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AUGUST 2015 NEWSLETTER 

 

 
RECENT LDOA VISITS/EVENTS 

 
Saturday 20

th
 June 2015, Leicester Organ Crawl 

 
Our visit today to Leicester was kindly organised by our 
member Andrew McMillan, and also a member of the 
Leicester & District Organists’ Association, who used their 
contacts to arrange visits to 3 churches, to which members 
of the Leicester Association were also cordially invited. 
 
St Margaret’s Church 
 
Our first visit commenced at 12 noon to St Margaret’s, 
where we were welcomed by Maureen Belcher with most 
welcome refreshments. 
 

 
St Margaret’s, Leicester 

 
The first impression of St Margaret’s is its size, with a 108 
feet high tower, with an unusually large peal of 14 bells, 
and indeed it outranked all others in Leicester until St 
Martin’s was made the cathedral in 1927. 
 
Turning to the organ, this is a large 4 manual 61 speaking 
stop organ with the pipework housed in two chambers in 
the north of the chancel (see photo), and with a detached 
console in the chancel with awkward access for the 
organist. The organ is regarded as being by Taylor’s of 
Leicester, and whilst they have carried out work on the 
organ, including a major rebuild and enlargement in 1923, 
according to the NPOR, the organ has its origins in 1773 
with an organ built by Crang & Hancock, London. In 1850 

the organ was altered and moved to its present north 
chancel location by Groves & Mitchell, London, with the 
whole of the pipework contained within the organ 
chamber. No longer being needed, its fine 4 tower design 
case attributed ‘Father Smith’ was sold to Bishop St. 
Methodist Church in Leicester. It was then rebuilt by 
Nicholson’s in 1954, including a new console and electric 
action.  
 

 
Pipework of the organ of St Margaret’s, 

behind the north chancel window 
 

In 2005, after the appointment of a new organist to the 
church, it was decided that the pipe organ should be 
brought back into service after a period of ten years 
silence. Charles James Organs were invited to take on this 
challenge. The initial work concentrated on removing 
cyphers and achieving reliability of the actions in general. 
Since 2005 a gradual process of renewal and repair work 
has continued, including improving the regulation and 
tonal structure of the Great and Choir organs. The console 
has been overhauled, including new solenoids. 
  
In 2007, collapsed tubing was replaced on the Swell 
action, which presented the opportunity to clean the Swell 
chamber and attend to the poor pipe regulation. The Choir 
organ was cleaned in 2009 including the Solo Tuba, with 
repairs and re-voicing carried out to improve the tonal 
egress, and the water-damaged tremulant restored. In 
2014 cleaning of the Great and Solo sections was carried 
out and the pipework received re-voicing and regulation. 
One of the main deficiencies of the 1950's rebuild was the 
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tonal scheme, which was not completed, and sixty years 
later this concept has been realised. The organ, though 
still in its 1954 state, provides accompaniment to weekly 
services and is used as a recital instrument on a regular 
basis, including monthly summer recitals. 
 
The specification as it now stands is: 
 
Pedal 
Open Diapason Wood 16’, Violone 16’, Bourdon 16’, Echo 
Bourdon 16’, Dulciana 16’, Octave 8’, Tibia 8’, Principal 8’, 
Bass Flute 8’, Dulcet 8’, Fifteenth 4’, Octave Flute 4’, 
Mixture IV, Ophicleide 16’, Trumpet 16’, Clarion 8’ 
 
Choir 
Contra Dulciana 16’, Open Diapason 8’, Lieblich Gedeckt 
8’, Viole d’Amour 8’, Dulciana 8’, Salicet 4’, Dulcet 4’, 
Nazard 2

2
/3’, Dulcetina 2’, Tierce 1

3
/5’, Dulcet Mixture II, 

Tremulant 
 
Great  
Violone 16’, Open Diapason No. 1 8’, Open Diapason No. 
2 8’, Open Diapason No. 3 8’, Open Diapason No. 4 8’, 
Clarabel 8’, Principal 4’, Geigen Octave 4’, Quartane 2’, 
Mixture III, Double Trumpet 16’, Trumpet 8’, Clarion 4’ 
 
Swell 
Double Diapason 16’, Open Diapason 8’, Rohr Flute 8’, 
Gamba 8’, Voix Celestes 8’, Principal 4’, Wald Flute 4’, 
Twelfth 2

2
/3’, Fifteenth 2’, Mixture III, Double Trumpet 16’, 

Trumpet 8’, Horn 8’, Oboe 8’, Clarion 4’, Tremulant 
 
Solo 
Concert Flute 8’, Viole d’Orchestre 8’, Suabe Flute 4’, 
Contra Clarinet 8’, Tuba 8’, Tremulant 
 

 
Andrew McMillan at the console of 

St Margaret’s, Leicester 
 
With such a comprehensive specification, members were 
keen to sample the organ, and having played this organ in 
the past in a public recital, Andrew McMillan opened 
proceedings, playing Toccata by Dubois. Peter King 
followed, then Peter Edwards with J S Bach, Pat Neville 

with Correlli, and finally yours truly with Garth 
Edmundson’s Toccata Vom Himmel Hoch to give the 
organ a proper work out! 
 
This is a fine organ, but whilst it sounds loud at the 
console, with the pipework confined to the organ chamber 
the organ doesn’t project well down the nave of this 
substantial building, needing a rather fuller registration 
than might normally be employed to compensate. 
 
St Nicholas 
 
We’d hoped for dry weather for the 10 minute walk to St 
Nicholas, but it was not to be, and umbrellas had to be 
deployed. As we neared the church, we were greeted by 
church bells, rung by Ian Imlay, Leicester Association 
member and Organist/Director of Music here for 55 years. 
 
Parts of a Saxon church which survived on this site date 
from circa 1200, and makes St Nicholas Leicester’s oldest 
place of worship. By 1825 the church was in an extremely 
poor condition, and plans were made for its demolition. 
Instead it was extensively renovated between 1875 and 
1884, including the building of a new north aisle. 
Renovation continued into the 20

th
 century. It is a relatively 

small church, and with the tower being in the centre of the 
building, the pillars supporting the tower rather encroach 
into the worship area.  
 

 
St Nicholas, Leicester, with organ through the archway 

 
The organ was built in 1890 by the local firm of J Porritt, 
and incorporates pipework of an earlier organ by an 
unknown builder dating from the 1830’s. In the summer of 
1975, the organ was cleaned and overhauled by J W 
Walker, including the fitting of a new pedal board, electric 
action to the pedal organ, supplying a new soundboard 
and 24 new pipes to extend the 16’ Bourdon to give two 
new stops, 8’ Bass Flute and 4’ Octave Flute. The tracker 
action to the manuals was repaired and new aluminium 
rods fitted. A compensator was fitted to replace the old 
bellows, the keys recovered with imitation ivory, pipework 
repaired where necessary and a balance swell pedal fitted. 
The specification of the organ as it now stands is: 
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Pedal 
Bourdon 16’, Bass Flute 8’, Violon Cello 8’, Octave Flute 4’ 
 
Great 
Open Diapason 8’, Dulciana 8’, Gamba 8’, Stop Diapason 
8’, Principal 4’, Twelfth 2

2
/3’, Wald Flute 4’, Fifteenth 2’, 

Mixture 
 
Swell 
Open Diapason 8’, Voix Celeste 8’, Voix Angelica 8’, 
Lieblich Gedact 8’, Gemshorn 4’, Lieblich Flute 4’, Mixture, 
Cornopean 8’, Oboe 8’ 
 

 
The organ of St Nicholas, Leicester 

 
Ian Imlay then proceeded to demonstrate the organ, 
playing works by Walther then Zsolt Gardonyi’s Mozart 
Changes, before handing over to our members Andrew 
McMillan, Pat Neville, Peter Edwards and yours truly to 
sample the organ. 
 

 
Ian Imlay demonstrating the organ 

of St Nicholas, Leicester 
 

The organ has a nice touch despite the tracker action, and 
produces a very satisfying sound, which is more than 
adequate in volume for this relatively modestly sized 
building. 
 
 

 
Peter Edwards at the console of 

St Nicholas, Leicester 
 
After more welcome refreshments we retraced our steps 
back to St Margaret’s, to pick up the cars for the short 
journey down the A6 to today’s final venue.  

 
St James the Greater 
 
We were greeted on entering this visually impressive 
church by Michael Rule, Associate Director of 
Music/Organist for the last 5 years, and his wife. 
 

 
St James the Greater, Leicester 

 
There was a temporary church on this site from1880, but 
with the growth of the congregation it was decided to 
construct a permanent church, and Bishop Mandell 
Creighton was instrumental in sending Henry Langton 
Goddard of the Goddard architectural practice to north 
Italy to study church architecture. Henry Goddard said that 
his basic design for St James was influenced by Torcello 
on the Venetian lagoon, and that other churches in Venice 
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and Florence gave him ideas for the internal décor. The 
foundation stone was laid in 1899, but because of financial 
difficulties the last three bays and the west end were only 
completed in 1914. There was a plan to build a campanile 
at the west end front, but in the event the plans weren’t 
realised. The church has a strong musical tradition with 
three choirs, not to mention the St James’ Singers, and 
has highly qualified music staff to support them. 
 

 
Pipework in the North East Chancel Gallery 

 
Michael Rule gave us a brief history of the organ, which 
was planned and built between 1919 and 1923 by local 
organ builders Stephen Taylor & Son, and none other than 
Edward Bairstow gave the opening recital.   
 
After 40 years of wear the action of the organ was giving 
serious cause for concern and in 1961 a major 
reconstruction was carried out by the firm of J. W. Walker 
& Sons, of Ruislip. Taylor's tubular-pneumatic action was 
replaced by Walker's then state of the art electro-
pneumatic action and the opportunity was taken to make a 
number of tonal modifications. In 2003, after another 40 
years, the organ was again in need of major attention. In 
addition to restoring the organ to tip-top condition, the 
opportunity was taken to make some tonal alterations, 
including the addition of several new stops. This time the 
work was carried out by Nicholson & Co. of Worcester. 
The inaugural recital on the new organ was given by Paul 
Hale, Rector Chori of Southwell Minster, and recitals have 
since been given by many eminent organists including 
Carlo Curley, David Briggs and Dame Gillian Weir.  
 
The present specification of the three manual organ is: 
 
Great 
Double Open Diapason 16’, Open Diapason 1 8’, Open 
Diapason 2 8’, Claribel 8’, Octave 4’, Gedeckt Flute 4’, 
Twelfth 2

2
/3’, Fifteenth 2’, Sesquialtera II, Mixture III, 

Scharf III, Trumpet 8’, Tremulant 
 
Swell 
Contra Viol 16’, Open Diapason 8’, Stopped Diapason 8’, 
Viola 8’, Vox Angelica 8’, Principal 4’, Flauto Traverso 4’, 
Fifteenth 2’, Mixture III, Hautbois 8’, Double Trumpet 16’, 
Clarion 4’, Tremulant 
 
Choir 
Gedeckt 8’, Dulciana 8’, Prestant 4’, Chimney Flute 4’, 
Nazard 2

2
/3’, Piccolo 2’, Tierce 1

3
/5’, Larigot 1

1
/3’, Clarinet 

8’, Tuba 8’, Tremulant 

Pedal 
Sub Bass 32’, Open Wood 16’, Open Diapason 16’, Viol 
16’, Bourdon 16’, Octave 8’, Principal 8’, Bass Flute 8’, 
Mixture IV, Ophicleide 16’, Trombone 16’, Trumpet 8’, 
Schalmei 4’  
 
Michael proceeded to demonstrate various stops on the 
organ, and then gave a fine rendition of The Fair Chivalry 
by Robert Ashfield. 
 

 
Michael Rule at the detached console of 

St James the Greater, Leicester 
 
Having heard the list of eminent organists who have 
played this instrument in the past, it now fell to our 
members to sample it, with Andrew McMillan, Pat Neville 
and yours truly. Then finally Peter Harris, Leicester 
Association Member and Organist of St Mary’s Hinckley, 
closed our visit with a stirring performance of Karg-Elert’s 
Nun dankett alle Gott.  
 
This 54 stop organ is quite superb, and whilst there are 
upholstered chairs in the nave, there is thankfully no 
carpeting to spoil the wonderful acoustic of this substantial 
building. 
 
Our thanks to Andrew McMillan for arranging a superb visit 
to three very different but most interesting organs.  
Unfortunately, the visit was poorly supported, with only 6 
members plus one guest, but thankfully 3 members of the 
Leicester & District Organists’ Association joined us to 
help swell the numbers. Perhaps shorter duration local 
visits may provide the opportunity for more of our 
members to participate in visits?             TS 
 
 

FORTHCOMING LDOA VISITS/EVENTS  
 
Saturday 12

th
 September 2015, Abbots Bromley 

School Chapel and Church 
 
Visit commencing at 2.30 pm to Abbots Bromley School to 
visit the beautiful School Chapel of Saint Anne, which is 
over 130 years old and designed by the son of the 
architect of Lancing College Chapel, with a 2 manual 11 
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stop 1881 J W Walker organ. Then a short walk to arrive 
at 4 pm for our visit to St Nicholas Parish Church, Abbots 
Bromley, dating from the 13

th
 century, to play the 2 manual 

13 stop tracker action organ. Members of the Leicester & 
District Organists’ Association will be joining us. 
 

 
Location of Abbots Bromley School (blue dot), with St 

Nicholas roof just visible at LH edge of the photo  
 
Abbots Bromley School Chapel is about 13 miles from 
Lichfield, via the B5014, and is on the High St at Abbots 
Bromley, SatNav WS15 3BW, with pedestrian access to 
the Chapel gained via the driveway just beyond the zebra 
crossing when approaching from the direction of Lichfield. 
There is free on-street parking on the High St or in the 
Market Square. For our second venue, it’s just a few 
minutes’ walk to St Nicholas, along the High St, through 
the lych gate into the churchyard. 
 
Saturday 3

rd
 October 2015, President’s Evening at 

Lichfield Cathedral (NOTE CHANGE OF DATE) 
 
By kind invitation of our President, Martyn Rawles, a visit 
to Lichfield Cathedral for Evensong at 5:30 pm, then 
opportunity to play the superb 4 manual Hill organ 
(Cathedral rewiring programme permitting!) followed by 
drinks and nibbles. For catering purposes, Martyn needs 
to know the number of members attending, so nearer the 
time, I will e-mail members to request confirmation if they 
plan to attend the visit. 
 
As in 2014, our visit now coincides with the RSCM Annual 
Choirs Festival Evensong, and Cathy Lamb has kindly 
invited any LDOA members who are singers to come 
along and take part in the singing workshops in the 
afternoon, commencing at 1:45 pm. Advance booking is 
required by any members wishing to take advantage of 
Cathy’s invitation, for which there is a charge of £5, to 
include a fabulous RSCM book with lots of resources, plus 
light refreshments. Contact Cathy Lamb via 
cathy.lamb@lichfield-cathedral.org, or on 07747444047. 
 
Saturday 28

th
 November 2015, Derby Cathedral 

 
Meet at 4.15 pm approx. at the Cathedral Café next to the 
bookshop directly opposite the Cathedral main entrance 

on Iron Gate, and then attend Evensong at 5.15 pm, 
followed by an opportunity to play the superb 4 manual 98-
stop Compton organ. As Derby Cathedral’s re-wiring, re-
lighting and complete redecoration is due to be completed 
by the end of August, we should also have the opportunity 
to see for ourselves the results of this major refurbishment.  
 
Wednesday 2

nd
 December 2015, Annual Dinner 

 
As some members favour a joint dinner with our local 
sister associations, whilst others prefer one with just LDOA 
member/guests, this year’s Annual Dinner will be for 
LDOA member/guests at 7 pm for 7.30 pm on Wednesday 
2

nd
 December 2015, at The Plough Inn, Huddlesford, Nr. 

Lichfield. 
 
 

NEWS FROM THE LDOA COMMITTEE 
 
Appointment of Officers 
 
At the 2015 AGM, David Gumbley, Chairman, and Pam 
Strong, Secretary, having given tireless service to the 
Association for many years, confirmed they did not wish to 
continue in office. As no-one offered to stand for either 
office at the AGM, an invitation to members interested in 
standing for election to either of these two roles was 
circulated on 23

rd
 April. Richard Syner and Colin Brookes 

offered to stand for Secretary, but no-one offered to stand 
for Chairman.  
 
At the Committee Meeting at Weeford Church on 
Wednesday 22

nd
 July, Richard Syner was appointed as 

Secretary with immediate effect. Richard has been a 
LDOA member for many years, and as Organist and 
Choirmaster at Sutton United Reformed Church, he kindly 
hosted our visit there on 26th November 2014. The 
Committee put on record its appreciation to Pam Strong 
for all her hard work over many years as Secretary, and 
for the many most interesting and enjoyable visits she has 
arranged for the benefit of all our members. 
 
David Gumbley has agreed to continue as Chairman until 
the 2016 AGM, and having been proposed by Richard 
Hartshorn for Chairman, Trevor Smedley has agreed to 
stand for Chairman at the 2016 AGM, as well as 
continuing to edit the newsletter. Members will have an 
opportunity to vote on the appointment of officers for our 
2016/7 year in the usual way at the 2016 AGM. 
 
2016 Visits 
 
As the new Secretary, Richard Syner will have the task of 
arranging some interesting visits for us for 2016. He would 
welcome ideas from members for visits/events, so if you 
know of somewhere in the Midlands that would make for 
an interesting visit, or ideas for events, please e-mail any 
suggestions to richard.syner1@btinternet.com. 
   

 
HINTS SCARECROWS & FLOWER FESTIVAL - 

REQUEST FOR VOLUNTEERS TO PLAY 
 
This year, Hints Village will hold a Scarecrows & Flower 
Festival on Sunday 20

th
 September 2015. LDOA member 

Peter Edwards is looking for volunteers to play the organ 

mailto:cathy.lamb@lichfield-cathedral.org
mailto:richard.syner1@btinternet.com
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at his village’s church, St Bartholomew’s, during the 
festival from 11:00 am to 5:00 pm. 
 
LDOA members generously offered their services in 2014, 
and if any LDOA members are able to come and play this 
year, it would be very much appreciated. Peter will set up 
a rota - please contact him on 01543 480088 or 
peter@weardrive.demon.co.uk. If you want a practice 
before, that can be arranged. 
 
PS. Pat Neville wishes to express her gratitude to LDOA 
members Colin Brookes, Peter Edwards, and Trevor 
Smedley for supporting her in playing the organs at Trinity 
Methodist Church and St John’s during the Shenstone 
Village Festival on Sunday 28

th
 June 2015.  

 
 

LICHFIELD CATHEDRAL NEWS/EVENTS 
 
2015 Organ Recitals at the Cathedral 
 
Lichfield Cathedral is to be rewired in 2015, and the 
expected disruption to activities in the Cathedral will 
regrettably impact on organ recitals. As a result, the three 
recitals which took place in July are the only ‘Music for 
Reflection’ lunchtime events this year, neither will there will 
be any evening recitals this year. 
 
The rewiring is due to be completed by Easter 2016, so 
hopefully we will have the pleasure of hearing the usual 
wealth of talent on display for our enjoyment at organ 
recitals in 2016. 
 
  

IAO MATTERS  
 
OrganFest 2015, Friday 18

th
 - Sunday 20

th
 September 

2015 
 
Following the success of the OrganFest 2014 event, 
organised jointly by BIOS, IAO, RCO, and Birmingham 
Organists’ Association, OrganFest 2015 is planned to take 
place from 18th – 20

th
 September 2015 based in 

Birmingham. Details available to date as follows: 
 

 Friday 18
th
 September – Evening Concert at St Chad’s 

Cathedral by the choir of Birmingham Cathedral, 
director of Music Canon Marcus Huxley. 

 Saturday 19
th
 September, 9:45 am to 5:00 pm - RCO 

Organ Forum in the Elgar Concert Hall, University of 
Birmingham, featuring the new organ by Marc Garnier, 
and celebrating the 350

th
 anniversary of the birth of 

Nicholaus Bruhns. Contributors include Henry Fairs, 
Lorenzo Ghielmi, Nicholas Wearne and Thomas 
Wilkinson 

 Saturday 19
th
 September, 7:45 pm to 9:30 pm – 25

th
 

Anniversary Organ Recital at Broadway United 
Reformed Church, Walsall, by Daniel Bishop 
(Liverpool Cathedral). Programme will include works 
by Bach, Howells, Soler, Vaughan Williams & 
Whitlock. 

 Sunday 20
th
 September, 11 am – Solemn Choral Mass 

at St Chad’s Metropolitan Cathedral, with Director of 
Music David Saint. 

 Sunday 20
th
 September, 3.30 pm – Cinema Organ 

Recital at Fentham Hall, Hampton-in-Arden, by 

Richard Hills. A programme of light organ music, 
including works by Coates, Gershwin and Sullivan. 
 

Full details and on-line booking available at: 
www.organfest.net. 
 
Derby Cathedral – Lecture Recital featuring the music 
of Alfred Hollins and William Wolstenholme 
 
Wednesday 16

th
 September 2015 at 7.30 pm. Lecture 

recital at Derby Cathedral by David Aprahamian Liddle, 
organised by Derby & District Organists’ Association, and 
featuring the music of the blind organist/composers Alfred 
Hollins and William Wolstenholme, who were both born 
150 years ago this year. 
 
David Liddle is himself blind, and so will be able to offer us 
a unique insight into the learning of music scores and 
managing large instruments by blind organists. Note that 
LDOA members have been kindly invited to join DDOA 
members for this unique event. Tickets are £7, but for IAO 
affiliates are £5. Contact Stephen Johns for a ticket on 
01332 764792 or via www.mail@derbyorganists.co.uk. 
  
Bristol Organ Day 
 
Will take place from 10 am – 5.15 pm on 17

th
 October 

2015 at Bristol, with contributions from Mark 
Venning/Andrew Kirk, Dr Peter King, Dr John Marsh, Gerdi 
Troskie, and Mark Lee. For details and booking, e-mail 
BristolOrganDay@aol.com or visit: www.Bristol-Organ-
Day.com.   
 
30

th
 London Organ Day 

 
Will be held on 5

th
 March 2016 at Southwark Cathedral. 

 
Tour of organs in Denmark 
 
Nottingham & District Society of Organists is organising a 
tour to visit some of Denmark’s famous organs from Friday 
11

th
 March to Saturday 19

th
 March 2016, flying from 

Stansted. The tour is aimed at its own members, but there 
are a few remaining places on the tour, which have been 
kindly offered to sister associations, including LDOA. Price 
is in the region of £700, inclusive of travel, accommodation 
and breakfast. If anyone is interested in taking up the offer, 
contact NDSO President-elect David S. Butterworth via 
david@luna23.dk 
 
IAO 2016 Congress 
 
Will be held from 24

th
 – 29

th
 July 2016 at Bath.   

 
Midlands Organ Day 2016 
 
Will be held on 17

th
 September 2016 at Nottingham.      

 
 

RECENT LOCAL ORGAN RECITALS REVIEWS     
 
Thomas Trotter and Simon Gledhill recital at 
Symphony Hall Monday 1

st
 June 2015 

 
For this lunchtime concert, Thomas Trotter was joined by 
Simon Gledhill, the well-known cinema organist. In his 
introduction, Thomas confessed to a guilty secret – having 

mailto:peter@weardrive.demon.co.uk
http://www.organfest.net/
http://www.mail@derbyorganists.co.uk/
mailto:BristolOrganDay@aol.com
http://www.bristol-organ-day.com/
http://www.bristol-organ-day.com/
mailto:david@luna23.dk
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always enjoyed theatre organs! We gathered he and 
Simon Gledhill are friends and had recently appeared 
together on the Worthing Assembly Hall Wurlitzer. 
 
Simon Gledhill hails from Halifax. His musical studies 
began at the age of 6 with the piano accordion, winning 
several competitions. He began organ and piano lessons 
when he was 10. Having heard the mighty Wurlitzer at 
Blackpool’s Tower Ballroom, he discovered a local 
instrument on which to practice. When he entered and 
won the 1982 Northern Young Theatre organist of the 
Year competition, Nigel Ogden was in the audience and 
invited him to make some recordings for BBC Radio 2’s 
the Organist Entertains. The resulting broadcasts 
generated a flurry of concert offers, and he has since 
performed extensively in Britain, Europe, Australia, New 
Zealand and North America. He combines his musical 
activities with a career in finance, based in London. 
 
Thomas opened proceedings with a favourite piece of 
mine, Saint-Saëns first organ composition Fantaisie in E

b
. 

Then Simon Gledhill joined Thomas in an organ duet 
playing John Rutter’s Variations on an Easter Theme, 
comprising 6 variations including 2 beautiful bluesy slow 
movements. Played as a duet, Slavonic Dance No 8 by 
Dvořák followed. 
 
Next to Simon Gledhill’s solo ‘spot’, with Simon promising 
to take the Symphony Hall Klais organ for ‘a walk on the 
wild side!’ Played from memory in the usual cinema 
organist tradition, Jack Strachey’s march Theatreland was 
followed by Morton Gould’s Pavanne, Simon’s own 
arrangement of the song Moonlight in Vermont, and two 
pieces by Frederic Curzon – Boulevardier and March of 
the Bowmen from The Robin Hood Suite. 
 
Thomas then invited Simon to ‘swing it’, Simon responding 
apologetically with ‘for what I’m about to do, please forgive 
me!’ Swing he duly did, with Irving Berlin’s Cheek to 
Cheek then Top Hat White Tie & Tails.   
 
Then back to duets to close, first with Gabriel Fauré’s 
Berceuse and Mi-a-ou from Dolly Suite, then the finale of 
today’s recital, Wagner’s The Ride of the Valkyries, a 
dazzling piece we’ve heard Thomas play at Birmingham 
Town Hall as a solo piece, but this time played as a 
sensational duet arrangement by Clarence Dickinson, with 
Thomas doing some fancy pedalling despite being off 
centre on the organ bench! 
 
Just time for an encore, with Arthur Benjamin’s Jamaican 
Rumba. A wonderfully entertaining concert played by two 
very different but impressively talented organists.        TS  
.   
Andrew Fletcher recital at Emmanuel Wylde Green 
Friday 5th June 2015 
 
Having originally planned his end of series requests 
programme over two recitals, when Andrew announced he 
had combined them into one recital, we knew we were in 
for a long session today! 
 
With 19 pieces in today’s recital, I’ll confine the review to 
what were for me the highlights. Having opened with 
Parry’s rousing Jerusalem, Andrew turned to J S Bach’s 
Prelude from Prelude & Fugue in C BWV 545, requested 
by LDOA member Peter King. The remaining requests 

included the demanding 2
nd

 movement of Saint-Saën’s 
Fantaisie in E

b
, Thalben-Ball’s deservedly popular Elegy, 

with a finale provided by the march Allegro Marziale by 
Harold Greenhill, a piece new to me, as were quite a few 
of the other requests in today’s extensive programme. 
 
Andrew Fletcher is deserving of great credit for being 
willing to tackle all the requests made of him, despite 
some being rather obscure, testament to Andrew’s 
extensive repertoire and his sight-reading ability. 
 
We look forward to the next recitals series, which starts on 
Friday 2

nd
 October 2015, with the chosen theme being 

‘Keynote’.               TS 
 
Cathy Lamb recital at St Leonard’s Parish Church, 
Blithfield, Saturday 13

th
 June 2015 

 
Continuing the association of organists from Lichfield 
Cathedral giving the annual recital at Blithfield Parish 
Church, I’m indebted to Eric Lunt for solving my problem of 
attending and writing a review on recitals on the same 
evening by three of our members in two different venues: 
 
If ever you have any doubts about just how much fun can 
be had in playing the organ, one of Cathy Lamb’s recitals 
will put right all your misgivings in a flash! This was 
Cathy’s second recital on the Kirkland organ at Blithfield, 
given to mark the very special occasion of the 50

th
 

anniversary of the instrument’s rebuilding in 1964, under 
the inspiration and guidance of the then incumbent, Rev. 
Stanley Towlson, who was himself an accomplished 
organist. The rebuild was accomplished by John Oakes 
and Son of Blythe Bridge, extending the compass of the 
1895 Kirkland instrument and moving all three divisions to 
a position high above the nave at the west end of the 
building in a very solid new wooden case, which makes 
abundantly clear to any visitor that organ music here is a 
serious part of worship! For this event a video display in 
front of the choir screen permitted all present a full 
appreciation of Cathy’s virtuosity, and was much 
appreciated by a near-capacity audience. 
 
Within the Blithfield acoustic the organist has no difficulty 
whatsoever in making his or her presence felt, and Cathy’s 
opening flourish – La Réjouissance from Händel’s Music 
for the Royal Fireworks – established very clearly the 
shape of things to come. By the time we got to Bach’s 
BWV 565 the new spangly organ shoes had been 
discarded (not yet sufficiently broken in!) and we were 
down to seriously accomplished playing in coloured socks! 
An arrangement of the Andante from Haydn’s Trumpet 
Concerto allowed Cathy to give us a full appreciation of 
the instrument’s high-pressure reed stop before we 
travelled through Victorian and Edwardian England (Hugh 
Blair’s Cantique and an arrangement by Blair of Elgar’s 
Carillon) and concluded the first half with a fine rendition of 
Dubois’ Toccata from Douze Pièces which showed both 
organ and organist on very top form, in spite of their 
somewhat different ages! 
 
Blithfield’s pews may well be very effective in keeping the 
congregation awake during sermons, but it would have to 
be said that they do little to enhance the appreciation of 
first-class music, and so it was good to have the chance to 
get the muscles working again during the interval while 
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Cathy assisted in the cutting of a spectacular birthday 
cake. 
 
And so to part two. At Blithfield recitals, audiences are 
always guaranteed a look-in on the musical action and so 
it was that we joined Cathy (Blaenwern – what else?) in 
the singing of a 1981 hymn composed especially for the 
dedication of an organ at a Methodist church in Bristol. 

 
Two delightful 16

th
 century pieces, Susato’s Battle Pavane 

and Byrd’s The Queen’s Alman sandwiched Bach’s 
wonderful BWV 540 which, for this reviewer, was the 
highlight of the recital. Cathy clearly knows the piece well, 
but there was absolutely no contempt in this familiarity and 
it was played with sensitivity, a lightness of touch (which is 
perhaps not always easy to achieve on this instrument), 
superb attention to detail and some stunning pedalwork 
from the (by now) well-worn socks. And there was still 
energy left! Percy Whitlock’s challenging Toccata from The 
Plymouth Suite led us into an arrangement of the famous 
Intermezzo from Mascagni’s Cavalleria Rusticana, which 
gave Cathy a further opportunity to show some of the 
lighter colours of the instrument, before treating us to a 
final flourish with Lefébure-Wély’s Sortie in B flat. 
 
After such a performance and resounding applause an 
encore was clearly essential, and we were treated to not 
one, but two, as a bit of confusion over page numbers led 
Cathy to begin with Sousa’s Washington Post March 
instead of the intended Liberty Bell. I have yet to establish 
whether she was sight-reading the former but the latter 
was a fine accompaniment to the filling of glasses for a 
celebratory toast to both a very impressive instrument and 
a superb player.      Eric Lunt 
 
Angela Sones and Richard Hartshorn concert at All 
Saints, Four Oaks, Saturday 13

th
 June 2015 

 
Confident that Cathy Lamb would not be lacking in support 
from LDOA members for her recital at Blithfield, I opted for 
an all too rare opportunity to hear a concert featuring two 
of our talented LDOA members at All Saints Four Oaks - 
my organ teacher Angela Sones and Richard Hartshorn. 
The concert was in celebration of Angela’s 21 years as 
Director of Music at All Saints. 
 
Angela was born in Sutton Coldfield in 1973 and was 
educated at Highclare School and Coventry Centre for the 
Performing Arts. She began learning the organ at the age 
of 13 with Barry Draycott, and went on to study with 
Marcus Huxley and David Saint at Birmingham 
Conservatoire, and subsequently with Andrew Fletcher. 
She graduated in 1997 with Bachelor of Music (Hons). 
Angela maintains a private teaching practice in piano, 
organ and theory, alongside instrumental accompanist for 
concerts and ABRSM exams. 
 
Angela opened the concert with Sinfonia to Cantata No. 29 
by J S Bach, with this particular unpublished arrangement 
being by her one time mentor Andrew Fletcher. Her further 
notable solo organ works included Prelude & Fugue sur le 
nom Alain by Duruflé, Litanies by Alain and Introduction & 
Passacaglia by Reger, a piece played in Birmingham’s St 
Chad’s Cathedral by Angela for her degree. Further organ 
works included a duet with Angela (organ) and Richard 
(keyboard set to harpsichord mode) playing the 1

st
 

Movement of Concerto in G Major by Bach/Vivaldi, and a 

very rare excursion into pure organ composition with John 
Rutter’s organ duet Variations on an Easter Theme, 
coincidentally as also played by Thomas Trotter and 
Simon Gledhill at Symphony Hall earlier this week. 
 

 
Angela Sones/Richard Hartshorn playing an organ duet 

at the All Saints Four Oaks concert 
 
Georgina Silverton played the Flute Sonata in G Minor by 
J S Bach, and a diminutive but very talented young lady, 
Katie Edwards, played the clarinet for the 2

nd
 Movement of 

Concerto in E
b
 by Leopold Kozeluch, with Angela 

accompanying on piano for both soloists. 
 
The church choir, directed by Angela, sang choral works 
by Fauré, Franck, Goodall, Stanford and Rutter, with 
beautifully judged organ accompaniment by Richard 
Hartshorn, whilst the Junior Choir contributed Ave Maria 
by Simon Lindley. 
 
Margaret Isaacson, wife of the late Raymond Isaacson, 
one time organist here at All Saints, gave a very 
accomplished performance from memory of Claude 
Debussy’s piano solo Jardins sous la pluie. 
 
Following Angela’s blockbuster finale of Reger’s 
Introduction & Passacaglia, an encore was demanded, 
and Pietro Yon’s delightful Toccatina for the Flutes was 
the perfect choice. 
 
A well-attended, most enjoyable and varied concert, with a 
wealth of talent of all ages on display, rounded off by 
welcome refreshments in the Church Centre.  
 
From 1994-1998 Angela gave monthly organ recitals at All 
Saints as well as elsewhere, and now that her young 
children Lewis and Emily are at school, it is to be hoped 
that Angela will find time to perform at least occasional 
recitals here at All Saints, to put this fine substantial 4 
manual organ and her considerable talent to good use. TS  
 
Paul Jacobs recital at Birmingham Town Hall, Monday 
15

th
 June 2015 

 
Taking over Thomas Trotter’s usual ‘slot’ today was the 
internationally renowned young American organist Paul 
Jacobs, the first organist to receive a Grammy Award. He 
is currently the chair of the Juilliard School's organ 
department. Incidentally, although Thomas was ‘off-duty’ 
today, he was in fact sitting in the row behind us. 
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Paul Jacobs began piano lessons at the age of 5, 
and organ lessons at 12 in his hometown of Washington, 
Pennsylvania. 
 

 
Paul Jacobs 

 
Aged 15, he was appointed head organist of Immaculate 
Conception Church, and he then attended the Curtis 
Institute of Music in Philadelphia, double-majoring in organ 
and harpsichord, whilst serving as organist at the 
Washington Memorial Chapel. During his final semester as 
an undergraduate student, he performed the complete 
organ works of Bach several times, including once in an 
18-hour non-stop marathon concert in Pittsburgh on the 
250th anniversary of the composer's death. He completed 
a master's degree from Yale School of Music, studying 
organ with Thomas Murray. He has performed the 
complete organ works of Olivier Messiaen in eight 
American cities since 2002, each time in a nine-hour 
marathon concert. 
 
In 2003 he was invited to join the faculty of the Juilliard 
School, and the following year was named chairman of its 
organ department, making him one of the youngest faculty 
appointments in the school's history. Winning accolades 
and awareness for the pipe organ from both critics and 
audiences alike, he has performed on five continents, and 
by the age of 32 performed in each of the 50 United 
States. His repertoire includes music from the 16th century 
through contemporary times, including new works written 
for him. He is known for playing demanding programs 
exclusively from memory. He has memorized the complete 
works of Olivier Messiaen, as well as the complete works 
of Bach, Brahms, and Franck. 
 
Mendelssohn conducted and played here at the Town 
Hall, so it was apposite that Paul Jacobs should choose to 
open with all four movements of Mendelssohn’s Sonata 
No 1. Voluntary in D minor, Op 5 No 8 by John Stanley 
was followed by Mozart’s Andante in F, K616, originally 
written for a small mechanical organ in a waxworks 
museum. 
 
Guilmant was an enormously popular organist in the USA 
and elsewhere, and his Sonata No1 in D Minor was the 
choice for today’s finale, with the dramatic opening to the 
first movement, the lilting central Pastorale, and 
culminating in a fiery final movement. 
 
Played entirely from memory and with no registration 
notes, Paul Jacobs received deservedly rapturous 
applause for a stunning performance, with a beautiful 
choice of registrations, demonstrating his total mastery of 
the Town Hall organ. No encore, so obviously saving 
himself for his recital at Symphony Hall on Friday!        TS 

 
Paul Jacobs recital at Birmingham Symphony Hall, 
Friday 15

th
 June 2015 

 
Following his recital at the Town Hall on Monday, Paul 
Jacobs returned to Birmingham to perform tonight at 
Symphony Hall, and we had the opportunity to attend a 
pre-concert interview conducted by Head of Artistic 
Programming, Richard Hawley, who recalled having first 
worked with Paul Jacobs at the Lichfield Festival 8 years 
ago. 
 
From the interview, we gleaned that Paul has the view that 
there are lots of similarities between the UK and USA, in 
that there is a shortage of organists in both, but he 
considers that the UK has a superior choral tradition. Then 
the obvious question about his phenomenal memory, and 
no, he doesn’t have a photographic memory - it’s just 
down to very hard work! In learning a new piece, he tries it 
out and works it up first on the piano, then the organ, and 
only when he’s mastered the notes does he work on the 
registration. 
 
When asked about the poor attendances at organ recitals, 
he doesn’t have an answer as to how to change this, but 
he does encourage his students to communicate, as he 
does, with their audiences in every way possible. In 
contrast, the organ in China is growing in popularity, not 
because of religion, but because all new concert halls are 
having organs installed in them. 
 
Turning to tonight’s programme of works by J S Bach and 
Reger, when asked ‘Why Reger?’, Paul responded that it 
was very complex music, and he regarded Reger a vastly 
underrated composer. 
 
Despite heavy discounting of tickets, tonight’s recital was 
very poorly attended – less than 200 I would estimate – 
but perhaps the choice of Reger and the questionable 
wisdom of performing two recitals in the same week in the 
same city may have been major factors. 
 
Paul opened his recital with J S Bach, and Dupré’s 
arrangement of Sinfonia from Cantata No 29, followed by 
Trio Sonata No 5, BWV 529, after which he commented 
that ‘he was glad it’s over with, as there’s no way the 
audience appreciates the difficulty presented by the 
counterpoint in the Trio Sonatas’. Chorale Prelude ‘Von 
Gott will ich nicht lassen’, BWV 658, completed the Bach 
part of the programme, with the chorale played in the 
pedals at tenor pitch.  
 
Next to Reger, and Fantasia & Fugue on the name BACH, 
Op 46, Reger’s remarkable tribute to the memory of his 
beloved Bach, and composed in the space of a single 
week. The virtuosic kaleidoscope of complex textures and 
colours of the Fantasia gives way to the mysterious, slow, 
quiet opening to the Fugue, which builds progressively in 
tempo and volume to a stupendous climax. 
 
The whole of the second half of the recital was devoted to 
the second work by Reger, Variations & Fugue on an 
Original Theme, Op 73, which Paul commented he rarely 
plays, but which makes great demands on both performer 
and listener – jacket removed for this piece! It comprises a 
5 minute atmospheric introduction, then the theme, 
followed by 14 vividly contrasting variations, the work 
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concluding with a Fugue described by Paul Jacobs as one 
of the most astonishing fugues he’s ever played. 
 
A masterly performance, by this phenomenally gifted 
young man, again played entirely from memory, with 
enthusiastic applause this time giving rise to an encore, 
going full circle back to Bach with a fugue.           TS      
 
Thomas Trotter requests recital at Birmingham Town 
Hall Monday 29th June 2015 
 
Thomas' last concert of the season consisted of audience 
requests, restricted to pieces he has played during the 
season. The recital was very well attended with many 
familiar faces from recitals in other places. 
 
The recital got off to a breezy start with Eric Coates' 
Knightsbridge March from his London Suite, in an 
arrangement by Thomas. This reminded me of my youth 
listening to 'In Town Tonight' on the radio in the days 
before we had a television! William Byrd came next with 
The Carman's Whistle, which we have heard played by 
two different recitalists during the past season.  Next, to 
one of Thomas' favourites, the Trio Sonata No. 1 in E

b
 by J 

S Bach. Thomas explained that he derived great pleasure 
from playing the Trio Sonatas, and of course his 
articulation and registration were sublime. More Bach 
followed, the Concerto in C BWV 595, after Vivaldi. Many 
changes of manual were required, and as Thomas put it 
'the trick is to land on both the correct manual and on the 
correct notes'! 
 
The second half on the concert began with Mendelssohn's 
Wedding March arranged by W T Best. Thomas made 
good use of the colours of the organ. Next followed Tiger 
by Errollyn Wallen, born 1958. I am afraid that this piece 
does nothing for me! It was a pleasant surprise to see next 
on the programme the Toccata from the Fantasia and 
Toccata in D by Charles Villiers Stanford. I had forgotten 
that this had been played earlier in the season.  Of the 3 
Preludes on Welsh hymn tunes by Vaughan Williams, 
Rhosymedre is my favourite, with its gentle lilting melody. 
At this point the Organ Scholar moved away from the 
console to allow Thomas to play from memory Widor’s 
Toccata from Symphony No. 5. Thomas said afterwards 
that he had forgotten to bring his copy of the music, but if 
you believe that………!! 
 
After extended applause, Thomas returned to the stage. 
He thanked his (Japanese) Organ Scholar for her support 
during the season. He also made reference to a remark 
made by Paul Jacobs, who had given the recital 2 weeks 
earlier. Paul had praised the audience for being 'as quiet 
as a mouse', clearly not something that Paul has always 
experienced! Thomas expressed his thanks to the 
attentive manner of all his audiences over the season. 
There was time for an encore and Thomas played Fileuse 
from the Suite Bretonne by Marcel Dupré. The next 
season opens on September 28

th
 with one of my 

favourites, Mendelssohn's Overture to St. Paul, and 
includes the whole of the Suite Bretonne.           John Allen 
 
Hans Uwe Hielscher recital at Lichfield Cathedral 
Wednesday 15

th
 July 2015 

 
For the first of just three lunchtime recitals at Lichfield 
Cathedral this year, Hans Uwe Hielscher was the organist. 

 
Hans Uwe Hielscher 

 
Hans Uwe Hielscher has been the organist and carilloneur 
at the Marktkirche, Wiesbaden, Germany since 1979, and 
was Municipal Organist at Kurhaus Concert Hall in 
Wiesbaden from 1987-2004. He has many radio and TV 
broadcasts to his credit, as well as 22 CD’s, and has 
performed 3,200 solo recitals worldwide. He has been 
honoured by the French Government for his worldwide 
engagement in French organ music. 
 
He opened his programme with Gothic Fanfare by Lester 
Groom, followed by Concert Waltz ‘Bethena’, unmistakably 
by Scott Joplin, and then In a Chinese Temple Garden by 
Albert W Ketelbey, with shades of the composer’s most 
well-known work, In a Monastery Garden, but with an 
oriental sound. Next to Toccata in D Minor by Gordon B. 
Nevin. Finally to the most recognisable of today’s 
programme, his own arrangement of Franz von Suppé’s 
Overture ‘Poet & Peasant’, proving a rousing close to this 
programme of organ music, most of it new to me, and in a 
lighter vein.                TS 

 
Max Elliott recital at Broadway URC Saturday 18

th
 July 

2015 
 
Alan Taylor is noted for his support for up and coming 
young organists, and this morning’s recitalist was Max 
Elliott, who Alan had met at the 2014 Congress in Durham, 
and a young man I also recall seeing in a masterclass 
conducted by John Scott Whiteley at Sheffield City Hall. 
 

 
Max Elliott 

 
Max was born and raised in Cheshire and educated at the 
King’s School in Macclesfield, where he took lessons with 
the school’s Director of Music, Andrew Green. In 2013, 
Max graduated from the University of York with a first 
class honours degree in Historical Archaeology, then an 
MA, and he is about to start a PhD at York. He was 
appointed Organ Scholar at St Olave’s Church, York last 
year, where the choir is nationally renowned. He is an 
active member of the York & District Organists’ 
Association and performs the roles of Editor, Webmaster 
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and Archivist. He is in great demand as a soloist and has 
an active recital career. 
 
Max had entitled his recital ‘Music from the Bach and 
Beyond’, and it was to J S Bach he turned first, with one of 
his favourite Bach works, Prelude & Fugue in C Minor, 
BWV 549, despite having been advised by John Scott 
Whiteley not to risk starting a recital with a demanding 
pedal solo! 
 
The gentle Chorale Prelude on ‘O Jesu Krist, du nådens 
brunn’ was followed by J S Bach’s deservedly popular 
Chorale Prelude Wachet auf, ruft uns die Stimme, BWV 
645, beautifully and cleanly articulated. Then, Adagio in A 
by Johannes Worp, and the lively Toccata by Gaston 
Belier, described by max as ‘a fun piece’. 
 
Originally a piano duet, the beautiful tuneful Allegretto in B 
Minor by Gerrit Jan van Eyken, was followed by a return to 
a piece attributed to J S Bach for the finale of today’s 
recital with the delicious Fantasia & Fugue in A Minor 
BWV 561. 
 
Profuse applause ensured an encore, the lively Fanfare by 
J Lemmens. A most assured performance by a talented 
young man.               TS  
 
Kristiaan Seynhave recital at Lichfield Cathedral 
Wednesday 22

nd
 July 2015 

 
For the second of this summer’s lunchtime recitals, the 
guest organist was Kristiaan Seynhave, 
 

 
Kristiaan Seynhave 

 
Kristiaan Seynhave studied at the Conservatoire of 
Maastricht and at the Conservatoire National de Paris. He 
was for 10 years the organist-titular of the National 
Basilica in Keokelberg-Brussels, the fifth largest church in 
the world. He is now in much demand as a solo performer 
at international music festivals, and has performed many 
times the complete organ works of J S Bach, Franck and 
Liszt. 
 
Today’s programme comprised all five movements of 
Symphony No 6 in G Minor Op 42 No 2 by Widor, and 
most gratifying to have the opportunity to hear the 
complete symphony, rather than just an individual 
movement. Kristiaan is clearly a most accomplished 
performer, and whilst the Adagio and Cantabile were 
beautifully performed and registered, to my ear his tempo 
for the Finale was too rushed, which meant that even in 
the relatively dry acoustic of Lichfield Cathedral, some 
detail was lost, barely giving the pipes chance to speak.TS 

Edward Taylor recital at Lichfield Cathedral Friday 24
th

 
July 2015 
 
For this final recital of 2015, the organist was Edward 
Taylor, Assistant Organist at Carlisle Cathedral. 
 

 
Edward Taylor 

 
Edward holds a Bachelor of Music Degree from the 
University of Leeds and has gained his ARCO. He 
currently studies the organ with Henry Fairs. Prior to his 
post at Carlisle, he held organ scholarships at Portsmouth, 
Wakefield and Ely Cathedrals and Leeds Parish Church. 
He is also active as a choral conductor and specialises in 
choral workshops for children, youth choirs and ‘Come and 
Sing’ events for adult choirs. 
 
Edward opened his programme with Prelude in C which 
despite being composed by Edward Bairstow, is in the 
form of a lively French toccata. Then in more solemn 
mood to Psalm Prelude Set 1 No 2 by Howells, followed 
by Percy Whitlock’s Fanfare (Four Extemporisations), with 
grand opening and closing passages, separated by a more 
subdued central section. 
 
After Allegretto Grazioso by Frank Bridge, the finale of 
today’s recital was provided by Walter Alcock’s 
Introduction & Passacaglia. The majestic Introduction is 
followed by a quiet opening to the Passacaglia, which 
builds progressively to a grand climax, a piece very 
reminiscent of J S Bach’s Passacaglia BWV 582. 
 
A rather sparse attendance for this talented young man, 
despite support from 6 LDOA members.            TS   

 
Alex Goldsmith concert at St Modwen’s Burton-on-
Trent Saturday 25

th
 July 2015 

 
There was a full church for this third annual afternoon 
concert styled in the form of BBC’s ‘Last Night of the 
Proms’, organised by one of our talented student members 
Alex Goldsmith, Director of Music at St Modwen’s. 
 
As well as organising the event, Alex played organ solo’s 
comprising Variations on ‘Simple Gifts’, the first public 
premier of Toccata D Minor by Will Osborne (a very 
creditable composition for his GCSE Composition Exam), 
Hornpipe Humoresque by Noel Rawsthorne and Pomp & 
Circumstance March No 1 by Elgar, not to mention a 
beautifully sung Danny Boy solo. Vicar of St Modwen’s, 
and LDOA member, the multi-talented Rev’d Stanley 
Monkhouse (an FRCO no less) contributed further organ 
solos - Romanian Dances by Bartok and Toccata & Fugue 
in D Minor BWV 565 by J S Bach. Arthur Tipper, who 
plays the Wurlitzer of Burton-on-Trent Town Hall, 
performed a number of popular theatre organ selections, 
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and St Modwen’s Choir contributed a number of choral 
pieces. Accompanied by Alex, the congregation joined in 
with some rousing singing, including the customary Rule 
Britannia, Land of Hope & Glory, Jerusalem, and We’ll 
Meet Again, with much patriotic flag waving and balloons! 
 
Clearly a greatly enjoyed afternoon of music, for which 
Alex Goldsmith and all concerned deserve great credit. TS  
 
 

FORTHCOMING LOCAL ORGAN RECITALS 
 
LDOA Members’ Recitals/Events 
 
Martyn Rawles 
In addition to his Lichfield Cathedral commitments, Martyn 
is giving a recital from 12:40 to 1:20 pm on Friday 18

th
 

September 2015 at St Chad’s, Shrewsbury 
 
Peter Morris 
The Walsall Town Hall 2014/15 recital series ended with 
May’s recital. The 2015/6 recital series will commence on 
17

th
 September 2015, and will continue generally on the 

third Thursday of the month, with Peter completing his 
trawl through the A-Z of composers. 
 
In addition to the recitals at Walsall Town Hall, Peter is 
also giving a recital from 1:10 pm to 1:45 pm on Thursday 
10

th
 September 2015 at Chester Cathedral (where Peter 

was once a chorister) 
 
Mervin Jones – Darlaston Town Hall  
Concert of popular theatre organ music on 2nd Thursday 
of every month at Darlaston Town Hall, with Mervin Jones 
at the 3 manual Binns Organ, 1:30 to 3:30 pm. 
 
Pat Neville - Trinity Methodist Church, Shenstone 
A Harvest lunchtime organ recital will be given on Monday 
28

th
 September 2015 by Shenstone resident organist Pat 

Neville at 12:45 pm to 1:30 pm. Bring your sandwiches – 
drinks will be available. Come and go as you please. 
 
Henry Metcalfe 
Henry has been studying the organ with Martyn Rawles at 
Lichfield Cathedral for the last 5 years, and his goal is to 
become a cathedral organist. He has been invited to 
perform in a Young Organists’ Recital at Derby Cathedral 
at 1 pm Saturday 29

th
 August 2015. He will be joined by 

Matthew Gibson, organ scholar at both Trent College and 
Derby Cathedral, having previously held a music 
scholarship to Denstone College in addition to being 
organist at St Mary & St Modwen’s Church, Burton-on-
Trent. If you are able to lend your support to these talented 
young organists it would be most welcome.   
 
Broadway United Reformed Church, Walsall 
Not strictly a recital by one of our members, but rather 
recitals at our member Alan Taylor’s church, reflecting 
Alan’s continuing championing of young organists, this 
time for Summer Music 2015, celebrating the 25

th
 

Anniversary of the building of the 4 manual organ here at 
Broadway URC. Two recitals have already taken place, 
and the remaining two are as follows: 

 Saturday 22
nd

 August 2015 – George Warren, 
Chetham’s School of Music, Manchester. Coffee & 
cake served from 10:30 am, recital commences at 
11:15 am. 

 Saturday 19
th
 September, 7:45 pm to 9:30 pm – 25

th
 

Anniversary Organ Recital at Broadway United 
Reformed Church, Walsall, by Daniel Bishop 
(Liverpool Cathedral). In conjunction with OrganFest 
2015 – see ‘IAO Matters’. Programme will include 
works by Bach, Howells, Soler, Vaughan Williams & 
Whitlock. 

 
Recitals In Local Area (to end of September) 
 
August 2015 
 
Sat 1 August 2015 • 11:00 to 11:45 • St Mary’s, 
Shrewsbury 
Duncan Boutwood (Shrewsbury Abbey) 
 
Sat 1 August 2015 • 12:15 to 1:00 • St Mary’s Collegiate 
Church, Warwick 
Hartwig Barte-Hanssen (Wilster, Germany) 
 
Sun 2 August 2015 • 3:00 to 3:45 • Holy Trinity, Wordsley 
Paul Carr (St Paul’s, Birmingham) 
 
Mon 3 August 2015 • 12:00 to 12:45 • All Saints, Little 
Stretton 
Anthony Pinel (St Chad’s, Shrewsbury) 
 
Mon 3 August 2015 • 1:00 to 1:30 • Coventry Cathedral 
Paul Carr (St Paul’s, Birmingham) 
 
Wed 5 August 2015 • 12:00 to 12:45 • St Margaret’s, 
Acton Scott 
John Goodwin (Shrewsbury School) 
 
Thurs 6 August 2015 • 1:15 to 1:45 • St Paul’s, 
Birmingham 
Paul Carr (St Paul’s, Birmingham) 
 
Frid 7 August 2015 • 12:00 to 12:45 • St Laurence’s, 
Church Stretton 
Richard Walker (St Chad’s, Shrewsbury) 
 
Frid 7 August 2015 • 1:10 to 1:50 • St Chad’s, Shrewsbury 
Nigel Pursey (Shrewsbury Abbey) 
 
Frid 7 August 2015 • 1:10 to 1:50 • St Swithun’s, 
Worcester 
Hannah Gibson, (Birmingham Conservatoire) 
 
Sat 8 August 2015 • 1:00 • St Laurence, Ludlow 
Roger Judd (St Laurence, Ludlow) 
 
Mon 10 August 2015 • 1:00 to 1:30 • Coventry Cathedral 
Hartwig Barte-Hanssen (Wilster, Germany) 
 
Frid 14 August 2015 • 1:10 to 1:50 • St Swithun’s, 
Worcester 
Peter Bassett (Newick, East Sussex) 
 
Sat 15 August 2015 • 12:00 to 1:00 • Victoria Hall, Hanley 
Gert Van Hoef (Koninklijk Conservatorium, The Hague) 
 
Sun 16 August 2015 • 3:00 to 3:45 • St James’ Methodist 
Church, Pensnett 
David Pitches (St Christopher’s, Springfield, Birmingham) 
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Mon 17 August 2015 • 1:00 to 1:30 • Coventry Cathedral 
Charles Maxtone-Smith (Winchester College) 
 
Tues 18 August 2015 • 12:40 to 1:20 • St Chad’s, 
Shrewsbury 
Shaun Turnbull (Blackburn Cathedral) 
 
Frid 21 August 2015 • 1:10 to 1:50 • St Swithun’s, 
Worcester 
David Brookshaw (Old St Martin’s, Worcester) 
 
Sat 22 August 2015 • 11:15 to 12:00 • Broadway URC, 
Walsall 
George Warren (Chetham’s School of Music) 
 
Sat 22 August 2015 • 12:00 to 12:45 • Stoke Minster 
Tim Sagar (Newcastle-under-Lyme School) 
 
Mon 24 August 2015 • 1:00 to 1:30 • Coventry Cathedral 
Justin Vickery (Gol, Norway) 
 
Frid 28 August 2015 • 1:10 to 1:50 • St Swithun’s, 
Worcester 
Roger Judd (St Laurence, Ludlow) 
 
Bank Holiday Mon 31 August 2015 • 11:00 • St Michael & 
All Angels, South Yardley 
Ian Biggs (St Michael & All Angels, South Yardley) 
 
Bank Holiday Mon 31 August 2015 • 12:00 to 1:00 • 
Malvern Priory 
Anthony Burns-Cox (Romsey) 
 
Bank Holiday Mon 31 August 2015 • 1:00 to 1:30 • 
Coventry Cathedral 
Kerry Beaumont (Coventry Cathedral) 
 
September 2015 
 
Tues 1 September 2015 • 12:40 to 1:20 • St Chad’s, 
Shrewsbury 
Simon Earl (Christchurch Priory) 
 
Thurs 3 September 2015 • 1:15 to 1:45 • St Paul’s, 
Birmingham 
Paul Carr (St Paul’s, Birmingham) 
 
Sat 5 September 2015 • 11:00 to 11:45 • St Mary’s, 
Shrewsbury 
Alex Mason (Shrewsbury School) 
 
Sun 6 September 2015 • 3:00 to 3:45 • Holy Trinity, 
Wordsley 
Paul Carr (St Paul’s, Birmingham) 

Mon 7 September 2015 • 1:00 to 1:30 • Coventry 
Cathedral 
Andy von Oppenkowski (Essen, Germany) 
 
Sat 12 September 2015 • 12:00 to 1:00 • Victoria Hall, 
Hanley 
Donald MacKenzie (Odeon, Leicester Square) 
 
Mon 14 September 2015 • 1:00 to 1:30 • Coventry 
Cathedral 
Daniel Cook (Westminster Abbey) 
 
Wed 16 September 2015 • 7:30 • Derby Cathedral 
David Aprahamian Liddle 
 
Thurs 17 September 2015 • 1:00 to 1:50 • Walsall Town 
Hall 
Peter Morris (Walsall Borough Organist) 
 
Frid 18 September 2015 • 12:40 to 1:20 • St Chad’s, 
Shrewsbury 
Martyn Rawles (Lichfield Cathedral) 
 
Sat 19 September 2015 • 12:00 to 12:45 • Stoke Minster 
Laurence Caldecote (St Nicolas, Nuneaton) 
 
Sat 19 September 2015 • 7:45 to 9:30 • Broadway URC, 
Walsall 
Daniel Bishop (Liverpool Cathedral) 
 
Sun 20 September 2015 • 3:00 to 3:45 • St James’ 
Methodist Church, Pensnett 
John Swindells (St Michael’s, Tenbury Wells) 
 
Mon 21 September 2015 • 1:00 to 1:30 • Coventry 
Cathedral 
Paul Leddington Wright (Coventry Cathedral) 
 
Wed 23 September 2015 • 1:10 to 2:00 • St Alphege, 
Solihull 
Peter Irving (Solihull School) 
 
Sat 26 September 2015 • 7:30 • St Peter’s, Diddlebury 
Anthony Gritten (Royal Academy of Music) 
 
Mon 28 September 2015 • 1:00 to 1:30 • Coventry 
Cathedral 
Andrew Kirk (St Mary Redcliffe) 
 
 
For a complete listing of organ recitals in the UK and 
further details go to www.organrecitals.com 
For details of recital organ specifications go to the National 
Pipe Organ Register at www.npor.org.uk 

 
LICHFIELD & DISTRICT ORGANISTS’ ASSOCIATION CONTACTS 

 
President: Martyn Rawles, FRCO 
Chairman: David Gumbley, 0121 308 4845, e-mail davidgumbley@msn.com  
Secretary: Richard Syner, 01283 540276 e-mail richard.syner1@btinternet.com  
Treasurer: Mike Rudd, 01543 480411, e-mail mike.rudd@fotas.co.uk  
Newsletter Editor: Trevor Smedley, 01543 319329, e-mail trevorsmedley@ntlworld.com 
 
Editorial Note - next newsletter is planned for October 2015, with deadline for submission of items for inclusion of 
24/09/15, to Trevor Smedley by e-mail as above, or by mail to 8 The Parchments, Lichfield, Staffordshire, WS13 7NA
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