects. 
 
Messiaen was a devout Catholic, and from his Messe de 
la PentecÔte, Thomas chose to play the final two 
movements, with first Communion, which portrays the 
birdsong of the cuckoo, nightingale and blackbird, and 
then the dramatic Sortie, which culminates in a veritable 
hurricane of sound. 
 
A contemporary of Hollins and Lemare, Frederick 
Holloway was best known for his work as organist and 

mailto:rod.clark1958@btinternet.com
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conductor at the Crystal Palace, and was actually taking a 
choral rehearsal there at the time of its destruction by fire 
in 1936, from which all escaped safely, but in which he lost 
all his music. Scherzo from his 2

nd
 Organ Symphony is a 

short piece intended for the concert hall. 
 
Finally to the major work of the recital, Liszt’s Prelude & 
Fugue on ‘BACH’, one of the great romantic showpieces of 
the organ repertoire. The Ladegast organ of Merseburg 
Cathedral is one of Thomas Trotter’s favourite organs, and 
it was for this organ that Liszt wrote this work, and indeed 
where it was premiered. A superbly performed and fitting 
climax to today’s recital.               TS 
 
Peter Morris recital at Walsall Town Hall, Thursday 15

th
 

October 2015 
 
Continuing his trawl through the A-Z of composers, today 
Peter Morris arrived at the ‘V’ box and four different 
composers, but with no less than three contributions from 
Vierne, commencing with his Carillon de Westminster. 
 
Then to Ralph Vaughan Williams and his Fantasia on 
Greensleeves, originally written for flute/strings/harp then 
later this organ version, with Peter conjuring up some 
delightful colours from the Town Hall organ using the 
string and reed stops. A 32’ pedal stop is called for, but 
some of the pedal division stops have been silent for some 
time, and are to be attended to by Nicholson’s next week. 
 
Whilst legitimately selecting from the ‘V’ box, Vivaldi’s 
Concerto in A Minor (1

st
 movement), it provided an 

opportunity to include a piece by the ‘master’, with this 
arrangement by J S Bach. Next followed a transcription for 
organ of Giuseppe Vierdi’s Grand March from Aida. 
 
Then back to Louis Vierne with four pieces from his 24 
Pieces in Free Style, with first the gentle melodic Leid. The 
lively Divertissment was followed by the exquisite 
Berceuse, written for his daughter, and finally Carillon de 
Longpont. Then a return to Vaughan Williams and Three 
Pieces founded on Welsh Hymn Tunes, with first Bryn 
Calfaria, which Peter recalled being commonly used when 
he was young for the hymn Bread of Heaven, followed by 
the most deservedly popular, the delicious Rhosymedre, 
and finally Hyfrydol. 
 

Predictably, having opened with one of Vierne’s most well-
known works, Peter turned to another, and one of my 
favourite organ pieces, Final from Symphony No 1, to 
provide a stirring climax to one of the most enjoyable and 
demanding of recitals from Peter’s trawl through the A-Z of 
composers.                TS  
 
Phil Scriven recital at St Editha’s, Tamworth, Friday 
23

rd
 October 2015 

 
Making what seems to have now become an annual event, 
our ex-President and for 8 years Organist and Master of 
the Choristers at Lichfield Cathedral, Phil Scriven was 
tonight giving a recital at St Editha’s, followed by 
conducting the Darwin Ensemble at Lichfield Cathedral 
tomorrow night. 
 
Following the completion of the first phase of restoration, 
the splendid virtually unaltered 3 manual 1927 Harrison & 
Harrison organ with exhaust pneumatic action was 

awarded a Grade I Listing by BIOS in 2014. There are still 
further phases of refurbishment work to do, and proceeds 
from tonight’s recital will go to the restoration fund. 
 

 
Phil Scriven taking his bow at 

St Editha’s, Tamworth 

 
Handel’s Arrival of the Queen of Sheba provided a lively 
opening to tonight’s programme of requests, followed by J 
S Bach’s Fugue in G Minor (Gigue) BWV 577, ensuring 
Philip’s feet were given a good workout, although 
unfortunately hidden from our view. 
 
The next piece, by Herbert Howells, brought back to Phil 
memories from his time as a chorister at Westminster 
Abbey. He recalled at a service handing out music scores 
of Herbert Howell’s Te Deum, including to an old man who 
commented that he was quite familiar with the score. Phil 
later learned that the old man was in fact Herbert Howells! 
Phil further recalled subsequently singing at the memorial 
service held at Westminster Abbey for Herbert Howells. 
After a solemn opening, Psalm Prelude Set 1 No 1 builds 
to a glorious climax before a diminuendo to finish with a 
whisper. 
 
On leaving Lichfield Cathedral, Phil remarked that he 
missed in particular two solo reeds, the Tuba (‘the best in 
the country!’), and the Orchestral Trumpet, given to the 
Cathedral by LDOA member David Cliffe, who just 
happened to be in the audience tonight. No Tuba on the St 
Editha organ, but the very fine Tromba made for a very 
effective substitute for Cocker’s Tuba Tune. 
 
The gentle Chant de Mai by the Belgian composer Jongen 
was followed by a change from the programmed Miroir by 
Ed Wammes to a ‘tongue in cheek, jazzy version’ of 
Chorale Prelude on Slane. Widor’s Toccata, taken at a 
very lively tempo, followed. 
 
I recall that J S Bach and Vierne were Phil Scriven’s 
favourite composers, so having already played a piece by 
Bach, now it was the turn of Vierne and Naiades, the many 
key changes and the 18 demi-semiquavers per bar in the 
RH very effectively portraying the darting movement of 
water nymphs. 
 
The rousing climax to tonight’s programme was provided 
by Lefébure-Wély’s Sortie in E

b
, but the effusive applause 

demanded an encore, and Phil’s choice of Sousa’s Liberty 
Bell ensured a suitably rumbustious finale! 
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Chatting to Phil Scriven after the recital, I quizzed him 
about the digital music display he’d been using on the 
music desk in lieu of hard copy scores, and I recalled the 
article in the March 2014 issue of IAO’s magazine 
‘Organists’ Review’, written by the concert organist Kevin 
Bowyer. In fact, it transpired that it was Kevin Bowyer’s 
use of this technology that led Phil to acquire his 
equipment. Kevin Bowyer has always had poor eyesight, 
but in recent years it had worsened, to the point where he 
was having difficulty in reading the score and was on the 
brink of having to give up playing public recitals. It was 
then he came across Power Music software, whereby 
stored music could be displayed digitally on a screen, and, 
more importantly from Kevin’s viewpoint, could be zoomed 
to larger than normal page size. 
 
For Phil Scriven, he has a portable version which can be 
carried around in a flight case, and he also has a larger 
static unit at Cranleigh. He has scanned from hard copy 
scores or loaded digital images into the memory, saved 
into searchable libraries, so scores are easily located and 
he no longer needs to carry around reams of music. 
Neither does he have the distracting page turning problem, 
as just a touch on the touch sensitive screen immediately 
displays the next page, or alternatively by using a foot or 
knee operated button. A number of pages can be 
displayed at the same time on the 24” or 27” screen, 
depending upon the size of page selected. No more ‘Post-
it’ notes for registration changes/comments to fall off the 
score at a critical moment, as these can be added digitally 
onto the display, edited, and either saved for future use or 
discarded after the recital. At last, the end may be in sight 
for the pain of page turning, at least for the professional 
recitalists! 
 
NB. The software that drives the display is Power Music, 
and is supplied by Cambron software, East Kilbride.    TS  

 
Thomas Trotter recital at Birmingham Symphony Hall, 
Monday 26

th
 October 2015 

 
Thomas Trotter normally uses his Birmingham recitals as 
an opportunity to try out a programme for an impending 
recital elsewhere, but having just returned from playing 
two concerts last week in Spain, performing pieces chosen 
by the sponsors, today’s all Bach programme comprised 
pieces from his Spanish concerts. 
 
Prelude & Fugue in A Minor, BWV 536 provided the 
opening to today’s recital, followed by the first of two 
pieces Thomas learned especially for his Spanish 
concerts, Trio in D Minor BWV 583, rarely heard but 
indeed a beautiful piece, deserving of greater exposure. 
 
Then to the second of the two pieces learned for his 
Spanish concerts, Chorale Partita, Ach, was sol lich 
Sunder Machen, BWV 770, which seems to have slipped 
through the publishing net, having been first published in 
only 1940. Its format comprises the Chorale alone, then 
seven beautiful but simple variations, then a longer Adagio 
dialogue, and finally an extended Fantasia. 
 
Then onto more familiar ground with Trio Sonata No 2 in C 
Minor BWV 526, followed by for me the highlight of the 
recital, Toccata & Fugue in F, BWV 540. Thomas played 
the Toccata fairly ‘flat’, with few registration changes, 

leaving the music alone to build via the two distinctive 
pedal solos to a spectacular conclusion. The Fugue 
doesn’t have the impact of the Toccata, which is perhaps 
why the Toccata is often played alone, but when the two 
complementary subjects of the double fugue are finally 
combined, they do nevertheless produce a dramatic 
climax.                 TS    
 
Andrew Fletcher recital at Emmanuel Wylde Green, 
Friday 6

th
 November 2015 

 
Continuing his theme for this series of ‘Keynote Works’, 
Andrew Fletcher opened with Flourish for an Occasion by 
one time Assistant Organist of Lichfield Cathedral, W H 
Harris. Then to a beautiful introspective piece, Soliloquy, 
rather spoilt, as in the last recital, by the rattle of the noisy 
swell shutters. 
 
Having left music for two of today’s programmed pieces at 
home, Suite in D by John Stanley, was brought forward 
from a later recital in the series instead. Then, having 
‘tamed’ an annoying cypher, it was back to the programme 
with Chelsea Fayre, a lighter work by Reginald Goss-
Custard, brother of Liverpool Cathedral’s illustrious Henry 
Goss-Custard. 
 
Then to one of Andrew Fletcher’s ‘all-time favourites’ - 
Fantasie in C by J S Bach/Wolfgang Stockmeier. 
Stockmeier is a German born composer, organist and 
teacher, who has recorded all the works of J S Bach, so 
it’s perhaps hardly surprising that the transition from the 
first twelve bar Bach fragment to the rest of this piece 
composed by Stockmeier is so seamless. Next, to the 
second of the changes to today’s programme, and the 
gentle Old English Melody by Samuel Wesley. 
 
Finally to an ‘all guns blazing’ finale to today’s recital 
provided by William Walton’s Crown Imperial, including 
some well-chosen and managed registration changes.  TS 
 
Thomas Trotter recital at Birmingham Town Hall, 
Monday 9

th
 November 2015 

 
Today’s recital was opened with a work new to me, 
Toccata by the contemporary Russian composer Sergei 
Slonimsky, a strident rather frenetic piece inspired by 
Russian folk music. 
 
Thomas reminded us that every year for the last 15 years 
on New Year’s Eve, he performs in the chapel of 
Mannheim Castle, and is planning to play Humperdinck’s 
Overture, Hansel & Gretel, so hence the trial run at 
Birmingham today! The overture introduces the audience 
to the important themes of the opera, and after a solemn 
opening, then fanfares, it builds to a grand climax before 
finishing in a whisper. 
 
Being Remembrance Day on Wednesday, the next four 
pieces had been selected as being appropriate for this 
occasion, commencing with J S Bach’s majestic chorale 
prelude Aus tiefer Not schrei ich zu dir, BWV 686. Then 
followed the famous Elegy by Thomas’s legendary 
predecessor at Birmingham Town Hall George Thalben-
Ball, a homage to Walford Davies’s Solemn Melody. 
 
Having heard Phil Scriven play Herbert Howells Psalm Set 
1 No 1 a couple of weeks ago at St Editha’s, Thomas 
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chose Psalm Set 2 No 1, music written by Herbert Howells 
after the death from polio of his only son, Michael, at the 
age of nine. The desolate opening builds to a cry of 
despair, then subsides into a tranquil, resigned conclusion. 
Next, to the major work in the programme, Prelude & 
Fugue sur le nom D’Alain, a tribute by Durufle to his friend 
following Jehan Alain’s untimely death. After the prelude, 
the double fugue builds progressively louder and more 
animated to a heroic climax. 
 
Having opened with a toccata, Thomas chose to also 
close with another, Toccata by Georgi Mushel, a work he 
first heard as a twelve year old, recalling his struggle to 
learn it. Rather surprisingly, he’d never before included it 
in a recital, so today was for him its premier, describing it 
as ‘like fairground music’, but for which he admitted to 
having a liking! A nice bright ending to yet another 
superbly performed recital.             TS 
  
Thomas Trotter recital at Birmingham Town Hall, 
Monday 23

rd
 November 2015 

 
The theme of today’s lunchtime recital was ‘Calling Time!’, 
with all of the pieces having some connection with ‘time’. 
 
In the 18

th
 century, musical clocks were very popular, so 

much so that a number of eminent composers composed 
music for them, including Mozart, C P E Bach, Beethoven 
and Handel. The opening of today’s recital was provided 
by Mozart with the piece commissioned for a mechanical 
instrument in a Viennese Mausoleum to Field Marshal von 
Laudon, Fantasia in F Minor, K608. Despite its 
inauspicious start in life, it became a firm favourite of the 
organ repertoire, with its grandiose opening, leading to an 
andante, and finally the reprise of the opening to provide a 
grand ending. 
 
Next, to Handel’s composition of Four Pieces for Mr Clay’s 
Musical Clock, the gentleman in question being the Royal 
Clockmaker, Thomas Clay, whose masterpiece still 
survives at Windsor Castle. Comprising Flight of Angels, 
Variation, Andante and Gigue, and mainly using flutes, 
Thomas took advantage of the opportunity to also use his 
much-favoured Whitechapel Bells stop. 
 
Then back to Mozart and Adagio & Allegro in F Minor 
K594. This was commissioned at the same time as K608, 
and has suitably funereal outer parts sandwiching a bright 

Allegro.  Born in 1935, Arvo Pärt is an Estonian composer 
of classical and sacred music, and his Annum per Annum 
whilst comprising five short movements corresponding to 
the five parts of the Mass, is intended as a concert work. 
With a short delay whilst Thomas’s page turner departed 
back stage to locate the mislaid score, it opened with 
repetitive pounding chords gradually diminishing to a 
whisper, balanced by an equally dramatic crescendo of 
pounding chords to end. 
 
Next followed, The Syncopated Clock and Blue Tango by 
Leroy Anderson, who had a classical background and was 
also an organist, which is perhaps why his compositions 
transcribe so successfully for the organ. 
 
Finally to Thomas Trotter’s own arrangement of 
Ponchielli’s Dance of the Hours, depicting the hours of 
dawn, day, evening and night, and providing a rousing 
climax to today’s recital.              TS 

Peter Morris recital at Walsall Town Hall, Thursday 26
th

 
November 2015 
 
In his introduction, Peter updated us on the status of the 
Pedal Division, one of the wind chests of which is at 
Nicholson’s factory being re-leathered to bring back into 
service a number of pedal stops which have been 
unusable for quite some time. Having been down to 
Nicholson’s to see the work in progress, and the wind 
chest having not been opened up for many years, Peter 
was amused to see carved on the inside of the chest 
‘Kilroy was here’! (Incidentally, Peter was also able to see 
the work in progress on the organ being manufactured for 
Auckland Cathedral.) 
  
So to today’s recital, which concludes the trawl through the 
A-Z of composers with names beginning with W, X, Y and 
Z. Firstly, a blockbuster opening provided by Walton’s 
Crown Imperial, with the many registration changes being 
nicely managed. 
 
Peter managed to find some very convincing Spanish 
Trumpet sounds for Jose Ximenez’s Batalla de Sexto 
Tono, followed by Pietro Yon’s delightful Toccatina for the 
Flutes. Next to a voluntary by Domenico Zipoli, Retirada 
del emparador de los Dominicos de Espana, before a 
return to more familiar fare with two of Percy Whitlock’s 
wonderful miniatures, Fidelis and Fanfare from 4 
Extemporisations. 
 
Next, to Piece No. 7 by John Worgan, best known for 
playing the organ at Vauxhall Gardens, the London 
public pleasure garden, in the mid-18th century. Then to 
Arthur Wood’s Barwick Green, used as the theme tune for 
BBC Radio’s ‘The Archers’. 
 
Then to ‘The Wesleys’, with first John Wesley’s God Save 
the King with new variations, followed by Air & Gavotte by 
Samuel Wesley, and finally to Samuel Sebastian Wesley’s 
beautiful tuneful Choral Song. 
 
Widor was always going to make a contribution today, and 
Peter’s choice was the last two movements of Symphony 
No 5, with first Adagio followed of course by Toccata. This 
would have made a suitable climax to today’s recital, but 
Peter instead chose to finish in a gentler mood with the 
Dutch organist Jan Zwart’s Geluckig is het land. 
 
We look forward to finding out what Peter has in store for 
us at the next recital in January, when the pedal division is 
expected to be back to full strength.            TS 
 
Pat Neville recital at Trinity Methodist Church, 
Shenstone, Monday 30

th
 November 2015 

 
Today saw LDOA member and Trinity Methodist Church, 
Shenstone, Organist Pat Neville give a lunchtime Advent 
organ recital. 
 
Pat’s programme comprised arrangements by Americans 
of well-known pieces of Advent and Christmas music, 
taken from the album Sunday Morning Organists, Vol 1: 
Solos for Christmas (Alfred’s Classic Edition). The 
programme opened brightly with The Angel Gabriel from 
Heaven Came, followed by no less than 12 other 
arrangements, before closing with a flourish provided by 
Angels We Have Heard on High. 

https://en.wikipedia.org/wiki/Classical_music
https://en.wikipedia.org/wiki/Religious_music
https://en.wikipedia.org/wiki/Vauxhall_Gardens
https://en.wikipedia.org/wiki/Pleasure_garden
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Pat clearly is benefitting from her ongoing organ lessons, 
and all her hard work learning and performing the 14 
pieces was much appreciated by a packed church. Prof. 
Colin Fishwick presented Pat with a poinsettia.            TS   
 
 

FORTHCOMING LOCAL ORGAN RECITALS 
 
LDOA Members’ Recitals/Events 
 
Martyn Rawles 
In addition to his Lichfield Cathedral commitments, Martyn 
is giving a recital from 1:00 to 1:50 pm on Wednesday 27

th
 

April 2016 at Bradford Cathedral 
 
Cathy Lamb 
In addition to her Lichfield Cathedral commitments, Cathy 
is giving the following recitals: 
 

 Thursday 12
th
 May 2016 from 12:30 to 1:10 at 

Christchurch Priory 

 Saturday 16
th
 July 2016 from 12:00 to 1:10 at Victoria 

Hall, Hanley 

 Wednesday 2
nd

 November 2016 from 1:00 to 1:50 at 
Bradford Cathedral 

 
Peter Morris 
The Walsall Town Hall 2015/6 recital series commenced 
on 17

th
 September 2015, and will continue generally on 

the third Thursday of the month. 
 
Mervin Jones – Darlaston Town Hall  
Concert of popular theatre organ music on 2nd Thursday 
of every month at Darlaston Town Hall, with Mervin Jones 
at the 3 manual Binns Organ, 1:30 to 3:30 pm. 
 
Recitals In Local Area (to end of February 2016) 
 
December 2015 
 
Tues 1 December 2015 • 12:40 to 1:20 • St Chad’s, 
Shrewsbury 
Anthony Pinel (St Chad’s. Shrewsbury) 
 
Thurs 3 December 2015 • 1:15 to 1:45 • St Paul’s, 
Birmingham 
Paul Carr (St Paul’s, Birmingham) 
 
Frid 4 December 2015 • 1:00 to 1:45 • Emmanuel, Wylde 
Green 
Andrew Fletcher (Birmingham University). 65

th
 Birthday 

Concert, comprising Andrew Fletcher’s own compositions. 
 
Sun 6 December 2015 • 3:00 to 3:45 • Holy Trinity, 
Wordsley 
Paul Carr (St Paul’s, Birmingham) 
 
Mon 7 December 2015 • 1:00 • Birmingham Town Hall 
Thomas Trotter (Birmingham City Organist) & Metropolitan 
Brass – Sing Carols with the City Organist. 
 
Sat 12 December 2015 • 12:00 to 12:45 • Stoke Minster 
Keith Hearnshaw (Concert Organist) 
 
Sun 13 December 2015 • 3:00 to 3:45 • St James’ 
Methodist Church, Pensnett 
Andrew Bagnall/Liam Hodgetts 

Mon 14 December 2015 • 1:00 • Symphony Hall 
Choir of St John’s College, Cambridge + Thomas Trotter 
(Birmingham City Organist) – Lunchtime Christmas Music 
 
Wed 16 December 2015 • 1:10 to 2:00 • St Alphege, 
Solihull 
Darren Hogg (Halesowen Parish Church) 
 
Wed 23 December 2015 • 6:00 • Coventry Cathedral 
Kerry Beaumont (Coventry Cathedral) 
 
January 2016 
 
Sun 3 January 2016 • 3:00 to 3:45 • Holy Trinity, Wordsley 
Paul Carr (St Paul’s, Birmingham) 
 
Thurs 7 January 2016 • 1:15 to 1:45 • St Paul’s, 
Birmingham 
Paul Carr (St Paul’s, Birmingham) 
 
Frid 8 January 2016 • 1:00 to 1:45 • Emmanuel, Wylde 
Green 
Andrew Fletcher (Birmingham University) 
 
Sun 17 January 2016 • 3:00 • The Buttermarket, 
Shrewsbury 
Phil Kelsall (Tower Ballroom, Blackpool) 
 
Thurs 21 January 2016 • 1:00 to 1:50 • Walsall Town Hall 
Peter Morris (Walsall Borough Organist) 
 
Mon 25 January 2016 • 1:00 • Symphony Hall 
Thomas Trotter (Birmingham City Organist) 
 
Wed 27 January 2016 • 1:10 to 2:00 • St Alphege, Solihull 
Steven Maxson (Grimsby Minster) 
 
Sat 30 January 2016 • 3:30 to 5:00 • Ellesmere College 
(Great Hall/Chapel) 
Robert Sharpe (York Minster) 
 
February 2016 
 
Tues 2 February 2016 • 12:40 to 1:20 • St Chad’s, 
Shrewsbury 
Philip Rushforth (Chester Cathedral) 
 
Thurs 4 February 2016 • 1:15 to 1:45 • St Paul’s, 
Birmingham 
Paul Carr (St Paul’s, Birmingham) 
 
Frid 5 February 2016 • 1:00 to 1:45 • Emmanuel, Wylde 
Green 
Andrew Fletcher (Birmingham University) 
 
Sat 6 February 2016 • 1:10 to 2:00 • St Alphege, Solihull 
Alex Mason (Shrewsbury School) 
 
Sun 7 February 2016 • 3:00 to 3:45 • Holy Trinity, 
Wordsley 
Paul Carr (St Paul’s, Birmingham) 
 
Mon 8 February 2016 • 1:00 • Birmingham Town Hall 
Thomas Trotter (Birmingham City Organist) 
 
Tues 9 February 2016 • 7:30 • St Andrew’s, Netherton 
Paul Carr (St Paul’s, Birmingham) 
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Thurs 18 February 2016 • 1:00 to 1:50 • Walsall Town Hall 
Peter Morris (Walsall Borough Organist) 
 
Frid 19 February 2016 • 12:40 to 1:20 • St Chad’s, 
Shrewsbury 
Shaun Ward (St Laurence, Ludlow) 
 
Sat 20 February 2016 • 12:00 to 1:00 • Malvern Priory 
Jeremy Woodside (Repton School) 
 
Mon 22 February 2016 • 1:00 • Birmingham Town Hall 
Thomas Trotter (Birmingham City Organist) 
 
Wed 24 February 2016 • 1:10 to 2:00 • St Alphege, Solihull 
Nicholas Johnson (St Alphege, Solihull) 
 
For a complete listing of organ recitals in the UK and 
further details go to: www.organrecitals.com 
 

For details of recital organ specifications go to the National 
Pipe Organ Register at: www.npor.org.uk  
 
 

ORGAN FOR SALE 
 

2 manual Nigel Church house organ for sale. Currently in 

Suffolk. 

Man I: 8, 4, 2 

Man II: 8, 4 (same), Nazard 

Ped; 8 (independent), 8 Basson (reed) 

Tracker, 56 note manuals 

 

For more info e-mail LDOA member Stanley Monkhouse 

at wsmonkhouse@gmail.com who can put you in touch 

with the vendor. 
 

LICHFIELD & DISTRICT ORGANISTS’ ASSOCIATION CONTACTS 
 

President: Martyn Rawles, FRCO 
Chairman: David Gumbley, 0121 308 4845, e-mail davidgumbley@msn.com  
Secretary: Richard Syner, 01283 540276 e-mail richard.syner1@btinternet.com  
Treasurer: Mike Rudd, 01543 480411, e-mail mike.rudd@fotas.co.uk  
Newsletter Editor: Trevor Smedley, 01543 319329, e-mail trevorsmedley@ntlworld.com 
Committee Member – Chris Booth, 01922 685221, e-mail c_booth1990@yahoo.co.uk 
 
Editorial Note - next newsletter is planned for February 2016, with deadline for submission of items for inclusion of 
24/01/16, to Trevor Smedley by e-mail as above, or by mail to 8 The Parchments, Lichfield, Staffordshire, WS13 7NA

 

http://www.organrecitals.com/
http://www.npor.org.uk/
mailto:wsmonkhouse@gmail.com
mailto:davidgumbley@msn.com
mailto:richard.syner1@btinternet.com
mailto:mike.rudd@fotas.co.uk
mailto:trevorsmedley@ntlworld.com
mailto:c_booth1990@yahoo.co.uk

